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WARNER BROS. MATCH THE 
TOWERING STATURE OF THE 
WORLD- FAMOUS NOVEL 


BY HERVEY ALLEN WITH AN 


EQUALLY IMPORTANT CAST 


Starring 


FREDRIC MARCH 


With 


Olivia de HAVILLAND 


ANITA LOUISE - DONALD WOODS 


EDMUND GWENN:-CLAUDE RAINS 
LOUIS HAYWARD .- Gate sonpERGAARD 


STEFFI DUNA e BILLY MAUCH e AKIM TAMIROFF 


RALPH MORGAN e HENRY O’NEILL ¢ Directed by 


ountry of origin U. S. A. Copyright 1936 Vitagraph, Inc. All rights reserved. Copyright is waived to magazines and newspapers. 


THE INSIDE STORY OF 
ANTHONY ADVERSE 


(READING TIMMS. 1 MINUTE AND 3 SECONDS) 


Cs 


| SALIE FACTS ABOUT THE GREATEST L TERARY PROPERTY OF MODERN TIMES— 
TO SHOW YOU WHY IT’S THE MOST PRE UBLICIZED SHOW YOU'VE EVER PLAYED. | 


From the time “Anthony Adverse” was first published up until this 
writing — over 3,000,000 people have read the novel. In addition, 
practically every newspaper in the country has devoted more space 
to it than to any other book published during the past ten years. 


Hailed by press and public as the outstanding literary contribution to 
this generation it has become the biggest-selling novel of modern 
times, topping the best-seller lists in every important territory for 
two uninterrupted years. 


When announcement was made that Warner Bros. were going to 
bring ‘Adverse’ to the screen, it occassioned the opening salute to 
the biggest barrage of publicity ever given a motion picture. 
Newspapers, magazines and radio proclaimed it as truly big news. 


Every happening connected with. the actual production was good copy. 
From the scrupulously careful search for the perfect cast to the final 
cutting, a steady stream of facts about the show were featured by 
editors. The trade press and Hollywood correspondents were the first 
to definitely record ‘Adverse’ as an unparalleled screen achievement. 
Their usual caution against the excessive use of adjectives was 
forgotten as they raved about the remarkable transference of the 
book’s 1224 pages of globe-girdling glamour, color and thrills — into 
412 scenes enacted by 2,648 players—in 2 hours and 15 minutes. 


That’s why when you talk “Anthony Adverse” you’re talking about 
something of tremendous interest — something already pre - sold. 


Page Three, 


_— 


ADVANCE PROOF 


(IF YOU NEED IT...) 


\ 


OF ITS GREATNESS 


o 


¥ 
* 


‘ 


& 


e 


[Oe yy 
ris 


SENSATION! 


New interest is given talking 
pictures with the presentation of 
“Anthony Adverse.” It estab- 
lishes a standard of dramatic 
tragedy that easily may stand as 
a shining beacon for future pro- 
ductions. The finest picture ever 
turned out by this producing or- 
ganization, it is a thrilling tri- 
umph to the courage, intelligence 
and perseverance that went into 
its making. It is an honor to 
everyone who was connected 
with it. Certain to be a box-of- 
fice sensation, it is all audience 
entertainment as it is a show- 
manship feature that makes 
available limitless opportunities 
for commercial exploitation. 


In clear bold strokes it tells the 
story of “Anthony Adverse.” It 
tells it with power, dignity and 
a precision sure to grip the hearts 
and stir the emotions of all who 
see it. 


Splendidly acted with Fredric 
March giving the most convinc- 
ing and accomplished perform- 
ance of his career, and Olivia de 
Havilland, Donald Woods, Anita 
Louise, Edmund Gwenn, Claude 
Rains, Gale Sondergaard, Steffi 
Duna, Ralph Morgan, Henry 
O’Neill, Luis Alberni and Fritz 
Leiber measuring him stride for 
stride. The show is an excellent 
example of interpretive narration. 


Mervyn LeRoy’s direction not 
only takes full advantage of what 
Gibney prepared and the oppor- 
tunities which the talent of the 
star and support made possible, 
but brings in a finished, convinc- 
ing way the something new, dif- 
ferent and unusual that has been 
so long cried for. Accepted as a 
picture that will exceed one’s 
fondest hopes in stimulating 
theatre business, “Anthony Ad- 
verse” has a new significance to 
all who have the welfare of the 
industry at heart. 


M. P. DAILY 


SMASH! 


Truly a great entertainment 
achievement, an astonishing feat 
of fine screen story-telling and 
craftsmanship and a picture of 
unquestionable smash box office 
calibre is the Warner rendition 
of “‘Anthony Adverse.” It has 
dramatic power, pictorial splen- 
dor, spiritual dignity behind the 
marching physical action and is 
vivid and rich with the reality 
and roundness of life which gave 
the book of Hervey Allen its 
wide general appeal. 


It is studded with beautifully 
enacted scenes, superlative per- 
formances from Fredric March 
all the way down the supporting 
line, is distinguished by good 
taste without losing the tragic 
impact of the Allen saga, and 
will, on sheer artistic merit and 
money-making promise stand 
well up in the hit division of the 
season’s picture output. 


Mervyn LeRoy chalks up a new 
high, entrenching himself 
amongst the top flight of direc- 
tors, with most impressive hand- 
ling of a difficult assignment. 
Fredric March is the perfect se- 
lection for the mature Adverse. 
It is undoubtedly his best per- 
formance. 


VARIETY 


TRIUMPH! 


Big in scope, ‘Anthony Adverse” 
easily ranks among the leading 
pictures of the talking screen. It 
is a triumph for Mervyn LeRoy, 
Henry Blanke, its supervisor, and 
Sheridan Gibney, scenarist. Mu- 
sic by Erich Wolfgang Korngold, 
photography by Tony Gaudio and 
settings by Anton Grot are also 
important factors. The acting is 
flawless, with Fredric March, 
Edmund Gwenn, Claude Rains, 
Olivia de Havilland, Gale Sonder- 
gaard, a newcomer, Anita Louise, 
Louis Heyward, Rollo Lloyd, and 
Billy Mauch, as the boy Adverse, 
standing out. 


Direction: Distinguished. Photog- 
raphy: Best. 


FILM DAILY 


-_. 
= 
| 
a) 
<< 
eases 
aa 
=} 
a 
i 
pe 
Aa 


EXPLOITATION 


CONTACTING THE READERS | 


With the millions of “Anthony Adverse”’ readers in mind, we’re offering this page 
to play up prestige of author and novel. Stunts are intended to interest literati, 
clubs. and all possible book-contacts. As possible angle you might match advance 
trade and newspaper-reviews on film itself side by side with book-review excerpts 
printed below. Might look well in your lobby set-up to catch side glances of patrons. 


GETTING THE LITERATI To PLUG PIC 


The book, ANTHONY ADVERSE, has probably created more ex- 


citement than any single novel published in the Twentieth Century. 


It has been hailed on all sides as a masterpiece of literary endeavor. - 


Capitalizing on this, you'll want to contact all the literati and cul- 
tural big-wigs of the vicinity. You have a product here which justi- 
fies it, both from your standpoint and their own. 


“TESTIMONIALS 


If you have an erudite critic in town, his word of commendation 
will have plenty of meaning. It’s possible that he ran a review of 
book after appearance of first edition. Do what you can to get him 
to re-issue review or criticism tying in with coming of pic. Use his 
line of comment in form letters to patrons, or in any way it will do 
you some good. When approaching him, be sure to show Hervey 
Allen’s opinion of film, reproduced elsewhere in this book. 


LOBBY DISPLAY 


Use testimonials in lobby display blowups. In the event you have 
no big literary names locally, we're listing for you some of the epi- 
thets of praise used by a bunch of the big time book critics on lead- 


ing newspapers. 


EXCERPTS OF CRITICISMS ON ANTHONY ADVERSE 


‘A titanic novel of adventure ...a 
delightful, unexpected windfall of 
ripe and abundant romance. Antho- 
ny Adverse is essentially a story and 
a very great story. But it gathers up 
so much wit and wisdom that Her- 
vey Allen is revealed on every page 
as that rare thing, nowadays, a crea- 
tive humanist. It may become the 
best-loved book of our time.” .. . 
Peter Monro Jack, in the N. Y. 


Times. — 
‘| hazard the opinion that Anthony 


Adverse is the most perfectly con- . 


ceived and exquisitely designed his- 
torical novel ever done by an Amer- 
ican author. It will lay hold upon a 
vast multitude of readers and grip 
them fast by its fascinations. For it 
is a living book; it vibrates; it sings 
itself into the very marrow of the 
bones.” . . . Paul Jordon-Smith, in 
the Los Angeles Times. 


‘Hervey Allen has covered himself 
with glory and has added a glory to 
American literature. In Anthony Ad- 
verse he has produced a classic of 
our generation and the next—a book 
of weight and force that will, I think, 
gather momentum for a long journey 
through posterity.” Gorham 
Munson, in N. Y. Sun. 


“Hervey Allen sets up a romantic 
and magnificent landmark in Amer- 
ican fiction ... . Anthony Adverse 
contains so astonishing a wealth of 
incident, vigor and prodigious learn- 


ing that it marks Hervey Allen as - 


probably the most potent of Ameri- 
can novelists, ...."’ William Soskin 
in the N. Y. Evening Post. 


“A lush story that makes the blood 


———~— race gayly ...” Phila. Ledger. “A 
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book for the ages . . . brilliant and 


exciting.” . . . Boston Transcript. 
“Has the fire and thrill of “The Three 
Musketeers’ . . . Chi. Trib. 


RECORD 

“.. . It is the complete adventure 
story which will give those readers 
who seek escape from hum-drum 
lives the most ample and satisfying 
meal they have ever had.”’ . . . Geo. 


C. Buzby, 
SAVANNAH MORNING NEWS 


‘To say that there is not a dull line in 
its 1200 pages is negative praise, too 
slight for anything so magnificently 
imagined and so superbly brought to 
life. It is a great book. Great in the 
profoundest sense of that abused 
word. A noble book, from which one 
arises refreshed and revitalized. Not 
often in a lifetime does one have 
such a literary experience. Written 
in prose of the most beautiful, poi- 
gnant, and lustrous quality, this 
alone would commend it far above 
the ordinary. For sheer artistry it is 
supreme.” . . . Jane Judge. 


AN EDITORIAL FROM THE 
KANSAS CITY STAR _ 

“A great new novel has emerged 
from the flood of current fiction. It 
is the already popular and provoca- 
tive Anthony Adverse, by Hervey 
Allen. American in authorship, it is 
international in scope, picturesque in 
period and rich in historical scene 
and incident. More than all, it is a 
life story of profound understanding 
and implications, yet told in the mod- 
ern fashion, with the difference that 
the manner is unhurried and the 
range is unrestricted. 


USING ALLEN PRESTIGE: 


Hervey Allen has gained almost as 
much prominence through “Anthony 
Adverse” as has the hero of that mem- 
orable book. Surprisingly little statis- 
tical information has been made avail- 
able about him. Few people know, for 
instance, that he is the author of sev- 
eral books of merit, all written before 
‘Anthony Adverse.” The information 
about him which appears in the pub- 
licity section of this book should be of 
interest to literary clubs, libraries and 
newspapers. 8 x 10 still, above, avail- 
able from Campaign Plan Editor. Or- 
der Still No. Allen |. 


CONTACT CLUB HEADS 


You'll want to contact presidents and 
personnel of every literary club and or- 
ganization in your vicinity. Give “em 
statistical info on production, special 
stills, etc. to pass around at their meet- 
ing. Have one member in each situa- 
tion give talk and announcement all of 
which will build your opening. The 
more they talk, the better, so don’t neg- 
lect ‘em on this one. Speech which 
you could make to these groups is avail- 
able on another page of this section. 


TELLING THE STUDES 


be 
’ 


When making your contacts on the 
book angle, be sure to tell the students, 
especially those in English classes. 
Perhaps school principal will give you 
a few minutes to make the speech 
which appears in this book from school 
auditorium. 


EXPLOITATION 


Maybe you mightn’t think so, but all those funny stories, gags and punch-lines that 


made the rounds all over the country about the size of “Anthony Adverse” cer- 
tainly helped swell the sales of the book. That’s why we’re offering you a page of 
stunts that cover this phase thoroughly. How many do you think you can use? 


AN "ADVERSE" READING BOUT 


It's a gag stunt but if you let editors in on the ground floor, it might 
have a good chance. Idea is to get several people together in a prom- 
inent place and see who can read “Anthony Adverse” in shortest 
length of time. 


PICKING LOCALE AND CONTESTANTS 


A store window near theatre or book-store window on main street 
—any place conspicuous enough to get a crowd collected. Then 
round up your contestants any way you please — through newspa- 
pers, your screen, or what have you. Explain that purpose of con- 
test is to find out who can read tome most rapidly .. . . and let ‘em 
go to it. 


QUESTIONAIRE FOR PRIZES 


At finish of contest, fire a few questions at contestants on high- 
lights of book. (If contest runs too long, you can restrict reading 
to one or two first sections of book.) One who answers most satis- 
factorily gets ducats, book or whatever seems to you to be logical 
prize — which means easiest to promote. 


GAG IT UP 


A nurse, white uniformed and efficient, will add little color to situa- 
tion. Ditto for a doctor, if one can be snared. A waiting ambulance 
for those who weaken, food going in to contestants will heighten 
gay angle. 

BALLYING THE WINNER 
Don't neglect ‘fastest reader in town’ once you've found him. If 


you ve a mind to, spot him on air; bally with the papers—pictures, 
and, of course, give him a good break at your opening. 


MARATHON READING GAG 


Here’s a stunt that we think is the first 
of its kind — A READING MARA- 
THON. Complete set-up below: 


MAN READING IN WINDOW 


Fellow in store window or theatre lob- 
by can be reading copy of “Anthony 
Adverse.”” Sign tells folks that he’s 
trying to set a record by reading the 
entire book at one sitting. Of course, 
bally goes on day and night — at least 
until the fellow gives up. 


READING IN YOUR LOBBY 


Another angle would be to have man 
in lobby reading book out loud over 
your P. A. system. He, too, is trying 
for a record, and reads steadily for as 
long as he can. If this stunt is used, 
you might be able to tie up with radio 


station, having them air his chatter for . 


a few minutes every now and then. 


ELIMINATION. CONTEST 


You can make a contest out of this 
marathon by having it open to the pub- 
lic. You can either offer prizes for per- 
son who lasts longest or for one who 
reads the book most quickly. If you 
use the latter method, you'd better 
think up a few questions to ask the 
winners, just to make sure they really 
read the whole thing. 


FLOAT PLUGS FILM 


A float may be part of your regular ex- 
ploitation theme, but whether it is or 
not, we'd like to suggest one featuring 
a blow-up of book cover. Embellish it 
a bit with gals dressed in 18th century 
fashions, handing out heralds. This 
might be another means of tying in 
with book promotion. 


CLASSIFIED AD TEASER 


Just for a gag how about inserting 
couple of lines in Personal column in 
which man advises friends and rela- 
tives that he is disappearing for two 
months so that he can read, in its en- 
tirety, the complete volume of ‘“‘An- 
thony Adverse.” Might follow this 
with “no need becoming a hermit just 
so that you can know the story of An- 
thony Adverse, Warner Bros. have pro- 
duced a great film based on the book. 
It will be at the Strand starting Wed- 
nesday.”” 


PAGING STRAYED BOOK 


Another classified ad teaser. Insert, in 

lost and found column, copy to read 

as follows: “Lost: One copy, first edi- 

tion, of Anthony Adverse from lobby 

of Strand theatre. Reward for return 
. no questions asked.” 


GAL READING BOOK 
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You could plant a gal out front of thea- 
tre during run of picture—reading ‘An- 
thony Adverse.’ Sign nearby reads. . . 
“['m spending my vacation reading 
‘Anthony Adverse’.” 


GAG INSCRIPTION LINES 


Length of book might be a reason for 
this one: offer ducats for most unusual 
inscription lines to go into front of 
ADVERSE book. The only one we 
can call to mind at the moment is the 
one in our copy. It goes something like 
this: “A happy birthday, with hopes 
that you finish this before your next.” 


FIRST ‘ADVERSE’ READER 


There must have been a ‘first’ in your 
town to have read ANTHONY AD- 
VERSE. Anyway, you'll find someone 
who will claim that distinction. You 
can advertise for person or perhaps 
book store dealers might know. At any 
rate what we started to tell you was 
that that person might make for a few 
good paper ballys. 


FINDING HEAVIEST TOME 


Strictly a gag is ducat offer to first per- 
son bringing to theatre a novel heavier 
than ANTHONY ADVERSE. If you 
want to gag stunt still further, a lobby 
display of oldtime scale with Anthony > 

ok on one side and weight on the 
other might do the trick. 
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EXPLOITATION 


2 PAPER COLUMN SUGGESTIONS 


The following columns have been designed for use by columnists 
and radio commentators. While the first has been written as a unit, 
it can be broken up without losing effectiveness. Columnists, par- 
ticularly, might go for a couple of these c1ips on those hard-to-find- 


a-gag days. 


The second column can be called whatever you like. However, it’s 
composed of authentic, valid dope on the film and has all the attrib- 
utes of news items. It can be used in either one of two ways: 


A. Asa column of the snappy facts variety such as the one 


used in LIBERTY. 
B. As fillers in newspapers. 


COAST 
CLIPPINGS 


By 
Barron Polan 


We wondered and wondered for four years about the screen 


translation of “Anthony Adverse.” We figured that the picture 
version would be the equivalent of a six-day bike race and a 
double feature program consisting of “Mutiny On the Bounty” 
and “A Midsummer Night’s Dream.” And so we had some few mis- 
givings before one of our friends wrote us about ambling over to 
the Warner studio to watch ’em start this epic drama. Frankly, 
it’s a job that this humble scribe wouldn’t have wanted. Plenty 
of pages in this weighty tome and a condensation that would be 


put through a strenuous critical survey. We figured that Mervyn 
LeRoy might not be too lueky to get such a tough directorial 
assignment. * x a 


But LeRoy (or “Little Anthony” as the people on the lot 
began to call him) was certainly not daunted by his stupendous 
task. He plunged into his job with vigor characteristic of his 
other ace productions (“I Am A Fugitive From A Chain Gang,” 
“Oil for the Lamps of China,” “Little Caesar,”) and the results 
justify the treatment. 


* 


The lengthy proportions of the book made the entire cast 
the subjects and objects of a great many gags ... We're told 
that all of the production crew as well as the stars of the picture 
were in a perpetual state of gag creation and try as we did... 
we could only garner a few of the exceptional ones to recount for 
youse and youse herewith... 

The first thing that amused us was the announcement.of the 
casting of the pieture. It started with a routine bulletin signed 


by Mervyn LeRoy stating that try-outs and screen tests had 
begun for the speaking roles in ANTHONY ADVERSE. More 
than one person was tempted to add a post-script to the notice, 
but it took Anita Louise to append the classic of under-statment. 
“98—Count ’em—98” were the words she added. And we might 
mention that the remark created not a few laughs of the belly 
variety. Fe P * * 


Within a week’s time, there wasn’t a copy of “Anthony Ad- 
verse” to be-found in the studio environs. Rumor has it that the 
only author who created more excitement in Hollywood than 
Hervey Allen was Bill Shakespeare. Be it as it may, hundreds 
of actors had tentatively been suggested for the title role of 
Anthony. And every thespian from Mickey Mouse to Hugh Herb- 
ert had an eye on that juicy role. 

* * * ° 

When Freddy March finally was awarded the part, Hollywood 
sighed, as if it had made a great decision, which it had. March’s 
quips about being selected for the memorable role were probably 
the best of all of them. Immediately after he was selected, he 
left for a trip abroad. His bon voyage presents consisted of fifty 
copies of Anthony Adverse. Onee on the boat, he cabled the 
Warner Studios: “THE ONLY ONE OF MY SENDER/OFFERS 
WHO HAD FORESIGHT WAS MERVYN LEROY STOP HE 
SENT ME A SYNOPSIS .. .” 

* * 7 * 

Then when Freddy finally reported to the studio for work, 
he was deluged with questions about what kind of a crossing he 
had on the return trip. “Very Adverse,” he wagged. 

_ * * * 


There was some trouble selecting other members of the cast 
who were to be father and son of Anthony, and Anthony as a 
boy. Naturally, a familial resemblance was essential—and is ac- 
tually remarkable in the finished picture. Louis Hayward, (father 
of Anthony), Billy Mauch (Anthony as a boy) and Scotty Beckett 
(the son of Anthony) look enough like Freddy March to actually 
be related to him. Little Billy Mauch pulled the prize crack of the 
lot when asked what part he played in the picture. “Oh,” he said, 
“I play the third generation of Adverse.” 


* * * an 


Claude Rains, who plays the ruthless Don Luis in the picture 
has his pet story about ANTHONY. Rains was talking to Steffi 
Duna, who plays Neleta, Anthony’s native gal friend. 

“Boy,” said Steffi, “that Anthony guy is a fire-cracker. How 
many women did he know in his life besides me, anyway?” 

“Five or six,” answered Rains. 

“Well, all I have to say about this,” said Steffi, “is: SWEET 
ARE THE USES OF ADVERSITY.” 


” * * * 


The prize gag telegram relevant to ANTHONY ADVERSE 
(or so it seemed to west coast scriveners) was one sent to Anita 
Louise. Immediately after the lovely twenty-year-old star finished 
playing the role of Maria, mother of Anthony (she was constantly 
annoyed at Freddy March and Billy Mauch who persisted in call- 
ing her MOM) she sent telegrams to all her friends saying: 

“I HAVE JUST FINISHED ANTHONY ADVERSE.” Pat 
O’Brien’s reply was: 

“CONGRATULATIONS STOP YOU’RE THE ONLY PERSON 
WHO HAS.” 
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Things I Never Knew 
Till Now About 


“ANTHONY 
ADVERSE” 


More than 210,000 feet of bamboo 
were used in the Gold Coast trading 
post construction in the motion piec- 
ture, “Anthony Adverse.” 

* * * * 
Six months were required to build 
the seven coaches used in French 
and Italian sequences in “Anthony 
Adverse.” 

* * * * 
612 peopls were tested for parts in 
“Anthony Adverse.” 

* * * * 
There were 98 speaking parts in 
“Anthony Adverse” of which sev- 
enty-eight are roles of major impor- 
tance to the plot. 

* * * * 
There were 131 sets constructed for 
the picture version of “Anthony 
Adverse.” 
The African compound, largest mo- 
tion picture set ever built, covered 
12 acres, most of which had to be 
re-landscaped for “Anthony Ad- 
verse.” 

* * * * 
For reproducing a section of jungle 
in “Anthony Adverse” over 100 tons 
of foreign growth—trees, shrubs, 
vines, ete. were brought in from 
botanical gardens. These were used 
as models from which the studio 
technicians built the balance. 

* * * . 
French, Italian, Greek, Scotch, Eng- 
lish, Spanish, American, African and 
Arabian characters have parts in 
“Anthony Adverse’—the most cos- 
mopolitan cast on record. 

* * * oe 
The list of hand props required for 
the production of “Anthony Ad- 
verse” includes over 2500 separate 
items. 

* * * * 
Fredric March, the star of “Anthony 
Adverse” has 29 changes of costume 
in the picture. 

* * * * 
2550 extras and bit players were 
given employment on the production 
of “Anthony Adverse” in addition 
to the principal actors. 

* ” * * 


More than 1,000 scenes were taken 
in “Anthony Adverse.” 
* * * * 


There was greater magnitude of 
production in “Anthony Adverse” 
than in any other picture ever 
filmed. 

ca * * * 
Five countries on three continents 
were the locales of the far-reaching 
story of “Anthony Adverse.” 

* * * * 


There were over 412 script scenes 
in “Anthony Adverse.” 

* * * * 
More than 3,000 costumes were used 
in the production of “Anthony Ad- 
verse.” 

* * * * 
Twenty-one weeks were spent in ad- 
vance research in the production of 
“Anthony Adverse.” 

* * * ia 
The total employment on the pic- 
ture version of “Anthony Adverse” 
in terms of man-hours was 10,626. 

* + * * 
There are 98 speaking parts and 
2550 minor players in the film “An- 
thony Adverse.” 
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BOOK JACKET BLOW-UPS 
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Might blow-up book jacket and let 
sandwich man parade around with ‘em. 


Man should be outfitted a la Adverse. 


BIBLIOGRAPHY STACK 


From your library, get a bunch of 
books listed in “Anthony Adverse” 
bibliography. Stack assortment of pon- 
derous tomes in lobby with copy to 
match. Copy might read: “All these 
books were used by Hervey Allen in 
producing the greatest novel of the 
twentieth century . ‘Anthony Ad- 
verse’.”’ 


PRIZES FOR REVIEWS 


Through your newspaper, perhaps you 
can run a contest to get best reviews 
of book — provided, of course, editor 
likes idea. Yes it’s an oldie, we know. 
The best ten get awards of ducats — 
and publication in paper. 


RECOGNITION CONTEST 


Here’s a newspaper or lobby contest 
aimed directly at people who have read 
the book. Idea is for you to display 
load of principal character stills along- 
side of list of principal character names. 
Purpose of contest is for contestants to 
match still with name. 


LOBBY LENDING LIBRARY 


Try borrowing enough copies of book 
from friends and patrons to establish 
small circulating library in theatre lob- 
by. Invite folks to browse over ‘em 
in lobby or if you've enough copies let 
prospective patrons take them home 
for a week. 


FOREIGN BOOK DISPLAY 


Anthony Adverse as a book has ap- 
peared in many languages. See if you 
can get a copy or two of these in for- 
eign tongues and use in lobby display 
glorifying wide circulation of book in 
other countries. 


ADS ON BOOK PAGES 


One place that should be a natural for 
plugging pic is on book page of local 
papers. Small ads for this section will 
do the trick or you might tease ‘em to 
page on which your big space ad ap- 
pears. Book page should also be nat- 
ural for publicity plants dealing with 
book and author angle. 


EXPLOITATION 


PLAYING UP THE TITLE 


Title alone is one of your strongest selling-points since it’s world-famous. With this 
in mind we’ve prepared a page full of ideas which feature title to total exclusion of 
anything else. Stunts suggested below are sort of stuff that can be pulled way in 
advance of film premiere. We know you can’t use all of them but take a look 
around and you'll find a number that might go in your promotion campaign. 


TITLE STUNT ON BEACH 
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Another stunt you might work on 
beaches providing you get permish 
from town authorities is to build a fire 
at night arranged so as to spell out ti- 
tle. Thing is really quite simple. All 
you do is arrange wood or logs to spell 
out name ANTHONY ADVERSE and 
then you saturate ‘em with gasoline, 
apply the torch and your plug goes 
a-blazin’. Caution: Keep in mind that 
title must be so placed that it can be 
seen from boardwalk inasmuch as you'll 
probably build as near the water's edge 
as possible. 


TEASE IN REGULAR ADS 


Starting couple weeks in advance un- 
derline regular ads with line about Ad- 
verse coming to your theatre. 


TITLE PLUGGED IN PAINT 


You might be able to induce paint shop 
to demonstrate special brand of paint 
via window stunt. In a variety of col- 
ors window worker paints ‘Anthony 
Adverse’ over and over again which 
gets your plug across with gazers. 


SCRIPTING PLUGS TITLE 


Simple lobby or street contest is for 
folks to step up and write name ‘An- 
thony Adverse’ on slip of paper. You 
provide plenty paper, pencils and desk. 
Card informs ‘em that finest handwrit- 
ing nabs ducats for show. Another an- 
gle could be setting big, white, blank 
board on busy street with stooge scrib- 
bling title over and over again. 


TITLE ON CALLING-CARDS 


Print up as many calling-cards as you 
think necessary and have chap garbed 
in 18th century togs (stills oughta give 
you an idea) distribute them in offices, 
mail-boxes, and busy sstreet-corners. 
Like our sample calling-card? 


Anthony Adverse 


Strand Theatre 


Broadway & 47th Street 


PEEP BOX BALLYS TITLE 


The old tried and true peep box gag 
might be worked again to get over title. 
Set your box in lobby or out front with 
placard which invites passers to look 
and get a load of something sensational. 
What do they see? “Anthony Ad- 


verse,’ of course. 


PAINTER IN WINDOW 
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~PATINTS 


You could probably get a paint shop to 
cooperate on the idea, whereby a man 
carefully paints title in their window. 
He paints it in big block letters, as 
shown, using three or four colors. Of 
course shop is plugging their product 
at same time. 


TITLE SPELLED IN SAND 


Naturally, you'll want to plug title 
where large crowds congregate and as 
good a place as any would be the bath- 
ing beaches. Possibly your artist or one 
of your ushers is adept at making fig- 
ures in the sand. Send him down to 
bally title over entire beach. There are 
several ways he could do it. One would 
be just digging in and sprawling title; 
another would be building letters in 
block formation and still another might 
be the careful building of small sand 
hills spelling out title. Bally doesn’t de- 
pend on how well does it, but on how 
many times he does it. 


TITLE AS TOWN TEASER 
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l0 days more until it Arrives 


Prominent 24- sheet stand on side of 
building could carry title with copy un- 
derneath reading: 10 days more until 
it arrives. Every day number is changed 
until your big splash with: It’s here! 
Same idea can be followed, variations, 
of course, with heralds, tack cards, etc. 


PLUG TITLE ON STREET 


We blush when passing this on again 
but we feel that the gag where you send 
one of your ushers around town stencil- 
ling film’s title on sidewalks will go 
well on this film. If you can get city 
fathers’ nod, stunt can be worked with 
whitewash. If they nix . . . water does 
trick just as well albeit not as lasting. 


BALLY TITLE AT NIGHT 


Title could be ballyed at night as well 
as in daytime. Won't cost much to buy 
can of phosphorescent paint and you 
can assign usher to walk around paint- 
ing title on fences, posts, etc. Or you 
might have your artist paint small signs 
with paint and tack 'em up in suitable 
spots. Of course paint glows and your 
plug shines prominently. 


SURPRINT BOOK’S PAGES 


special editions of novel put out by 
Farrar & Rhinehart which sells for 
$1.25 per, rip out all pages and have 
your printer surprint film's title on each. 
At small cost you have 1224 compara- 
tively inexpensive heralds from each 
book you use. 


EXPLOITATION 
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FASHION SHOW ON STAGE 
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If you saw film there’s no need telling 
you of gorgeous costumes gals wear. 
Which is just tip that perhaps you 
might run style show on stage. Best 
bet is to contact style expert of prom- 
inent dress shop or department store 
to work out plan for you. She’s wise 
enough to see similarity of styles of 
then and today. And she'll probably 
know where to lay her hooks on Napo- 
leonic costumes for comparisons. On 
stage she takes role of narrator and ex- 
plains clothes to audience pointing out 
to ‘em that today’s clothes are nearly 
direct steals from other days. 


STORY-STILL BOOKS 


Scatter a few scrap books filled with 
stills from pic in convenient spots in 
your theatre lobby. Covers simulate 
book jacket covers and contain the 
story of “Anthony Adverse” in pic- 
tures (stills). In order to save money, 
scrap books could be made with clip- 
pings from pressbook. A couple of 
scene cuts and publicity stories will do 
the trick. 


TYPISTS PLUG ‘ANTHONY’ 
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Your local book store dealer may tie 
up with you on this stunt. Idea is to 
have several gal typists on street near 
theatre box office. Get gals who inspire 
passers-by to gawk at their rapidity and 
speed of touch. Let ‘em pound out 
notes for distribution which read some- 
thing like this: “ ‘Anthony Adverse’ is 
coming to the eatre on 

Be , Just fourteen days from 
today. You have just enough time to 
read the novel beforehand if you hurry.” 
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FOR THE THEATRE 


We’ve devoted this page entirely to stunts that can be worked in your theatre. 
Some of them should be used ’way in advance, some of them during run of film 
— but you'll find that all of them are easy on your pocketbook and not too hard | 
on your time. Ideas are suggested for stage, lobby and front displays. Why not 
look ’em over and pick out those stunts which are best suited to your campaign? 


A’S PROPERTY ON VIEW 


Customers might get significance of 
Anthony’s last name if you tie it in 
with lobby display consisting of things 
that he was left with when abandoned. 
You could set up table in lobby, taste- 
fully set with following articles: 
satchel, first cradle of Anthony; leather 
bag containing ten pieces of gold (fake, 
of course), his first worldly possessions; 
a black woman’s cloak, his first cloth- 
ing; and a replica of the Madonna stat- 
ue, carried by his mother and left to 
him. Beside articles you could place a 
card telling significance of them, and 
might even place the book open at the 
page describing the articles. 


BENCH FOR PATRONS 


Perhaps a week or so in advance of 
your showing of pic, put a bench in 
front of your theatre with sign reading: 
“Reserved for people waiting to see 
‘Anthony Adverse’.” You'll have no 
trouble finding bench-sitters to make 
gag look like the McCoy. 


TRUTHS TOLD IN LOBBY 
omesnncemstnehdegeinactamnariendenninoae ae peek 


Lobby display — different from the 
usual — could be one where you set 
up facts — nothing but facts. For ex- 
ample 210,000 feet of bamboo was 
used in the Gold Coast trading post 
construction; six months were required 
to build the seven coaches used in 
French and Italian sequences; one hun- 
dred and thirty-one sets were construct- 
ed for the film, and other similar jn- 
formation which you can get from sto- 
ries in publicity section of this book. 


FROM THIS...TO THIS 
anriteeininnteniinesamsiennicig aL aa 


One idea for a lobby display is con- 
cerned with strands of film and copy 
of the book. Placard tying up idea 
reads: “From 1224 pages of book, a 
picture 12,493 feet in length has been 
produced. ANTHONY ADVERSE, the 
picture of the year will play this thea- 
tre for one week beginning ss si” 
Same idea can be incorporated into a 
book shop window, and could be used 
as the center of their display. 


BOOK ADVISOR IN LOBBY 


FREE ADVICE on 
ANTHONY ADVERSE 


problems 


Many people who read the book came 
across various passages that they didn’t 
understand. Possibly there are many 
in your town who have read it and 
were similarly stumped. With that sit- 
uation in mind you might contact one 
of town’s ‘literary lights’ about acting 
as sort of “Anthony Adverse” literary 
advisor. Give him desk in lobby with 
copies of novel strewn around. Card 
tells readers to step up and engage in 
intimate chat with Mr. Novel Author- 
ity who'll be only too, too glad to ex- 
plain anything in book that’s hazy. He 
might also advise ‘em to see film to 
clarify situation. 


CAST COMPARISONS 


One of finest features of novel is Her- 
vey Allen’s sharp delineation of char- 
acter. He devotes several pages. in 
building up his characters so that read- 
ers are never at a loss as to the type. 
All of which introduces practical stunt. 
You could get copy of novel and cut 
pages out describing principal char- 
acters. You can blow these up and lay 
‘em out on large lobby display board 
leaving room for stills of players enact- 
ing those character roles underneath. 


COACH BALLY OUT FRONT 


Probably you can get hold of an old 
brougham carriage. If so, polish it up 
so that it shines brightly and then have 
your artist paint a coat-of-arms on both 
doors of carriage with name Anthony 
Adverse. Park contraption in front of 
theatre with copy telling passers-by that 
vehicle is like one Anthony uses in film. 


EXPLOITATION 
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STREET & THEATRE GAGS 


Stunts on this page are of “sensational” variety. For the most part they’re inex- 


pensive and fairly easy to handle. 
a number humorous. We've tried to make them just 


They’re out-and-out ballys, some straight and 
a little bit different so we'd 


appreciate your giving them some extra attention. And don’t overloook their low 


cost. We’ve offered twelve of ’em — pick a 


BALLY FILM IN CROWDS 


You might delegate two of your ush- 
ers (in civies, of course) very acci- 
dentally to meet in lobby of hotel and 
other crowded spots at busy hours. 
After friendly handshake one asks 
other in loud voice what’s on during 
the week. Other replies he’s been hi- 
bernating for two weeks reading “An- 
thony Adverse.” Direct plug is worked 
by remark that it’s unnecessary—film 
is playing at Strand Theatre. 


WAITING FOR “ANTHONY” 


A guy, waiting in front of theatre for 
days in order to buy first ticket to ‘“An- 
thony Adverse” might tickle curiosity 
of other patrons. We know it’s a 
screwy idea, but it might be just screwy 
enough to work . . . possibly to break 
into print. 


“ONE GALLON TO PIC” 


You might tie-up with rural gas sta- 
tions, for cards reading: “One gallon 
of Blank gasoline will take you from 
bee te Oe Theatre where 
you can see ‘Anthony Adverse’.” 


THE THREE “NAYS” 


With three monkeys in a window, get 
yourself a sign reading: ‘You'll hear 
no evil, see no evil and speak no evil 
about ‘Anthony Adverse’.” Logical 
place for display would be window of 
pet shop . . . that is, if you're not ex- 
actly a pet fancier and have no men- 
agerie of your own. If no monkeys 
can be found, drawings will do the trick. 


TRAVEL BUREAU TIE-UP 


Anthony Adverse’s travels were rather 


extensive. Locale of pic shifts from 
Leghorn to Cuba, to Africa, to France 
and finally to America. Travel agency 
in your town may tie up with you on 
traveling — then and now. Anthony's 
Cuban trip, for example, took three 
months. Now it takes considerably less 
time. Copy and stills emphasizing this 
might make for effective travel promo- 
tion in your travel agency tie-ups. 


PLACARD STREET BALLY 


A young couple and an older woman, 
ostensibly an happily married couple 
and a mother-in-law, parade around 
your main thoroughfare. Guy has copy 
on back reading: “I enjoyed ‘Anthony 
Adverse’ even with my mother-in-law 
along...” 


BANK VAULT FOR PRINT 


If there is a bank in your town which 
isn't adverse to stunts, here's one you 
can suggest: Using one of their armor- 
ed trucks, have film (empty film cans 
will do) taken to their vaults several 
days before opening with this sign: 


We're taking no chances. The print 
of Anthony Adverse is being stored at 
the First National vaults until Saturday 
when this great film opens at the 
Strand Theatre. 


ADVERSE COACH GAG 


Does someone in town have an anti- 
quated stage coach? If so, you could 
get a cabby made up like a coachman 
of Adverse’s time to offer customers 
free rides to theatre. Provided, of 
course, you can get use of carriage for 
this purpose. 


FUTURE FOR ANTHONY 


With seers and clairvoyants making a 
strong bid for popularity, you might 
have a crystal gazer in lobby to do for- 
tune telling turn for patrons. In each 
case, seer could build up a swell case 
of seeing ‘Anthony Adverse’ coming 
into the lives of the customers. 


few of ’em for your campaign. 


LUCKY NUMBER GAG 


constant et tiiralasiacanstincaninmanaass 
No doubt you remember that old gag 
about guessing the number of thisa or 
thata in a store window and winning 
free tickets for correct approximations. 
Well, we've an idea on ANTHONY 
ADVERSE which is a variation on this 
theme. It's to line up a number of 
books — some of the titles evident and 
others hidden. To the person who most 
nearly guesses the total number of 
pages in assortment goes ducats to pic- 


ture version of ADVERSE. 


STOP AND GO GAG 


whotever youre} 
deing and-- 


Why not a faked traffic signal as a plug 
for “Anthony Adverse?’ Theme of 
copy is: “STOP whatever you're do- 
ing and GO to see ‘ANTHONY AD- 
VERSE'’.” 


GAL PICKETS IN PARK 


A man could sit on a bench in a very 
crowded section of local park reading 
a copy of the book as illustrated. Up 
and down in front of bench a woman 
parades with a big picket sign, which 
reads something like: “I PROTEST 
AGAINST MY HUSBAND’S READ- 
ING ‘ANTHONY ADVERSE.’ HE’S 
ON HIS VACATION AND INSTEAD 
OF TAKING ME OUT — HE JUST 
READS.” 


FIRST EDITION DISPLAY 
Think you can dig up couple of A 


verse first editions? They're pretty rave 
and with the proper “‘to do” you could 
build up a lot of interest around it. 
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PAGES TURN ON GIANT BOOK 


Idea here is to make tremendous book out of card- 
board. Cover is blow-up of book cover, while inside 
pages contain stills and ad copy. You probably 
know from past experience how to turn the pages. 


We 
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CROWDS MOVE PAST ANTHONY 


Revolving belt carries crowds of small figures past 
large figure of Anthony Adverse. The idea is 
taken from the book's cover, which the publishers 
featured continually in all their ads and displays. 


STILLS ON REVOLVING BELT 


Stills are mounted on slowly revolving belt. Edge 
of belt is painted to resemble chain and copy on 
card nearby reads: “A long chain of events made 
the life of Anthony Adverse one of the most ex- 
citing ever to reach the screen of this theatre.’ 


YOUR FLASH DISPLAYS— 


On this page are illustrated a number of ani- 
We’ve 


tried to keep them as simple and inexpensive 


mated displays for your theatre. 


as possible. With your electrician and artist, 
you ought to be able to select a couple that 


would be practical for your purposes. 


REVOLVING STAGE IN LOBBY 


Revolving stage Has three or four miniature sets 
taken from film. Small motor is attached to turn- 
table on which scenes rest, making it turn slowly. 
Scenery can be made out of cardboard, and figures 
can easily be cut out of stills and mounted on set. 


LIGHT SHOWS FIGURE ON COVER 
In this animation, blow-up of book is placed in 
shadow box. When light flashes from behind, fig- 
ure of Anthony Adverse and copy about the pic- 
ture comes to view. When light is off, it would be 
more effective to have no mention of film at all. 


Displays on this page, though unanimated, 
should look mighty attractive in your thea- 
tre. None of them are very difficult to con- 
struct, many of them being quite simple. 
You’ll notice that they can all be used ’way 

in advance, so you’d better decide which 
ones you want to use right away. 
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Central figures for 24-sheet, if cut out, will give 
you a pretty nice display piece. Mounted on board, 
and placed atop marquee, it provides a low-cost 
display. And it doesn’t call for much work, either, 


BLOCK LETTERING IN LOBBY 


Display shown above is made up of block letters 
spelling out the-title. Letters are treated with flit- 
ter and on top of them is placed a very large blow-. 
up of the book cover surrounded by star standees, 
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STILLS ON LARGE BOOK COVER 


For inanimate display, how about blowing up 
cover of book and plastering it up with stills from 
film. Catchline tells folks that: “The giant among 
best sellers has become the classic of the screen,” 
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STILLS, COPY ON STAIRCASE 


Your staircases can be utilized, too, for display pur- 
poses. Scenes and copy are mounted on heavy but 
attractive paper and placed on stairs as illustrated. 
Not very difficult, and yet it could be made inter- 
esting enough to attract a good bit of attention. 
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STILLS ON MAP SHOW LOCALES 


Locale of picture takes you all over world, so you 
might get up a lobby display using a large map of 
the world. At various points where action takes 
place, you paste on stills and copy explaining it. 
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EXPLOITATION 


2-MIN. THEATRE PLUG 


Your enthusiastic endorsement as man- 
ager of theatre showing “Anthony Ad- 
verse” can be important selling-point 
to radio audiences. Below is an attempt 
to present plug in that restrained, dig- 
nified manner. If possible, you might 
get some town dignitary to do the hon- 
ors at the mike. 


ANNOUNCER: I feel honored to in- 
troduce to you this evening, Mr. Eu- 
gene Potts, manager of the Strand 
Theatre who has a message of the ut- 
most importance; a message that | 
know will bring smiles of pleasant an- 
ticipation when you hear it. Mr. Potts: 


MR. POTTS: Thank you, Mr. Jeffrey. 


Good evening, my friends. A week 
from tonight — Tuesday — the Strand 
Theatre will proudly present Warner 
Bros.’ thrilling production of ‘Anthony 
Adverse” based on the world-selling 
novel by Hervey Allen. Four years in 
the writing—495,000 words and 1,224 
pages in length — the biggest and big- 
gest-selling novel of modern times has 
at last been brought to the screen by 
Warner Bros. in 412 scenes and two 
and one-quarter hours of the world- 
girdling adventure that thrilled three 
million readers. With a cast of 98 play- 
ers headed by Fredric March in the title 
role, spanning three continents, four 
nations and three of history’s most col- 
orful epochs, “Anthony Adverse” is a 
film which no movie-goer should miss. 
Although I have never done this be- 
fore, | have no hesitation in offering my 
own personal endorsement of “An- 
thony Adverse,” as manager of the 
Strand Theatre. Thank you for listen- 
ing and | hope to see you soon. 


2-MINUTE PLUG 


ANNOUNCER: Ladies and gentlemen, 
today station WYUT bows in tribute 


before a film which has made America 


proud of its motion picture industry. - 


I am referring, as you probably know, 
to Warner Bros,’ supreme production 
of ‘Anthony Adverse,” based on the 
world-famous novel by Hervey Allen. 
Our congratulations to the Strand Thea- 


tre which is showing this picture! 


Never has a motion picture been re- 
ceived with such enthusiasm, such a 
crescendo of ceaseless applause. And 
deservedly. so! For “Anthony Ad- 
verse’ defies description. It defies class- 
ification. It is nothing like you have 
ever seen — in scope and magnitude; 
in number of characters; in intellectual 
depth and entertainment climaxes. Se- 
quences of breath-taking, enthralling 
beauty blended into a musical score of 
celestial grandeur make “Anthony Ad- 
verse’ a thrilling and precedent-crush- 
ing contribution to motion pictures. 


Think of the cast — Fredric March as 
Anthony; Olivia De Havilland, Anita 
Louise, Claude Rains, Donald Woods, 
Edmund Gwenn, Louis Hayward and 
thousands of other luminaries of stage 
and screen. With a sweep that encom- 
passes epochs of historic magnificence 
— the Napoleonic wars, the growth of 
America from colony to empire, the 
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slave-days of Africa — “Anthony Ad- 
verse’ brings to the movie-goers of our 
time, a brilliant display of an age that 
has gone forever. Yet beneath it one 
sees the eternal struggle, the unend- 
ing defiance of men against Fate. 


Station WYUT unhesitatingly recom- 
mends “Anthony Adverse” now at the 
Strand Theatre as a picture which 


MUST be seen. 


1-MINUTE PLUG 
ANNOUNCER: (staccato fashion) At- 


tention, folks. We are now down at 
the box-office of the Strand Theatre 
where Warner Bros.’ outstanding movie 
achievement of the year is now playing 
— “Anthony Adverse,” taken from the 
best-selling novel of spirited adventure 
and stirring thrills by Hervey Allen. 
What a mob is here to see “Anthony 
Adverse.” And can you blame them? 
Listen to what Miss Nancy Frankel, the 
cashier at the Strand Theatre has to 
say: 


CASHIER: Whew! Am I excited! 
You should see the thousands of peo- 
ple here all buying tickets to see ‘‘An- 
thony Adverse.’’ Gosh, I have never 
seen anything like this before. It’s real- 
ly thrilling. 


ANNOUNCER: And listen to John 
Hastings, chief usher at the Strand 
Theatre. 


USHER: This is tops for all time. 
“Anthony Adverse” has certainly 
taken the city by storm. And how! 


ANNOUNCER: And that's the story, 
folks. “Anthony Adverse” is the sea- 
son's biggest hit. Strand Theatre's the 
place. Let’s go! 


1-MINUTE PLUG 


ANNOUNCER: (excitedly) Ladies and 
gentlemen, here is BIG NEWS! War- 
ner Bros.’ superb production of “‘An- 
thony Adverse,’’ based on the novel 
by Hervey Allen, opens tomorrow night 
at the Strand Theatre. Yes, ladies and 
gentlemen, “Anthony Adverse” the 
motion picture which millions of movie- 
goers have been awaiting for three 
years comes to you at last with a cast 
that has surmounted every obstacle 
with skilful artistry. Fredric March, 
Olivia De Havilland, Anita Louise, 
Claude Rains, Donald Woods, Edmund 
Gwenn and thousands of other fam- 
ous players of stage and screen make 
the premiere of “Anthony Adverse” at 
the Strand Theatre an event of dazz- 
ling magnitude. Congratulations to 
Warner Bros., the producers and to the 
Strand Theatre which has brought 
“Anthony Adverse” to. our city. All 
roads lead to the Strand Theatre! 


1-MINUTE PLUG 


(Cheers and applause) 
ANNOUNCER: Listen to that, folks! 


Just listen to it! Cheers, cheers, cheers! 
And all for Warner Bros.’ dynamic 
motion picture, “Anthony Adverse” 
taken from Hervey Allen’s novel of 
thrills, adventure and romance. Cheers 
for the Strand Theatre which is show- 
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ing “Anthony Adverse.’’ Cheers and 
applause, ladies and gentlemen, for the 
magnificent performance by Fredric 
March in the title role; for Olivia de 
Havilland, Anita Louise, Claude Rains, 
Donald Woods, Edmund Gwenn and 
hundreds and hundreds of other noted 
stars. Cheers and applause for one of 
the greatest motion pictures of all time! 
Crowds streaming in from all parts of 
the state to see ‘Anthony Adverse.” 
Thousands standing in line at the open- 
ing, demanding to be first to see ‘“An- 
thony Adverse.” It’s history in the 
making — “Anthony Adverse” at the 
Strand Theatre! DON’T MISS IT! 


1/,.MINUTE. PLUG 


ANNOUNCER: Better pictures will be 
made! True. But they'll have to go 
some before they can exceed the artis- 
tic and entertainment perfection of 
Warner Bros.’ mighty masterpiece, 
“Anthony Adverse,” based on Hervey 
Allen's best-selling novel. It opened 
two nights ago at the Strand Theatre. 
What an avalanche of praise and ap- 
proval from movie-fans and critics 
alike. A great picture is “Anthony Ad- 
verse’ and thanks to the Strand Thea- 
tre for showing it. 


14-MINUTE PLUG 
ANNOUNCER: Ladies and gentlemen, 


here is news you have been awaiting 
for four years. At last, the Strand 
Theatre brings to you all the world- 
wide adventure and tumultous thrills 
encompassed in the 1224 pages of the 
biggest and best-selling novel of mod- 
ern times — Hervey Allen’s ‘‘Anthony 
Adverse.”” Produced by Warner Bros.; 
“Anthony Adverse” in 412 scenes with 
98 featured players headed by Fredric 


~ March and taking two and a quarter 


hours to tell its glorious story consti- 
tutes the predominant achievement of 
the motion picture. Don’t miss ‘‘An- 
thony Adverse” at the Strand Theatre. 


14,-MINUTE PLUG 
ANNOUNCER: Attention, ladies and 


gentlemen, for a message of unusual 
importance that comes to us from the 
Strand Theatre. Quote: The Strand 
Theatre takes pride in announcing the 
premiere of Warner Bros.’ long-await- 
ed production of “Anthony Adverse” 
tomorrow night. Based on Hervey Al- 
len’s widely-read novel of the same 
name, “Anthony Adverse’’ presents a 
distinguished cast headed by Fredric 
March in the title role. Thank you. Un- 
quote. Be sure to visit the Strand 
Theatre, folks, for the supreme thrill 
in motion pictures. 


WORTH A TRY 


No exaggeration to say that film 
has that universal appeal. So, as’ 
- air stunt may we suggest you get 
doctor, lawyer, nurse, cab-driver, 


teacher, book-seller — rich man, 
poor man, beggar man — and 
have ’em say few words about 
how grand show is. This to sell 
“universal appeal” angle. 


EXPLOITATION 
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CO-OP RAD 
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NEW IDEA IN RADIO PROMOTION 


Here’s new twist to co-op angle. In addition to working this promo- 
tion in newspapers, radio time could be used to equally good ad- 
vantage. Mercantile establishments might be willing to come in with 


PREPARED STATEMENTS 


Film certainly merits patrons’ endorse- 
ment. Sample statements below can 
give you idea of angle that might help 
sell it. 


ANNOUNCER: Ladies and gentlemen, 
may | bring to the microphone at this 
time Nathan Greene, one of our leading 
lawyers, who has just attended the pre- 
Theatre of 
Warner Bros.’ magnificent production 
of “Anthony Adverse.” | am sure what 
Mr. Greene has to say will be of strik- 
ing interest, Mr. Greene: 


MR. GREENE: Ladies and gentlemen, 


my verdict is unanimously in favor of 
Warner Bros. and their production of 
“Anthony Adverse.” | stand behind it 
foursquare as one of the finest — if not 
the finest—motion pictures I have ever 
seen. It’s incredible — it really is — 
to sit in a theatre and see unfolded be- 
fore you scenes of such spectacular and 
lavish beauty. Rarely have I ever been 
so moved. Acting, direction, photog- 
raphy — everything about “Anthony 
Adverse” makes it the one picture of 
the year that everybody should see. 
Were it in my power, I should issue 
court orders to every man and woman 
in this town compelling them to see 
“Anthony Adverse.” But from what 
I've seen of the crowds at the Strand 
Theatre, I don’t think such a drastic 
procedure is essential. Congratulations 
to the management of the Strand Thea- 
tre for bringing to this town such out- 
standing entertainment. 


REACTION CARD AIRCAST 


Using reaction cards at opening? 
Here’s a little different twist on 
this stunt. Announce in lobby 
and, perhaps, from stage that you’ll 
select best opinions and broadcast 
them, crediting the writers. Or, 
possibly, you might bring writers 
down to read them in person. 


ANNOUNCER: Ladies and gentlemen, 
I have, standing beside me, Mrs. Violet 
Banigan, housewife, who has just seen 
‘Anthony Adverse’”’ at the Strand Thea- 
tre, the thrilling Warner Bros. produc- 
tion of the famous novel by Hervey 
Allen. Her comments on “Anthony 
Adverse’ I am sure, will interest the 
radio audience. Mrs. Banigan: 


MRS. BANIGAN: Good evening, la- 
dies and gentlemen. It’s quite difficult, 
believe me, to put into words, my ex- 
cited emotions. Had you just seen ‘‘An- 
thony Adverse’” you would appreciate 
my problem. Where to begin? Whom 
to praise? Friends, I have never been 
so moved by a motion picture before. 
I have never seen any motion picture 
that had the power and beauty that 
‘Anthony Adverse” possesses. Fredric 
March as Anthony Adverse, for me, 
emerges as our leading actor. I have 
never seen so much beauty and been 
entertained so magnificently as | have 
tonight. I shall never forget my experi- 
ence. It is something I shall cherish 
forever. ‘““Anthony Adverse” is incom- 
parable, perfect and unforgettable. 
Please be sure and see it at the Strand 


Theatre. Thank you. 


your show for kind of air announcements found below. If you can’t 
get time paid for by stores, we suggest 50-50 split. 


ANNOUNCER: Good evening, ladies 
and gentlemen. The Stefani Dress 
Shop is honored to bring to your atten- 
tion the outstanding film spectacle, 
Warner Bros.’ production of “Anthony 
Adverse,” now playing at the Strand 
Theatre. It is a motion picture which 
has moved the world to frenzied accla- 
mation. We are especially urging our 
friends to see “Anthony Adverse’’ at 
the Strand Theatre because it affords 
one an excellent chance of studying the 
trend of dress styles. Many of our fall 
and winter creations have been directly 
influenced by the clothes worn in “‘An- 
thony Adverse” by Olivia de Havilland 
and Anita Louise. Stefani Dress Shop 
is certain a visit to the Strand Theatre 
as well as to its own salon will afford 
you a most pleasant and profitable day. 


ANNOUNCER: How do you do, ladies 
and gentlemen. The history of coiffure 
modes and the latest trends have never 
been more lavishly exhibited than in 
the supreme production of ‘Anthony 
Adverse,”” by Warner Bros., based on 
the famed Hervey Allen’ novel. As 
many of you already know, “Anthony 
Adverse” is now showing at the Strand 
Theatre. The Rich Beauty Shop at 238 
Eldridge Street feels that in addition to 
the dynamic entertainment qualities of 
‘Anthony Adverse,”’ you will be richly 
rewarded by the opportunity of study- 
ing 18th century styles. And for mi- 
lady, Rich Beauty Shop has created the 
Angela coiffure, influenced by the hair- 
dress which so charmingly befits the 
heroine, Olivia de Havilland, in “‘An- 
thony Adverse.” See local newspapers 
for further announcements. 


ANNOUNCER: Hello, friends. To 
some of you | am probably unfamiliar. 
I own the bookstore on Broadway and 
Hudson Streets—the Pegasus Book 
Mart. For more than four years one 
of my best-sellers has been Hervey Al- 
len’s extraordinary novel, “Anthony 
Adverse.’” Now it has come to our 
city—at the Strand Theatre—as a mas- 
terful motion picture. I, who have read 
the novel many times, am extremely 
proud to urge you all to see ‘““Anthony 
Adverse.”’ It is moving beyond words. 
Those of you who have not yet read 
the novel will be gratified to learn that 
a special edition has been published 
which we are selling at an amazingly 
low price. Of course, we have other 
popular literature and it will be indeed 
rewarding to visit the Pegasus Book 
Mart after the show. Thank you. 


ANNOUNCER: Good evening, friends. 
Burt’s Flower Shop dedicates this time 
to the Strand Theatre’s showing of 
Warner Bros.’ mighty screen spectacle, 
“Anthony Adverse.’’ We urge you see 
“Anthony Adverse” as one of the most 
important and at the same time enter- 


taining motion pictures ever produced. 
To complete an enjoyable evening, we 
suggest you drop by Burt’s Flower 
Shop for the special “Anthony Ad- 
verse’ bouquet or boutonniere which 
we have created. Thank you. 


ANNOUNCER: Ladies and gentlemen, 
Stacy’s Department Store bows in 
praise to a great motion picture—War- 
ner Bros.’ superb production of ‘‘An- 
thony Adverse’’ which is now showing 
at the Strand Theatre. Stacy's is par- 
ticularly happy to note that many spe- 
cial articles of dresswear at our store 
for men and women have been direct- 
ly influenced by styles and creations 
shown in “Anthony Adverse.” Our 
Hollywood fashion scouts have selected 
the finest of these articles which are 
now featured at Stacy’s. “Anthony 
Adverse” and Stacy’s — for your pleas- 
ure and service. Thank you. 


ANNOUNCER: Creighton’s Men's 
Clothes proudly pays tribute tonight to 
Warner Bros.’ notable screen master- 
piece, “Anthony Adverse,” now play- 
ing at the Strand Theatre. Theatre 
parties bring to the Strand some of the 
finest men’s clothes seen in recent 
years. To these, Creighton styles have 
contributed much. Our dinner jackets 
and evening clothes are the latest and 
newest creations for men. In addition, 
our suits feature advance styles which 
have been designed by famous fashion 
experts. By all means, see “Anthony 
Adverse’ — and wear a Creighton suit 
while you do. 


ANNOUNCER: Ladies and gentlemen, 
the Murston Music Mart calls your at- 
tention to the current showing at the 
Strand Theatre of Warner Bros.’ film 
production, “Anthony Adverse.’ In 
addition to being a splendid addition to 
the literature of the screen, “Anthony 
Adverse” brings some of the rich- 
est music written for a motion picture. 
Operatic selections and orchestral per- 
formances are featured especially. May 
we suggest that after the theatre you 
drop in at Murston’s for the finest in 
recorded and printed music. Courteous 
service is our motto. Thank you. 


ANNOUNCER: Folks, the Strand 
Theatre calls you to see Warner Bros. 
amazing film spectacle, “Anthony Ad- 
verse’ based on Hervey Allen's famed 
novel. We at the Roosevelt Grill have 
seen it and recommend it you without 
reservation as one of the finest pictures 
ever made in Hollywood. Be sure and 
see it — and after the show why not a 
visit to our air-cooled grill for our famed 
after-theatre snacks? And remember 
the Don Wooster Cardinals, America’s 
leading dance orchestra — featuring _ 
music that swings. 
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EXPLOITATION 


The fact that the first and last names 
of the hero begin with the same letter 
of the alphabet—Anthony Adverse—is 
the basis of the following questionnaire 
on other famous characters, real and 
fictitious, who are twin-initial people. 
Offer ducats to first twenty persons to 
send in identifications and you're set. 


1. Anthony Adverse 

Hero of Hervey Allen Novel 
. Abigail Adams ....Wife of Pres. Adams 
. Alexander Agassiz American Naturalist 
Ben Bernie ............... Radio Entertainer 
Brian Boru ............ Mythical Irish hero 
- Billie Burke Widow of Florenz Ziegfeld 
. Ballington Booth 

Salvation Army Officer 

Calvin Coolidge ............ U. S. President 
Charles Chaplin ..... Movie pantomimist 
. Claudette Colbert ........ Screen actress 
. Christopher Columbus ......... Explorer 
. Clarence Chamberlain Famous Aviator 
eee GA ee British Actor 
. Clara Cluck ...... Walt Disney character 
. Dudley Digges Stage and screen actor 
. Daniel De Foe 

Author of “Robinson Crusoe” 
17. Donald Duck ....Walt Disney character 
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18. Edward Everett ....... American orator 
19. Edward Elgar ............ British composer 
20. Edward Eggleston .... American novelist 
21. Emma Eames ..... Famous opera singer 


22. Freidrich Froebel 
Founder of kindergarten 
23. Ferdinand Foch 
French World War commander 
24. Guiseppe Garibaldi ....... Italian patriot 
25. George Goethals 
Builder of Panama 
26. George Gissing ............ English essayist 
27. Henry Hudson 
Discoverer of Hudson River 
28. Helen Hayes ..... Stage and screen star 


29. Hugh Herbert .......... Screen comedian 
30. Harriet Hosmer ..... American sculptor 
31. Hans Holbein ............ German painter 


32. John Jay ........ First U. S. Chief Justice 
33. Joseph Jefferson Great American actor 
34. Jerome Jerome ......... English humorist 
35. King Kong ....Fictional movie character 
36. Lily Langtry ....Famous English actress 
37. Marilyn Miller ..... Musical comedy star 
36. Clvesr One... Novelist 
39. Romain Rolland ...__. French novelist 
40. Mickey Mouse .... Walt Disney character 
41. Sydney Smith ....... Famous English wit 


42. Sarah Siddons .......... English actress 
43. Woodrow Wilson ....... U. S. President 
44. Walt Whitman ............ American poet 
45. Wilbur Wright ............ Flying pioneer | 
46. Walter Winchell _. ....Columnist 
47. William Wordsworth ....... British poet 
48. Warren William .............. Movie actor 
49. Grace George ............ Broadway actress 
50. Laura La Plante ............ Screen actress 


CONTEST ON THE ALLENS 


Contest is based on famous people 
named Allen, and could be used as 


newspaper, lobby or program stunt. 


1. What Allen wrote “Anthony Ad- 
verse’? PS Ate eee ES, Hervey Allen 
2. What U. S. President had Allen for his 
Middle name? ........... Chester Allen Arthur 
3. What Allen commanded the “Green 
Mountain Boys’? .................. Ethan Allen 
4. How did Seegar, author of “I Have A 
Rendezvous With Death," spell his first 


MT. ae Alan Seegar 
5. What Kentucky Allen wrote ‘The 
Choir Invisible”? James Lane Allen 


6. What famous American poet had “‘Al- 
lan” as his middle name? Edgar Allan Poe 
7. What Allen is the Dumb Dora of 
_ SS ere 5 Gracie Allen 
8. What Emporia, Kansas journalist has 
an Allen in his name? William Allen White 
9. What Allen conducts a radio amateur 
|) ee re eee Fred Allen 
10. What former Broadway Shakesperean 
actress had the name of Allen? Viola Allen 
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a) CONTESTS & RADIO 


TWIN-INITIAL CONTEST 


IDEAS 


STILL FOR IDENTIFICATION CONTEST 


‘Still at left could eas- 
ily be worked into 
novel identification 
contest. Idea is for 
patrons to figure out 
the names of as 
many stars as possi- 
ble out of those 
shown in the compo- 
site. Probably no- 
body’ll know all their 
names, but, just in 
case, we suggest you 
‘limit your prizes to 
the first 20 correct 
answerers. If you'll 
notice, illustration 
has each player num- 
bered, so that you'll 
know how to handle 
your blow-up. And if 
you look below, 
you'll find all the 
answers. Still is No. 
A.A. 581, available 
for 10c from Cam- 


paign Plan Editor, 321 West 44th Street, New York City. 


ANSWERS 

1. Olivia de Havilland 15. Billy Mauch 29. Pedro de Cordoba 
2. Tola Nesmith 16. Edmund Gwenn 30. Fredric March 
3. Louis Heyward 17. Scotty Beckett 9h ee Gis 
4, Olivia de Havilland 18. Olivia de Havilland 32... Gecuine S-Mitea 
5. Fredric March 19. Fredric March 33. Claude Ra; 

2 : . Claude Rains 
6. Claude Rains 20. Leonard Mudie 
7. Fredric March 21. Pedro de Cordoba 34. Pedro de Cordoba 
8. Gale Sondergaard ‘22. Claude Rains 35. Donald Woods | 
9. Anita Louise 23. Stefi Duna 36. Marjorie Gateson 
10. Pedro de Cordoba 24. Ralph Morgan 37. Alma Lloyd 
11. Walter Kingsford 25. Rollo Lloyd 38. Addison Richards 
12. Fredric March 26. William Ricciardi 39. Clara Blandick 
13. Edmund Gwenn 27. Fredric March 40. Henry O'Neill 
14. Scotty Beckett 28. Joan Woodbury 41. Akim Tamiroff 


SPECIAL BALLYS FOR RADIO USE 


Stunts described below are radio items to be used in supplementing 
the prepared plugs found elsewhere in this book. In many cases 
you'll probably be able to promote the time, so when looking over 
‘em, figure out which ones will soften station manager’s heart. 


PLUGS FROM REVIEWS | 


Trade, national and local reviews are 
all possibilities for spot announcements. 
Just pick out the highlights from a few 
of them, add a little copy telling folks 
that you're showing fiilm, and you're 
all set. 


TEASER ANNOUNCEMENT 


Maybe you'll find it worth your while 
to spot a few teaser announcements 
way in advance of opening. Just a few 
words between programs, like “An- 
thony Adverse is coming.” or “Watch 
for Anthony Adverse.” 


PLUG DURING NEWS FLASHES 


If local station broadcasts news flashes, 
you might get a few words about show 
in their program. Something like: 


“Flash! Police were called by the man- 


agement of the Strand Theatre to han- 
dle the record crowd which turned out 
for the premiere of Anthony Adverse.” 


BROADCAST OPENING 


It probably isn’t necessary to remind 
you of the advantages of broadcasting 
your big opening. If you decide to use 
the stunt, which has proved quite suc- 
cessful in the past, be sure to have 
somebody at your theatre who'll rec- 
ognize all the big shots and get them 
over to the mike to say a few words. 


CRITIC AIRS REVIEW 


If motion picture critic of paper is will- 
ing, let him broadcast his review on 
film immediately after opening. Of 
course, his paper has the benefit of 
publicity over the air, and you have all 
the fans hearing the raves. 


EXPLOITATION 


three weeks off as we go to press, 
but it might give you fellows a 
couple of tips. With B.-F. (Dinty) 
Moore at the helm, assisted by Irv 
Windisch, they’re headed for one of 
the biggest promotions Broadway 
has seen in many a day. Here are 
some of the stunts already set. After 
the opening, you’ll find the rest ex- 
plained in detail in your favorite 


trade paper. 


STREET BALLYS 
FLOAT with 10’ book, promoted from 
local book store. 

BALLOONS, 12’ high, carrying title 
on trailer. 


BALLY TRUCK carrying large blow- 


up of book cover. 
TRUCKS have poster displays on sides. 


DISPLAYS have been mounted in 


front of Hollywood Theatre and on 
wall of Warner Theatre. 


STAR PHOTOS of March, de Havil- 
land and Louise. One hundred thou- 
sand will be distributed. 

CARRIAGE, of type used in film, is 
being sent around town with two girls 
in costume in it. 

ILLUMINATED SIGN on 47th Street 
and Broadway. 


MERCHANT TIE-UPS 


PAPER NAPKINS. One hundred thou- 
sand are being distributed. 
RESTAURANTS are carrying boxed 
notice on bottom of menus. 

CHAIN STORES, including Wal- 
gren, Whalen, Kresge & Woolworth 
will plug on their soda fountain menus. 


WINDOW DISPLAYS in Macy’s 
Kress, Franklin Simon, Bonwit Teller, 
Liggett’s, Brentano’s, Putnam, Gim- 
bel’s, etc. In addition, there will be 
displays in many florist, bookstore and 
jewelry windows. 


5TH AVE. BUSES will carry cards. 
6 BUS TERMINALS will carry display 


material on film. 


CO-OP ADS will be run in conjunction 


with innumerable department stores. 


THE NEW YORK $7 
STRAND’S BIG 7 ‘: 


We’ve only got the start of the 
Strand’s campaign. The premiere is 


THEATRE STUNTS 
LOBBY DISPLAYS, illustrated above, 


are among the most pretentious ever 
used by this theatre. If you look them 
over carefully, you'll see how much can 
be done by using little beside standees 
and photo-enlargements. 


TRAILERS have been shown on the 
screen since July 15th, and arrange- 
ments have been made to have them 
shown at the Brooklyn Strand four 
weeks in advance of opening. 


PEEP BOX in outer lobby contain 


miniature figures and sets. : 


FRENCH CARRIAGE will be placed 


in front of theatre on opening. 


OPENING NIGHT will be formal af- 


fair, with many notables being present. 


THECARTHAY 
CIRCLE'S AIR 
CAMPAIGN 


We tried to get the complete Car- 
thay Circle roadshow campaign, 
but the boys out on Hollywood 
Boulevard were so busy writing 
new promotion history that they 
didn’t have time to write us a com- 
plete report of their activities. We 
do have, however, a trick radio 
idea which they have been using 
with unusual success. It’s so good 
that we’re passing a couple of sam- 
ples of it on to you for possible du- 
plication. A bow to the boys at the 
Carthay Circle and our apologies 
to you for not being able to pass 
on the complete campaign. 


RALLY SAND: Is this the ANTHONY 
ADVERSE headquarters? 

ANNOUNCER: In a way. We're telling 
people about Warner Bros.’ production of 
ANTHONY ADVERSE opening at Carthay 
Circle Theatre on July 29th. 

RALLY: I'm Rally Sand. Perhaps you've 
heard of me? 

ANNOUNCER: Rally Sand, the fan dancer? 
RALLY: That's right. 

ANNOUNCER: What can I do for you, 
Miss Sand? 

RALLY: I want to find out about it — 
what sort of a story is it that 3,000,000 
people have read it? 

ANNOUNCER: Well, it's fascinating, ro- 
mantic, adventuresome, dramatic, daring, 
colorful — a lot more words like that. 
Haven't you read it? 

RALLY: I've never had time. I'm too 
busy designing my costumes. But that’s 
funny, the way you described it. All those 
two dollar words. 


ANNOUNCER: What's funny about it? 
RALLY: That's the way the critics describe 


me and my dances. | don't see how peo- 
ple could be so crazy just about a book. 
ANNOUNCER: It’s a powerful story, Ral- 
ly, and an even more powerful picture. 
RALLY: I still can't understand it. What's 
that book got that I haven't? 


ee: Covers, for one thing, Ral- 
y. 


ANNOUNCER: Come in, Mr. Grosgrain. 
I'd like to ask you something. 
GROSGRAIN: (suspiciously) My wife 
didn’t put you up to this, did she? 
ANNOUNCER: (laughing) Of course not. 
I just want your opinion of ANTHONY 
ADVERSE. 
GROSGRAIN: Oh! My opinion? 
ANNOUNCER: Yes. You read the book, 
didn't you? 
GROSGRAIN: No — that is — yes — 
well — 
ANNOUNCER: Well, did you or didn't 
you? 
GROSGRAIN: I only read half of it. 
ANNOUNCER: That all? Why did you 
stop? 
GROSGRAIN: Do I have to tell? 
ANNOUNCER: You don’t have to, but I'd 
really like to know. Was it too long — 
not exciting enough — or what? 
GROSGRAIN: It was a thriller, all right, 
and | got a great kick out of it as far as 
I read. 
ANNOUNCER: Then why didn’t you fin- 
ish it? 
GROSGRAIN: Well, if you must know, my 
wife’s mother borrowed it when she was 
here. I've been afraid to mention the book 
for fear she'll think it’s an invitation to 
come back. But I would like to know-how 
the story ends. 

(Picture plug follows) 
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New angle five day contest challenges readers to detect five purposely made mis- 


takes. One is to appear daily with accompanying story which plugs film, explains 
and builds up contest and at same time tells fans that the “flaws” were spécially 
prepared just for the sake of the contest. 


For your own information, the first four tests are comparitively simple, the last 
one being the sticker. We suggest you keep this in mind should you decide to change 
the sequence. Five illustrations available in mat form. Order Mat No. 503—50c. 


(Lead Off Story) 


New Contest For 
Movie Fans Will 
Start Tomorrow 


All right, Movie Fans, and par- 
ticularly you Fans who are always 
looking for ‘‘boners’’ in motion 
pictures! Here’s a chance to 
really test your skill as a boner 
detector, and to be rewarded both 
for your ability and for the speed 
with which you can see an error. 

Beginning tomorrow, the 

(newspaper) will present 
the first of a series of five ‘‘be 
hind the scenes’’ illustrations, es- 
pecially posed by Mervyn LeRoy 
and members of the cast during 
the filming of ‘‘ Anthony Adverse’’ 
at the Warner Bros. studios. 

In each case there will be 
shown the kind of an error that 
sometimes creeps into a motion 
picture and which brings howls of 
protests from thousands of Movie 
Fans. 

Of course, there are actually 
script clerks and other experts 
who pass upon a scene, and after 
them comes the director, whose 
pride it is to make his pictures 
accurate in every detail. Oceasion- 
ally a ‘‘boner’’ does slip through 


but it’s the exception. These 
flicker flaws are comparatively 
rare. 

Mervyn LeRoy, who directed 


‘* Anthony Adverse’’ which will 
open at the 

Theatre on , is a 
stickler for accuracy, and Holly- 
wood is full of stories of the er- 


rors he didn’t make. 


Some of these stories have been 
used as the basis of this contest 
and Mr. LeRoy has assisted the 
Contest Editor by posing with his 
cast for these specially prepared 
pictures. 

You’ll enjoy this contest, for in 
no case should you be confronted 
with any real difficulties. Of course 
you have to use both your eyes 
and your intelligence, for a movie 
boner is never obvious. But if you 
really see what you look at, you 
should be among the winners. 

Daily, for five days, the Contest 
Editor will present an error that 
might have been made. The error 
may appear in the picture itself, 
in the caption underneath it, or 
in the descriptive article that ac- 
companies it. That is for the fans 
to determine. 

There will be 10 daily prizes, 
each consisting of two tickets to 
the Theatre to 
see ‘‘Anthony Adverse’? and a 
grand prize of $ to the read- 
er who submits the best and most 
accurate replies for the entire 
series. 

Contestants may enter for the 
daily prizes as well as for the 
grand prize and winning a daily 
prize is no bar to trying for the 
= purse. 

So get busy, Movie Fans, and 
see just how good a director you 
would be. And if you win, you’ll 
be richly rewarded, for ‘‘ Anthony 
Adverse’’ as a picture is as great 
as it was as a book, and the novel 
is the best selling work of fiction 
published in the last 25 years. 

It is a sweeping, gripping and 
thrilling story that covers 25 years 
of one of the most glamorous pe- 
riods of history. The action leads 
into five countries on three con- 
tinents. The cast, headed by Fred- 
risHAacch, is the biggest on ree- 
ord, with 98 principal parts and 
2550 extras and bit players. 
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(First Day Contest) 


And See ‘Anthony Adverse’ 


Anthony Adverse had a life full of love and adventure, 
but the one fine love of his life was his romance with 
“Angela,” daughter of an Italian peasant, whom he is 
forced to leave when he departs for Cuba in June, 1796. 
Shown above we see Mervyn LeRoy directing the filming 
of a scene from “Anthony Adverse.” In the cart is the 
star, Fredric March, who has the title role and beautiful 
Olivia de Havilland who portrays “Angela.” In the picture, 
which opens at the ......................... OO |... eee > 
this is one of the most beautiful and romantic scenes. But 
something is amiss. Can you discover it? 


Start right now, Movie Fans, and see if you can win 
yourself two tickets to the .................... TRI is isi: 
(date) to see what is declared to be the greatest motion picture 
yet produced in Hollywood. It is the sereen adaptation of 
Hervey Allen’s great novel ‘‘Anthony Adverse,’’ which took 
six years to write and which took Warner Bros. two years to 
make ready for the screen. 

This contest, which allows ev- 


ery Movie Fan to test his or her RULES OF CONTEST 
own ability in one phase of a Q) 
director’s work, is based on 


"1a “ ” 
movie “boners. te eR 
In the above scene there is and their families. 


certainly something that would (2) Contestants for daily prizes 
have attracted your attention had must cubmlt their answers before 


: I six o’clock of the evening of the 
you seen it on the screen. Here day following publication of each 


Everyone is eligible to enter 
the Movie Boner contest except em- 
ployees of the (newspa- 


the “behind the seenes” camera contest. 

shows you Mervyn LeRoy and (3) Contestants for the grand prize 
two stars ready to film a scene. a ees anowere heteee 
Of course it is a scene posed for (4)  Contatiaté: eee 
the purpose of this contest and swers for both daily and grand 


prizes and the winning of a daily 


not for the screen. 
prize does not bar the contestant 


But if you can tell just what 
“boner” Mr. LeRoy is indicating 
you may win two tickets to the 

Theatre and in addi- 
tion qualify for the grand prize 
of $ - 

Two things count in this five 
day contest which begins now. 
They are accuracy and speed. 

The first ten fans who submit 
replies telling what is wrong to 
the “Anthony Adverse” Contest 
Kditor of the . peo ae (news- 
paper) before . when the 
contest for the first day closes, 
will each receive two tickets. 

The grand prize will go to the 
Ian who, at the end of the con- 
test submits the most accurate 
replies covering the entire series 
of five. 

Now study the picture, and the 
caption and see if you can dis- 
cover the error. You should, for 
the Contest Editor has practical- 
ly told you what is wrong. 


from competing for the grand prize. 
(5) All entries must be sent to 
the “Anthony Adverse” Contest Edi- 
tor of the (newspaper) 
and must bear the name and ad- 
dress of.the contestant plainly print- 


ed in the left hand corner of the 


paper. 
(6) Time will be judged by the 
postmark on envelopes mailed to the 
Contest Editor and by the time the 
answer is received at the office of 
the eiscicasenee (newspaper). 

(7) The judges will have the sole 
decision as to the time of sending 
an answer as well as its accuracy; 
the : (newspaper) will not 
enter into a discussion regarding any 
decision. In event of ties, addi- 
tional prizes will be awarded. 

(8) Ten prizes, each consisting of 
two tickets to the Theatre 
to see “Anthony Adverse” will be 
awarded daily. Winners will be those 
contestants who submit the first ten 
correct replies sent to the Contest 
Editor. 

(9) The grand prize of $ 

goes to the fan who first submits 
the most nearly correct answers to 
the entire series of the five con- 
tests. 


(2nd Day Publicity) 


Find What’s Wrong Here Valuable Prizes If You 
Can Detect Movie Boners 


Twins always have a lot of fun with strangers who find 
difficulty in telling one from the other, and you Movie Fans 


who are competing for free tickets to the 


Theatre to see the Warner Bros. film version of ‘Anthony 


Adverse,’’ which opens on. ..... 


, may find a little 


difficulty at first glance in identifying Billy Mauch. 


Billy is the young radio star 
who takes the role of Anthony at 
the age of 10 and his twin brother 
served as his ‘‘stand in’’ while 
the picture was being filmed. 

This is the second of a series 
of five ‘‘might have happened’’ 
movie ‘‘boners’’ specially posed 
by Director Mervyn LeRoy and 
members of the cast, and which 
form the basis of this contest. 

Naturally, you’ve seen plenty of 
pictures of Billy Mauch—and 
others are on display in the lobby 
PEs Seen ea Theatre, so 
you should have little difficulty in 
picking the right boy. If you do, 
and your identification is one of 
the first ten submitted to the 
‘‘Anthony Adverse’’ Contest Edi- 
tor of the ................. (mewspaper) 
before 6 P.M. tomorrow evening, 
you’ll win two tickets to the pic- 


ture that all critics agree is the 
finest production ever made in 
Hollywood. 

One of the reasons Bily was se- 
lected for his role is his remark- 
able resemblance to Fredric March, 
the star. 


Now remember, that in addition 
to the ten prizes awarded every 
day, there is a grand prize of $...., 
which goes to the Fan who submits 
the most accurate replies for the 
entire series. 


Now study the picture and don’t 
forget that the ‘‘boner’’ may be 
in the illustration or in the cap- 
tion beneath it, or even in the ar- 
ticle you read about the contest. 
And you’ll probably find hints to 
the correct answers in them. 


(2nd Day Contest) 


Can You Find Billy Mauch? 


When Warner Bros. were casting “Anthony Adverse,” ex- 
ecutives hunted for weeks to find a youngster talented 
enough to portray the important part of Anthony at the 
age of 10 and who looked enough like Fredric March, the 
star, to have been him as a boy. Finally, young Billy 
Mauch, a favorite radio star, was found. But he had a 
twin brother, from whom he was never separated, and the 
second boy was employed as Billy’s stand-in. The lads had 
great fun trying to confuse Director Mervyn LeRoy and 
members of the cast as to their identities. But LeRoy who 
is shown above with the twins, discovered a method of 
identifying them. Can you tell them apart? 


(3rd Day Contest) 


‘Anthony Adverse’ Tickets 
Free To Contest Winners 


Did you ever dance a Gavotte? Not many people now liv- 
ing have, as Director Mervyn LeRoy found when he was 
filming “Anthony Adverse.” Here you see him in a spe- 
cially posed picture catching a “boner” in one of the most 
spectacular scenes. There they were, hundreds of beauti- 
fully gowned ladies and courtiers of the court of Napoleon 
Bonaparte. The huge orchestra was playing one of the most 
exquisite of Strauss waltzes and the Gavotte was in full 
swing. Suddenly Mr. LeRoy cried “cut.” Yet the dance was 
being beautifully executed. If you were a movie director 
why would you have stopped the scene? 


Are you one of the hundreds of Movie Fans who are com- 
peting for free tickets to the .........0008... Theatre and a 
grand prize of $.................. by discovering the movie ‘‘boners’’ 
that form the basis of this new contest now running in the 
ee (newspaper)? If you are not, you are miss- 
ing a lot of fun as well as a chance to win a valuable prize. 

Every day for five days this 
newspaper will publish a pic- 
ture specially posed by Mervyn 


LeRoy, director of the Warner testants who send in the first 


Bros. film adaptation of Hervey 
Allen’s record breaking novel 
“Anthony Adverse” which will 
a a 9 | Theatre 
_ ae , and members of 
the cast. Each is connected with 
a “boner.” 

Movie boners are the bane of 
Hollywood film producers, yet in 
spite of script clerks and tech- 
nical experts, one occasionally 
appears in a picture. 

For this contest, Director Le- 
Roy and members of the cast 
show what might have happened, 
and Fans are invited to discover 
the boners and thereby win 
prizes. 

But more than an ability to 
detect boners is required. Speed 
is essential, for only the con- 


ten correct replies to the “An- 
thony Adverse” Contest Editor of 
. (newspaper) before 
6 o’clock tomorrow evening, when 
today’s contest closes, will re- 
ceive the daily awards. But ev- 
ery one can compete for the 
grand prize in which only ac- 
curacy counts. 

Now study the picture, the cap- 
tion, and read this article again. 
You may find just the clue you 
need to help you win, for both 
the correct answer and the error 
may be found in any of the 
three. You can’t tell unless you 
look, and see what you are look- 
ing at. 

This is the third of the series 
of five contests. The fourth ap- 
pears tomorrow, 


ANSWERS TO CONTEST 


FIRST DAY: 


Italian country roads were not lined with telegraph 


poles and wires in 1796, the date specified in the caption. 
SECOND DAY: Billy Mauch is the boy on the right. 
THIRD DAY: This time the “boner” is in the caption, which 


states the orchestra was playing a “Strauss waltz.” 


The elder 


Strauss was not born until 1804, and would have been an infant 
at the time Anthony Adverse danced the Gavotte at the court 


of Napoleon. 


FOURTH DAY: The carriage has rubber tires, which were un- 
known in 1775, the date specified in the caption. 


LAST DAY: Everyone will discover the bicycle, which had not 
been invented in 1801, But the real “boner” is the presence of 
the camels which are used in desert lands, and are not native to 
the jungle districts of Africa. Note the caption specifically points 
out that Galegos was surrounded on three sides by the “densest 


forest.” 


(4th Day Publicity) 


If You See What 
You Look At, You 
May Win A Prize 


Movie ‘‘boner’’ fans should 
have a lot of fun with this con- 
test, the fourth in the series of 
five that have aroused such inter- 
est among Sp ee 
(newspaper ) 
far and wide are finding fun and 
profit in trying to put themselves 
in the place of a motion picture 
director on whose judgment the 
suceess of a film often depends. 

For the past three days the 
pe (newspaper) has 
shown ‘‘boner’’ pictures specially 
posed hy Director Mervyn Leroy 


cand members of the cast of ‘‘ An- 


thony Adverse.’’ Prizes total 100 
tickets to the Theatre to 
‘see ‘‘Anthony Adverse’’ on .. 

SEpse cas oe (date) and a grand 
prize of §........... A 

Today, Mr. LeRoy presents the 
coach of Don Luis, which plays 
a prominent part in the picture. 
Yet even a simple scene such as 
this has pitfalls for the unwary 
‘director. 

Now, if you can see a boner in 

. ‘the picture, or in the caption be- 
neath it, or in this article, and 
are one of the first ten fans who 
send the correct answer to the 
‘‘Anthony Adverse’’ contest Edi- 
tor of the (newspaper ) 
before six o’clock tomorrow eve- 
ning, you’ll receive two tickets to 
see the picture which critics de- 
clare the finest ever made. 

The grand prize goes to the con- 
‘testant who submits the most ac- 
curate replies for the entire series. 

Even if you have already won a 

, daily prize, you can compete for 
_ the grand prize, so make sure you 
get your copy of the 
(newspaper) early tomorrow and 
rush in your answers. 

You’ll want to see ‘‘ Anthony 

Adverse.’’ Fredric March has the 
‘title role, and the cast, which is 
the biggest on record, has 98 prin- 
‘cipal parts as well as 2550 extras 
cand bit plavers. It runs for 2 
_-hours and a quarter and the ac- 
‘tion sweeps through five countries 
‘on three continents and embraces 
'25 years of the most glamorous 
‘period in history. 

The fifth and last contest will 
‘appear tomorrow. 


(4th Day Contest) 


It took the technical staff of Warner Bros.’ studios months 
to build the carriage in which the Spanish nobleman “Don 
Luis” fled over the Alps with his unhappy wife in the 
dread winter of 1775, the date of the opening scenes of 
Now a picture of this same carriage 


“Anthony Adverse.” 
is shown in a contest for 


who like to discover “boners.” Can you find any here? 


(Last Day Contest) 


Last Chance To Win Free 
‘Anthony Adverse’ Tickets 


The harbor at Galegos, on the west coast of Africa, as it 
appeared in 1801, is shown in the above sketch. Galegos 
was primarily a slave trading station. It consisted of a few 
huts and a barricade, and while it had a good enough har- 
bor, surrounding it were the densest forests in Africa, 
through paths in which scores of shackled slaves were 
driven by their Arab captors. Ivory was brought to the 
harbor on beasts of burden, most of whom were human 
beings. Hardy ponies and those mighty ships of the desert, 
the camels, are shown in the drawing, while in the distance, 
anchored in deep water are the ships which carry the prec- 
ious cargoes to North America. Here was the trading base 
of “Anthony Adverse” and here is the scene, not as it ap- 
pears in the film, but as prepared by Director Mervyn 
LeRoy to show how easily a movie boner can creep into 
a picture. Can you find any “boners” here? 


This is your last chance, Movie Fans, to win two free 
tickets to the Theatre to see what is conceded 
to be the finest motion picture ever produced. It is the War- 
ner Bros. filmization of Hervey Allen’s world record breaking 
novel, ‘‘Anthony Adverse,’’ which has its local premiere 

on 


This is the last of a series of 
five contests, each one centered 
around possible movie “boners,” 
which fans are asked to find. 
These “boners” have been ar- 
ranged by Mervyn LeRoy, di- 
rector of “Anthony Adverse” and 
show how easily an error can 
creep into any picture. 

Today’s contest should be par- 
ticularly easy to solve, so all 
contestants must make speed, for 
only the first ten who submit 
correct answers to the “Anthony 
Adverse” Contest Editor of the 

(newspaper) will win 
the free tickets. 

Of course there is plenty of 
opportunity to win the grand 
prize of $ , Which goes to 
the fan submitting the most ac- 
curate list of replies for the en- 
tire series. 


Today’s contest closes at six 
o'clock tomorrow evening, but 
the lists for the grand prize will 
be kept open until 
(date). 


Now remember, “boners” are 
not necessarily a part of the il- 
lustration. They may appear in 
the caption beneath it or in the 
article. That is for you to deter- 
mine. 


But in any event, you've all 
had a lot of fun trying to find 
these boners and many of you 
have sueceeded. 


Now study it over again and 
rush in your answers. 


Fredric March has the title role 
of “Anthony Adverse,” which has 
the biggest cast on reeord, with 
98 principal roles. More than 
2550 extras and bit players were 
used. The picture, declared to be 
the greatest ever filmed, is based 
on Hervey Allen’s novel which % 
declared to be the best-selling 
work of fiction in the world. 


(newspaper ) readers 
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SPECIAL MAIL CAMPAIGN 
ee 


For your direct mail campaign, we’ve looked into possibilities of attracting local 
groups and societies and leaders whose endorsement of film would mean added 
prestige to your show. If we’ve omitted any contacts which might be present in 
your town, letters can be so adapted as to cover that territory. We’ve received 
favorable comment on our past sample letters — for which we thank you fellows. 


FOR MUSIC GROUPS 


My dear Mrs. Modry: 


I hope you will be my guest at a 
private showing of Warner Bros.’ long- 
awaited production of “Anthony Ad- 
verse, based on the renowned novel 
by Hervey Allen. The screening will 
take place at the .................. Theatre 
on the night of (date) at 9 o'clock. 
Two weeks later the San Diego pre- 


‘miere of the picture will be held. 


Unquestionably your interest in “‘An- 
thony Adverse’’ will be heightened by 
the information that it contains mu- 
sical episodes rarely to be found in mo- 
tion pictures. If you have read the 
novel, you may remember that one of 
the leading characters, Angela, be- 
comes an opera singer and appears in 
a number of musical works by the 
leading composers of the day. 

Of equal interest is the information | 
have recently received that Erich Wolf- 
gang Korngold, one of the foremost 
musicians of the day, has scored the 
film. You may recall that Dr. Korngold 
was responsible for the enthralling or- 
chestration of Felix Mendelssohn’s mu- 
sic to last season’s Warner Bros. pro- 
duction of Shakespeare’s ‘‘A Midsum- 
mer Night’s Dream,” a piece of mu- 
sical workmanship which stirred artis- 
tic circles the world over. 

Certain to be acclaimed by musical 
leaders everywhere for its daring en- 
tree into the operatic field — Claudio 
Monteverde’s little-known ‘“L’Orfeo”’ 
for example — and for the specially- 
composed work “La Duchessa de Fer- 
rara’’ by Aldo Franchetti, former con- 
ductor of the Chicago Opera Compa- 
ny, “Anthony Adverse” represents an 


unprecedented departure in motion pic- . 


ture production. 
With kindest regards, I am, 


FOR HOTEL VISITORS 


Dear Visitor: 


Among the many, many attractions 
in our city today is the showing at the 
Strand Theatre of Warner Bros.’ pro- 
duction of ‘Anthony Adverse,”” based 
on the best-selling novel by Hervey Al- 
len. You undoubtedly have read this 
magnificent novel. I am sure you are 
anticipating seeing it at the earliest op- 
portunity. 

In. the cast are Fredric March play- 
ing the title role; Olivia de Havilland 
and Anita Louise in the leading fem- 
inine parts; Donald Woods, Edmund 
Gwenn, Claude Rains, Louis Hayward, 
Ralph Morgan, Henry O'Neill and hun- 
dreds of other noted players from stage 
and screen. 

Should you desire to make reserva- 
tions in advance in order to avoid 
crowds, a phone call to our theatre will 
ensure prompt and courteous service. 


Thank you. 
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SCHOOL PRINCIPALS, 
ENGLISH TEACHERS 


Dear Mr. Carson: 


I hope you will find it possible to 
accept this invitation to a private 
screening of Warner Bros.’ production 
of ‘Anthony Adverse,” at the... 
ioe A... .... , at 10:30 A.M. 
This letter, will serve as your admission 
card presented at the box-office. 


In decades to come, I believe, the 
season 1935-36 will be regarded as 
marking the full flowering of our mo- 
tion picture literature. Recall for a 
moment the outstanding films that have 
been produced by one company alone 
— Warner Bros. There was the Max 
Reinhardt production of Shakespeare's 
“A Midsummer Night's Dream,” a 
veritable screen: masterpiece. There 
was “The Story of Louis Pasteur,” the 
title role enacted by Paul Muni, first of 
the film biographies which opened an 
interesting new field of screen enter- 
tainment. “The Green Pastures,”’ the 
film transcription of Marc Connelly’s 
Pulitzer Prize play. And now, on ....... 
eats date) the Strand Theatre will 
present “Anthony Adverse,” a picture 
as great as Hervey Allen’s truly great 
novel. | 


The millions who have read this 
work, agree with critics that “Anthony 
Adverse,” as a novel, may well be 
placed alongside of Tolstoi’s ‘War and 
Peace,” Jules Momains’ ‘“‘Men of Good 
Will,” Galsworthy’s ‘‘Forsythe Saga” 
and those few other memorable con- 
tributions to world literature which 
have become the symbols of epochs in 
human history. 

It is for this reason that a film like 
“Anthony Adverse’’ becomes a matter 
of the profoundest importance to 
movie-goers generally and a literary 
event to students of American letters 


specifically. It is not too much to pre- 


dict that many millions more who will 
see this film will become acquainted 
with one of the outstanding novels of 
the twentieth century. 


Yet inevitably the question arises as 
to how well a filmization Warner Bros. 
have made. Have they succeeded? 
Have they adhered faithfully to the text 
and not perverted it with lamentable 
alterations? 

“It-is quite impossible for me,” wrote 
Mr. Allen after seeing a special pre- 
view of the film, “to express adequate- 
ly my delight and relief at finding that 
the novel has been given such a mag- 
nificent screen version. No one knows 
better than I the tremendous task that 
confronted you and the far more than 
ordinary difficulties which you have 
triumphantly surmounted in transfer- 
ring ‘Anthony Adverse’ from page to 
film.” 

It is a moving tribute and I am sure 
you will agree after seeing the film that 
it is quite merited. I am looking for- 


CHARITIES & BENEFITS 
My dear Mrs. Lee: 


As you may have already seen in 
the newspapers, the Strand Theatre has 
announced that beginning next (date) 
it will show Warner Bros.’ production 
of “Anthony Adverse,” based on Her- 
vey Allen’s.great novel. It occurs to’ 
me that your organization may find a 
benefit performance of a motion pic- 
ture which even before its local pre- 
miere has excited unusual interest and 
discussion, exceedingly profitable. 

The mere newspaper announcements 
of the imminence of the motion pic- 
ture’s premiere have brought to my of- 
fice so many requests for advance res- 
ervations that | feel certain any or- 
ganization sponsoring a special benefit 
performance will add many dollars to 
its treasury. 

Should you desire to discuss the tech- 
nical phases of such an arrangement 
more fully, a representative of our thea- 
tre will be delighted to call on you at 
any time convenient to yourself. 

With kindest regards, I am, 


LITERARY & ART CIRCLES 


Dear Dr. Aneser: 


The Strand Theatre is having a spe- 
cial guest screening of Warner Bros.” 
production of “Anthony Adverse,” 
based on the novel by Hervey Allen, 
which I hope wou will be able to attend 
as my guest. Presentation of this let- 
ter at the box-office on the night of 
(date) will serve as your admission to 
the theatre. 


Bearing in mind the instant acclaim 
which “Anthony Adverse” received 
from students and literary critics upon 
its appearance, I am certain you will 
agree that the bringing of such a work 
to the screen is an event of major im- 
portance. Assuredly a book that has 
been read by millions and one which 
has left so great an impression on the 
stream of contemporary literature, must 
be considered most seriously and its 
presentation as a motion picture is an 
important contribution to the literature 
of the theatre. 

It is with a real and pardonable pride 
that I am announcing as well the local 
premiere of this notable motion picture 
at the Strand Theatre on (date). | 
hope that later you will be able to co- 
operate with me in informing our fel- 
low-townsmen of a future treat in store 
for them. 


With kindest regards, I am, 
= 


ward to seeing you at the Strand Thea- 
tre on (date of screening) and, per- 
haps, receiving assurances of your sup- 
port and endorsement of this motion 
picture. 


With kindest regards, I am, 


EXPLOITATION 


From the campaign reports on “Midsummer Night’s Dream” and “Green Pas- 
tures,” we find that the prepared speech was one of the most effective means of 
contacting large groups of people with a minimum of time, effort and expense. 
Speech given on this page can be made at almost any type of meeting or gathering 
—but is especially designed for organizations composed of women. Get your group 
lined up and then see if you can adapt the speech to conform to your audience. 


Madam President, Ladies of the 
Literary Guild: — 


] am sure you will be glad to learn, 
right now, that I have no intention of at- 
tempting to discuss the literary merits 
of the novel, despite my request to be 
allowed to address you on the subject 
of ‘‘Anthony Adverse.” 

Each one of you has doubtless read 
the book and shares my own enthusi- 
asm for what is generally conceded to 
be the greatest literary work of the dec- 
ade. It is certainly the best selling work 
of serious fiction published in this gen- 


' eration. 


Nor do | have any intention of relat- 
ing statistics concerning “Anthony Ad- 
verse,” the motion picture, although 
this is no time for mock modesty. 

Let it suffice to say that Warner 
Bros., who brought “A Midsummer 
Night’s Dream” to the screen, who 
filmed Marc Connelly’s Pulitizer Prize 
winning play ‘“The Green Pastures” and 
who opened up an entirely new field 
of entertainment with the first screen 
biography, “The Story of Louis Pas- 
teur,”” believe that ““Anthony Adverse” 
is the finest, biggest and best motion 
picture ever produced in Hollywood. 
Critics who have seen the film agree 
with them. 

But there is one opinion that I be- 
lieve should be brought to you. Seldom 
indeed is an author pleased with Holly- 
wood's treatment of his brain children. 
Frankly, when an author is satisfied 
with a picture it is real news in the in- 
dustry. 

Consequently | believe you will be 
interested in a portion of a letter sent 
to Jack L. Warner, vice president in 
charge of production of the Warner 
Bros. studios, by Hervey Allen, author 
of “Anthony Adverse.” I quote: 

“It is quite impossible for me to ex- 
press adequately my delight and relief 
at finding that the novel has been given 
such a magnificent screen version. | 
must however, remark even in brief up- 
on Mr. Sheridan Gibney’s able and inge- 
nious handling of the script story and 
above all, of course, upon Mr. Mervyn 
LeRoy’s sensitive and imaginative di- 
rection of the whole picture, so that 
not only the narrative, but the spirit 
and atmosphere in which the story 
lives, is so remarkably conveyed.” 

I would, if time permitted, quote 
further from Mr. Allen’s letter, for an 
author’s praise of a motion picture 
adaptation of his own story is praise in- 
deed. , 

It strikes me, however, that I might 
interest you by telling you a few of the 
things I have learned about Mr. Allen 
himself. When Mr. Allen was in Holly- 
wood recently, I asked Warner Bros. 
to assign a special writer to get me an 
interview with the author so that | 
could answer some of the questions 
constantly asked me since the an- 
nouncement that “Anthony Adverse” 
would open at the Strand Theatre on 


Seicatisii ese (date). 

Strangely enough, Mr. Allen seems 
to disprove most of the preconceived 
ideas about authors and great writing. 
He was, first of all, a poet, and poets 
are supposed to be slightly mad, to beat 
their breasts in fine frenzy, to live pe- 
culiar lives and to create great poems 
in dingy garrets on a diet of stale 
crusts. 

Great novels are supposed to be born 
of adversity, to be written by men and 
women burning with zeal over great 
causes, when the imaginations of the 
writers were inflamed by their love of 
humanity and their impatience with 
those who have wronged it. 

Hervey Allen, however, was born 
December 8th, 1889 in Pittsburgh, Pa., 
of well-to-do and long settled American 
English stock. He attended various 
schools until he was 20 when he en- 
tered the United States Naval Academy 
and specialized in athletics. Hardly the 
proper background for a poet, is it? At 
the end of his second year as a naval 
cadet, however, he suffered an injury 
from an overstrain at athletics and was 
compelled to resign. So he returned to 
Pittsburgh and entered the University 
of Pittsburgh, graduating with honors 
as a Bachelor of Science in Economics 
in 1915. 

Now imagine training to be a writer 
by studying economics! 

About this time, too, he joined the 
National Guard of the state, which is 
certainly an unorthodox pastime for a 
wooer of the muse. Then things began 
to happen. A few of you may remem- 
ber that in 1915 the National Guard 
was called to the Mexican border, 
young Allen among the others. So he 
left his job in the publicity department 
of the Bell Telephone Company and 
started south to help Gen. Pershing 
catch Pancho Villa. He failed in this, 
but he did write his ‘‘Ballads of the Bor- 
der” which was published in 1916. 
From that time he has been a figure in 
the world of letters. He was sent to 
France, and as a first lieutenant of in- 
fantry was wounded in action about 
Fismis. He was again wounded during 
the Argonne Meuse drive. After the 
armistice he published his war diary 
“Toward the Flame,’’ recognized as 
one of the most vivid descriptions of 
active fighting in France, and also got 
himself a job teaching English in the 
schools of Charleston, S. C. He later 
taught at Vassar College where he got 
married, and then went to Columbia 
University where he remained for some 
years. 

In the meantime he had published 
several other books of poetry—he has 
six in all, one in collaboration with 
DuBose Hayward. 

It is still hard to believe in a poet 
who is also not only an economist but 
a professor of English. But consider 
this! This strange mixture of the pro- 
saic and the romantic had a literary 
hero—none other than Edgar Allen 


Poe who stood for everything that Mr. 
Allen definitely was not. So he wrote 
his famous “‘Israfel,’’ considered the 
final authority on the life and times of 
Poe. Then, with a sufficient income 
from the sale of his books and a num- 
ber of writing assignments on hand, he 
took his wife and two small daughters 
and retired to Felicity Hall, an old fam- 
ily plantation in the Bermudas, where 
he spent the next four years working 
on “Anthony Adverse,” which inci- 
dentally, he had started to “think out” 
more than two years before. 

Mr. Allen says he read thousands of 
books, plowing through some in for- 
eign languages with the aid of a dic- 
tionary, preparing himself for the story. 
But, he adds, it is a mistake to believe 
that “Anthony Adverse” is in any 
sense an historical novel. Most of the 
characters and incidents are purely 
imaginary. 

After the book was published, War- 
ner Bros. bought the screen rights, and 
another four years of work elapsed. 
More than two full years of study, re- 
search and construction were required 
before a camera turned on the 98 im- 
portant role players and the 2550 bit 
actors and extras in the cast. 

I hardly need tell you what a produc- 
tion such as “Anthony Adverse” en- 
tails in labor and money. It is sufh- 
cient to say that Warner Bros. were 
determined to make “Anthony Ad- 
verse’ the film, as great a work as ‘‘An- 
thony Adverse” the book, and they 
succeeded. 

Strangely enough, of the 3,000,000 
readers of Anthony Adverse, fully 75 
per cent are women. | suppose this is 
due to the fact that more women than 
men had the leisure to read through so 
huge a volume. 

Now, everyone has a chance to see 
‘Anthony Adverse,” and get what the 
author himself declares to be the spirit 
of the novel, as well as the story, in 
one thrilling evening at the ................ 
ee ree Theatre. 

You who have read the book will 
surely want to see the picture and make 
your own comparisons. But | hope you 
will recommend the picture to those in 
your own family and among your 
friends who have not read the original 
work. They will be vastly entertained 
and thrilled, for I assure you there is 
not a boring moment in the entire pic- 
ture. 

May I suggest further that I shall be 
glad to co-operate with any of you who 
may wish to arrange a benefit perfor- 
mance for any charity or organization 
with which you may be connected. 

The interest in the production is so 
great that it is sure to be profitable. | 

I am very glad indeed to have had 
this opportunity to address you and 
trust that all of you will assist me in 
giving this screen presentation of the 
decade's greatest work of literature the 
reception it deserves, not only as a work 
of art but as sheer entertainment. 
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This is not an attempt to sell you but to tell 
you— about the extraordinary tie-up interest 
which this picture has aroused. 


According to the New York Strand publicity 
department, an average of 8 tie-ups were 
completed out of every 10 prospects contacted. 
From reactions of merchants, it would seem as 
though their name linked to such an important 
property as “Anthony Adverse’ was a busi- 
ness booster. While we don’t feel that a store 
tie-up with this picture would result in record 
sales, we do think that it’s a great institutional 
builder-wpper and it certainly won’t hurt in 
merchandising the product tied-up. 


Priced at 10c each, entire set of 20 may be ~Se | , . 
obtained for only ‘1.75 by writing to the HAIRDRESS AL. Z 
Campaign Plan Editor, 321 West 44th Street, naiiai score 
New York City. 


Remember — no endorsements. 
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GENERAL PROMOTION IDEAS | 


HERVEY ALLEN PRAISES PICTURE 


Shown below is reproduction of letter Author Hervey Allen sent to 
Jack Warner. We don’t need to tell you that when an author of the 
biggest and biggest-selling novel of modern times goes overboard on 
filmization of his brain-child . . . it is something. If you want to ex- 
ploit this angle (and we think you do) here is the way to handle it. 


Mr. Jack Warner, 

Warner Bros. Pictures, Inc., 
West Coast Studios, 

Burbank, California. 


Dear Mr. Warner; 


This is to thank you most heartily for your more 
than warm reply to the wire sent you from Farrar & Rinehart after 
the private pre-view of “Anthony Adverse" in New York. I was 
away from "Bonfield" when your letter arrived or you should have 
heard from me more promptly. 


The first view of the film was, for all of us 

who have seen “Anthony Adverse" through so many’ stages, and for 

me in particular, a peculiarly moving occasion. I want to thank 
you for the opportunity of the pre-view. It is quite impossible 

for me to express adequately my delight and relief at finding that 
the novel has been given such a magnificegt screen version. No one 
knows better than I the tremendous task that confronted you and the 
far more than ordinary difficulties which you have triumphantly sur- 


mounted in transferring "Anthony Adverse" from page to film. 


I can not at this time, as I hope to later, con- 
gratulate and thank all those whose hard work, understanding, and 
cooperation brought about the present splendid result. I must, how- 
ever, remark even in brief upon Mr. Sheridan Gibney's able and in- 
genious handling of the script story, and above all, of course, upon 
Mr. Mervyn LeRoy's sensitive and imaginative direction of the whole 
picture, so that not only the narrative but the spirit and atmosphere 
in which the story best lives is so remarkably conveyed. The greatest 
possible compliment I can pay to all of the actors in the cast is that 
they have sustained Mr. LeRoy's direction in particular and in general. 
The young Anthony is superb. You have in him the best boy actor I 
have ever seen. The transition from the young anthony to Mr. March's 
powerful rendering of the adult part is a sheer piece of stage magic. 
Maria, Angela, Faith, and Neleta, to me at least, seemed to walk out 
of the pages of the book. I could devote a page here to each, and then 
not fully express myself. It is difficult to pick any scene from the 
film as being “better" than others where all were s0 vivid. Personally, 
I felt that the scenes in the Casa da Bonnyfeather and in particular 
the mob scene at the winning of the lottery were surpassingly done. 

The last is one of the greatest scenes I have ever seen on the stage 
anywhere. 


In general, Mr. Warner, please pemit me to thank you 
and your splendid organization for what is a magnificent rendering of 
one of the most difficult books to project into a film version that 
the moving picture industry has ever had to cope with. I agree with 
you that the movie audiences throughout the world will remember this as 
a distinguished and moving spectacle. 

Faithfully yours, 
Thea 


Hervey Allen 


LETTER AS LOBBY DISPLAY 


Simply take letter as it appears here and blow it up so that you can 


spot in lobby. Placed in prominent spot, folks can’t help but see how 
much Allen thinks of film. 


BOOK EDITOR CO-OPERATES 


Perhaps book ed of local newspaper might deem it worthy of re- 
production on his page or in column if you show it to him. If he 
wants to go even further he could give space to stills from picture 
and information on book’s best-seller record. 


LITERATI SHOULD BE INTERESTED 


Of course, you'll want to send this letter to presidents of women’s 
and literary clubs, with note asking ‘em to read it at next meeting. 


DISTRIBUTING AS HERALDS 


It shouldn't cost much to make blow-ups of letter and pass ‘em out 
as heralds, or else, place on stand with sign reading: TAKE ONE. 


SEND TO MAILING LIST 


It might be a good idea to post this letter to folks on regular mail- 
ing list instead of the usual program announcement. 


BIG LIBERTY 
MAGAZINE AID 


In a big special tie-up, the men 
behind Liberty Magazine have 
agreed to allow their boy dis- 
tributing organization to dis- 
tribute your Anthony Adverse 
door-knob hangers FREE. It’s 
needless to explain the advan- 
tages of this stunt—here are 
the details: 


Just write a note to H. B. Clemenko, 


1926 Broadway, New York City, 
telling him when you're showing 
film and how many doorknob hang- 
ers you're using. He’ll contact local 
distributor, who'll drop over to see 
you. When distributor calls, just 
hand him the hangers and leave the 
rest to him. Hangers are available 
from Economy Novelty Co., 225 W. 
39th St., N. Y. C. See page 61. 


And here’s the surprise: All YOU 
have to do is to give a pass to each 
of the kids that distributor sends out 
with your plug! It’s so simple that 
we advise you to write that letter to 
Mr. Clemenko right away, so that 
you get the full benefit of this tie-up. 


LITERARY LIGHT SPEAKS 


You might see if well-known literary 
figure in town would be willing to 
speak to your audience, possibly com- 
paring book and film. 


UNITED FEATURES 
TO OFFER SERIAL 


The newspaper serialization rights on 
this film are owned by United Feature 
Syndicate, and are being offered to 
papers all over the country. Think 
local paper might be interested? 


FAN AD AS BLOW-UP 


Fan ad which introduces “ANTHONY 
ADVERSE” to over 10,000,000 movie 
fans via 8 national magazines js avail- 
able to you as a 2-color 40 x 60 blow-up 
for lobby display purposes. The mag- 
azines are: Film Fun, Screen Romances, 
Modern Screen, Movie Mirror, Picture 
Play, Motion Picture, Movie Classic 
and Screen Guide. Price—50c. 

AT YOUR EXCHANGE vat 
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~~ -Besuretotake advantage of the 
BIG TRAILER BUILD-UP 


Rather than dwell on the merits of the two trailers avail- 


able on this show, we’d rather that you had them screened 
at your local Vitagraph Exchange. In this way you could © 


see for yourself how completely they sell ‘Anthony Adverse’. 


However... for you fellows who can’t wait... here are the 


descriptions: 


SPECIAL ANNOUNCEMENT TRAILER 


This one runs 195 feet and is to start way in advance of 


opening ...continuing up to the time you use the DeLuxe 
trailer. It’s a short announcement, but in a very impressive man- 


ner it tells your patrons that something special is on the way. 


800 FOOT DE-LUXE TRAILER 


This could well be called a special short subject, because 


it’s one of the most interesting trailers we’ve ever seen. 
Called “The Making of a Great Motion Picture”, it tells the story 
behind the film...from Hervey Allen’s trip to Bermuda to write _ 
the book through to exciting scenes from the completed 
picture. It tells of the tremendous popularity of the book, its 
transference to the screen, the planning of the sets, and intro- 


duces many of the players and the characters they portray. 


THEY MUST BE SEEN 
TO BE APPRECIATED 


Sm nee ongaman omen 
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Farrar & Rinehart are in back of this picture with a tremendous campaign. They’ve 


released a special edition of the book to retail for $1.39, and to promote it they’re go- 


ing the limit. Among the accessories available for dealer-theatre tie-ups is a colorful 
display measuring 22” x 28”, constructed in two pieces so that the large figure of Anthony Ad- 
verse is set away from the rest, giving a relief effect. In addition, they’ve prepared a limited 
number of giant books for your lobby. These will be loaned to theatres getting their requests 
in early, but must be returned immediately after run so that they can be sent on to other thea- 
tres. We’d advise you to write immediately and reserve your display. The exploitation sec- 
tion of this book contains many ideas tying up with the book. if you glance at these pages, 
you'll find plenty of stunts that will work into this tie-up. 


For further information, contact: 
MR. HODGE, c/o FARRAR & RINEHART 
232 Madison Ave., N. Y. C. 
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HOW yc Fortune 
Win Fame and 
Mey Through 


The Pictorial Review, in its September issue, is announcin 
talented youngsters. This in co-operation with W 


SPECIAL BIG-SPACE ANNOUNCEMENT will ap- POSTERS will be se 


pear in the September issue of the Pictorial Review. 


FOUR COLOR FULL PAGE ADS will appear in ie 
the Comic Weekly and in the Sunday Mirror of beige explaining the conte 
August 9th. and will be available from distri 


HERALDS, totalling 640,000, will be distributed in 


an intensive house to house campaign. 


nt to Pictorial Review distrib- 
utors throughout the country. 


st, is being prepared, 
butors. 


PRIZES are being offered distributors for best cam- 
paigns, which should give you swell co-operation. 


For any further information, contact: 


ARST MAGAZINES, Inc., 57th Street at 8th Avenue, N. Y. C. 
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You all know what a swell boost your show gets when the Lux Company gets in back 
of it with a tie-up. So be sure to take full advantage of their tremendous co-op pro- 
motion on this picture. Two ads, running 500 and 1000 lines, will appear in 32 of 
the country’s largest papers, with a combined circulation running well into the millions. 
j : 
[ Ads will be spotted right around your playdate, so that you will get maximum benefit. To get the most out of 
“ these big space splashes, we suggest that you tack on underliners calling attention to your theatre and playdates. 
Here’s a list of the papers in which ads will appear: 


500 line ad: Denver, Colo., POST Richmond, Va., NEWS LEADER 
Albany, N. Y. NEWS Detroit, Mich., TIMES St. Louis, Mo., STAR TIMES 
Atlanta, Ga.. JOURNAL Des Moines, Iowa, REGISTER TRIB. San Francisco, Cal., CALL BULLETIN 
ee ee Indianapolis, Ind., TIMES Salt Lake City, Utah, TEL TRIBUNE 
a. a + 2 Kansas City, Mo., STAR TIMES Seattle, Wash., TIMES 

ooklyn, N. Y., EAGLE Memphis, Tenn., COMM’L. APPEAL Washington, D. C., TIMES 
Buffalo, N. Y. NEWS Milwaukee, Wisc., NEWS : 
Charlotte, N. C., OBSERVER Minneapolis, Minn., JOURNAL 1000 line ad: 
Cincinnati, Ohio, POST Oklahoma City, Okla., OKLA. TIMES Hollywood, Cal., CITIZEN NEWS aes 
Chicago, Ill., AMERICAN Omaha, Neb., WORLD HERALD Los Angeles, Cal., HER. EXPRESS 
Cleveland, Ohio, PRESS Philadelphia, Pa., LEDGER Los Angeles, Cal., EXAMINER 


Dallas, Texas, NEWS Pittsburgh, Pa., SUN TELEGRAPH New York, N. Y., NEWS 


MOJUD’S LARGEST CAMPAIGN 


* Lovely star of 


t Screen 0 
ANTHONY ADVERSE 


@ 
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says 
OLIVIA DE HAVILLAND 


Warner Bros.’ ” 
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Lovely star of 


The Mojud Hosiery people consider their tie-up with this picture their biggest ever. 
More display materials, more ad set-ups insure more co-operation from this company 
than they’ve ever offered. Our advice is that you get after local Mojud dealers in a 
hurry so that you can reap the full advantage from this tie-up. Here are the details. 


POSTER, in full color, measures 24” x 36”, designed 
for extra flash in those dealer windows. 


DIE CUT COUNTER CARD, measures approximate- 


ly 18” square, and is printed in full color. 


JUMBO TELEGRAM measures 17” x 22”— another 


swell display for dealer windows. 


HERALD is available for co-op distribution. Two 
hundred will be given to each dealer free, with addi- 
tional copies at $2.50 per M. Your dealer will show 
you the large space allotted to your plug. 


NEWSPAPER MATS are available in three styles for 


co-op use. They’re free, on requ:st. 


SPECIAL POSTER, not illustrated, is devoted almost 


exclusively to theatre and playdate imprints. 


CONTEST is being held for Mojud dealers, with $100 
in prizes for best displays, which means that you ought 
to get unusual store co-operation. 


SPECIAL PRESSBOOK explaining dealer possibili- 
ties on this tie-up is being sent to all Mojud accounts. 


TRAILER has been made available. 


For further information, contact: 


NAT NEWMAN, c/o MOCK, JUDSON VOEHRINGER CO., 385 5th AVENUE, N. Y. C. 
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' QUAKER AD IN 68 PAPERS 


Quaker Oats is going in for a big co-op ad campaign on this film. A glance at the 
Minute Movie Ad shown above will show you the tremendous plug given to the pic- 


ture—and it’s appearing in newspapers with a combined circulation of almost ten mil- 
lion, which means that close to 50 million readers will see the ad. 


Ad can be blown up for window displays in grocery stores, along with stills and copy about picture. And it might 


be a good idea to find out when ad will run in local paper so that you can run underliners containing your plug 
and playdate. Here’s the list of papers in which the ad will appear: 


Birmingham, News & Age Herald; Phoenix, Republic & 
Gazette; Little Rock, Gazette; Los Angeles, Herald Express; 
San Francisco, Call Bulletin; Denver, Post; Hartford, Times; 
Washington, Star; Jacksonville, Times Union; Miami, Her- 
ald; Tampa, Tribune; Atlanta, Journal; Chicago, Ameri- 
can; News; Peoria, Star; Indianapolis, News; Cedar Rapids, 
Gazette; Des Moines, Register & Tribune; Wichita, Beacon; 
Louisville, Courier Journal & Times; New Orleans, Times 
Picayune; Shreveport, Times; Baltimore, Sun; Boston, Her- 
ald Traveler; Post; Worcester, Telegram Gazette; Detroit, 
News; Times; Grand Rapids, Press; Minneapolis, Journal; 
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St. Paul, Dispatch & Pioneer Press; Kansas City, Star Times; 
St. Joseph, News Press Gazette; Omaha, World Herald; Al- 
bany, News; Brooklyn, Eagle; New York, Journal; Post; 
Sun; World-Telegram; Rochester, Democrat & Chronicle 
Times Union; Syracuse, Herald; Charlotte, Observer; Cin- 
cinatti, Times Star; Columbus, Dispatch; Oklahoma City, 
Oklahoman & Times; Tulsa, World; Philadelphia, Bulletin; 
Pittsburgh, Press; Providence, Bulletin; Memphis, Commer- 
cial Appeal; Nashville, Banner; Dallas, Times Herald; Ft. 
Worth, Star Telegram; Houston, Chronicle; San Antonio, 
Light; Norfolk, Ledger Dispatch & Virginian Pilot; Rich- 
mond, News Leader; Seattle, Times; Milwaukee, Journal. 
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STUDY GUIDE — 


No need to tell you what can be done with the Study Guide 
= which the Hays office have prepared—you’ve used them be- 

fore, and know how helpful they are. This one is directed 
at adults, and was especially prepared for the National League of 
American Pen Women by Clara Keck Heflebower. We advise tak- 
ing a copy to literary groups in your community to see whether 
they’d like to make the picture the subject of one of their discus- 
sions. The books are priced at 15c each; 10 copies—10c each; 30 


copies—8c each; 100 Copies—5c each, plus express charges. Order 
directly from: 


WARNER BROS. PICTURES, Inc. 
321 West 44th Street, N. Y. C. 
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The Royal Robes Company’s tie-up with Anita Louise gives 
D this picture another great plug. Ads will appear in Harper’s 

Bazaar and in Vogue, while special co-op ads will be avail- 
able for local tie-ups. In addition, there is an impressive counter 
card which is being sent to all dealers, along with blow-ups of the 
Harper ad for window use. Why not drop over to local dealer and 
see how he feels about a big co-op promotion? 


ROYAL ROBES AND POSTAL 


pichere mahing 
Warner 


Ad above is the tip-off on what you can 
expect from the Dictaphone tie-up. A full 
page ad almost entirely devoted to your 
show—and already scheduled for ten of 
the most important publications in the 
class magazine field. Here’s the list: 


Banking, September; Business Week, September 
5th; Forbes Magazine, September 15th; Fortune, 
September; Nation’s Business, September; News 
Week, September 19th; Time Magazine, September 
28; U. S. News, September 21st; American Busi- 
ness, September; Credit & Financial Management, 
September. 


\ a S. 


Postal Telegraph Window Poster, size 14” 
x 17”—olors, blue and silver; prices—10 
for $5.00; 25 for $11.00; 50 for $20.00; 
including imprint. This is a HERALD also, 
size 6” by 9” and will be distributed by 
Postal messengers. Prices are: 1 to 5M— 
$3.50 per M; 5 to 1OM—$3.00 per M with 
imprint. Order through: POSTAL TELE- 
GRAPH GUIDE, 225 W. 39th St., N.Y.C, 
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SIX SAMPLE DEALER CO-OP ADS. 


Six co-op ad lay-outs will show local store managers exactly what you’d like in the 
way of tie-ups. All you have to do is clip ’em out and show to stores to which they 
apply. Idea can also be adapted for window display purposes. Order by number 
— 10c each from the Campaign Plan Editor, 321 W. 44th Street, New York City. 


IT COVERS 
the WORLD! 


Like ‘Anthony Ad- 
verse’—our special 
TrueTone Radios 
cover the world—a 
spin of the dial... 
and the finest pro- 
grams are brought 
to you. Why not 
drop in and see our 


DONALD WOODS, who ap- The lovely ANITA LOUISE, 


pears as Vincent Nolte in one of the stars in Warner complete line of 

Warner Bros.’ “Anthony Ad- Bros.’ “Anthony Adverse,” Beniths, R. D. A.’s 

verse,” now at the Strand. now at the Strand. and other famous 
FLOWERS — 


The introduction of our 
mew semi-drape suits , . . 
and ‘Anthony Adverse.’ 
Whether it’s a tweed sport 
suit—a business suit—or 
top hat and tails . . . Dick’s 
will please you. 


for Madame! 


Anthony Adverse would ANITA LOUISE, one of the all- 


have ord ered flowers ; star cast in Warner Bros.’ “Anthony 
like this for his fair Adverse,” now at the Strand. 


lady. Will you? 


Fi Shop A THE RADIO MART 


10 State Street 


Dick’s Clothing 


25 BANK ST. 


DW-46 AL Pub. A228 AL Pub. A121 


- 
OLIVIA De HAVILLAND, 
one of the bright stars in “An- 
thony Adverse” now at the 
Strand. 


OLIVIA De HAVILLAND, seen in 
‘Anthony Adverse,’ the Warner Bros. 
film at the Strand Theatre. 


Going Back To School? 


ANITA LOUISE, one of the many 
stars in “Anthony Adverse,” now 
at the Strand Theatre. 


The Hair Beautiful 


The modern woman is spend- 


Have you received 
a letter from us? 


ing more and more time on her 
hair these days. Why not drop 
in today and let us do your 
coiffure? If you make an ap- 
pointment before four, you'll be 
hairdressed properly for the 
opening of “Anthony Adverse.” 


All the girls from Smith, Vassar and 
Wellesly are raving about our mod- 
ern campus clothes. They’re the most 
talked about thing since ‘Anthony 
Adverse.’ 


Monograms are all the rage 
these days — especially the 
many old designs to be found 
in our basement store. We'll 
supply the initials you re- 
quire free with every bag 
you purchase. 


THE BAG SHOP 


FROCKS, INC. 
————————————— F717 Grand Street——————_ 


Beauty Bar 
OD-530 AL-404 
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inmree thousand technical experts, researcn men, customers, artists and 
mechanics worked months before cameras turned on 98 principal actors 
and 2550 bit players and extras required by film. 


? 


ACTORS’ WORLD SEARCHED FOR TYPES 


Hundreds of faces studied to find players who would fit the characteriza- 


tions of the chief figures of the novel. 


By FRED E. RUSLANDER 
Staff Feature Writer of the ............ (newspaper ) 


VERY great literary achieve- 
ment, like every great motion 
picture, not only establishes 

new precedents, but smashes a 
vast horde of preconceived and 
generally accepted notions. 


‘‘Anthony Adverse,’’ Hervey 
Allen’s monumental best-selling 
novel has a record of illusion des- 
troying almost as great as that of 
Mr. Allen himself. For Allen is lit- 
erature’s prize wrecker of beliefs 
in things that are not so. 


Up to 1933 when ‘‘Anthony Adverse’’ 
was published as a single volume of 1224 
pages, the belief was prevalent that no 
‘‘long’’ book could be successful. People 
had stopped reading Dickens, it was de- 
clared, because his stories were ‘‘too long.’’ 
It was also believed that the day of the 
historical novel had passed, and that the 
American public was no longer interested 
in what were sneeringly called ‘‘costume 
stories.’’ 


There were many other beliefs. Among 
them were the ideas that real literature is 
the progeny of suffering and the result of 
an author’s indignation against the wrongs 
of humanity; that real poetry must be 
written in dark garrets on a diet of dry 
crusts, and that poets rolled their eyes in 
fine frenzy. It was also frequently stated 
that the classics couldn’t be filmed, that 
it was impossible to transfer Shakespeare 
to the screen and that, when an author 
saw a picture made from his book or story, 
he was unable to recognize it as his own 
brain creation. 


Born to Smash Theories 


Hervey Allen, who wrote ‘‘ Anthony Ad- 
verse’’ the longest and best selling novel 
of the generation and which, as a Warner 
Bros. production will open at the 
ON ME iiss ine aunt <odaes , seems horn to 
knock all such theories into the proverbial 
cocked hat. 


In the first place, ‘‘ Anthony Adverse’’ 
was not intended to right any wrongs, nor 
was it the product of suffering. It was 
not dashed off in the frenzy of inspira- 
tion. On the contrary, Mr. Allen retired 
to a beautiful family plantation in the 
Bermudas, where he lived with his wife 


and two small daughters for the four years 
it took him to write the book. And before 
that, the author had spent several years 
‘‘thinking out’’ the story, which he ‘‘plot- 
ted’’ while recuperating from a nearly 
fatal operation. 


Mr. Allen was born in Pittsburgh, Pa., 
December 8, 1889. His parents were well- 
to-do folk of long settled American-English 
stock. He attended various schools until 
1909, when he was appointed to the United 
States Naval Academy. An injury due to 
overstrain in athletics forced him to re- 
sign from the navy and he matriculated 
at the University of Pittsburgh from which 
he graduated with high honors as a Bach- 
elor of Science in Economies in 1915. 
Then he got a job in the publicity de- 
partment of the Bell Telephone Company 
and joined the National Guard. 


Fortunately for literature, Mr. Allen did 
not long remain a press agent. About that 
time, the United States government sent 
Gen. Pershing to the Mexican border with 
orders to catch Pancho Villa and hang 
him; and Hervey Allen, National Guards- 
man, went along. Everyone knows that 
Villa thumbed his nose at the United 
States army for many a long month. 
Many readers of verse also know that dur- 
ing that time a young soldier named Her- 
vey Allen wrote a book of poems called 
‘‘Ballads of the Border,’’ which was pub- 
lished in 1916, and won most favorable 
reviews. 


That surely was an unorthodox back- 
ground for a poet — honor graduates in 
economies are supposed to write deep and 
dull tomes on finance, not the robust, row- 
dy songs of soldiers. 


The Call to Arms 


Then came the World War and young 
Allen went to France. As a First Lieu- 
tenant of Infantry he was wounded in the 
fighting around Fismis, and invalided 
again during the Argonne-Meuse drive. 
After the Armistice, he returned to the 
United States, and settled in Charleston, 
S. C., where he became a teacher of Eng- 
lish in the high schools of that city. 


Volume after volume of excellent poems 
came from his pen. There were six in all, 
one in collaboration with DuBose Hay- 
ward, and each one received high praise. 
He also completed his war diary ‘‘Toward 
the Flame,’’ recognized as one of the most 
vivid accounts of active service in France. 


minded college professor, who was also a trained economist, 
should be the weird poet who represented everything that Hervey 
Allen assured was not. Even more strange is the fact that the 
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drug driven poet was the actual inspiration of Anthony Adverse. 
From Vassar, Prof. Allen went to Columbia University, where 

he taught English for several years. But all this time, the idea 

of the novel was taking root in his mind. 


It must be conceded that Allen owes a real debt to Edgar Allen 
Poe. Back in his imagination was the image of a hero who re- 
sembled that unhappy bard. But it refused to take tangible form. 

Then Hervey Allen had a dream, in which he met an old Scotch 
Jacobite whose name was Bonnyfeather. 


The next morning Anthony Adverse was born. 


Long Years of Reading 


For years’ Hervey Allen read and studied. He made a few 
notes and character sketches, but the narrative thread, unbroken, 
remained in his mind. During the next few years he examined 
hundreds of pictures and prints, waded through Italian books 
with the aid of a dictionary. He prepared a chronology for his 
story, and then, in the Autumn of 1927 took his wife and two 
small daughters to Felicity Hall in the Bermudas. He took also 
several thousand volumes, among then a chest of old books that 
had belonged to a great uncle, a steamboat captain, who had kept 
voluminous diaries. Among them was ‘‘Captain Canot; or Twen- 
ty Years of an African Slaver.’’ He also read Vincent Nolte’s 
book, part of which greatly influenced his own work. 


In May, 1929, Allen wrote out the narrative of the novel, and 
then occurred his nearly fatal illness. It took him weeks to re- 


cover but during his convalescence he thought out the story in 
all its detail. 


The effort that went into the writing of the book is best real- 
ized when it is remembered that the entire scheme for ‘‘ Anthony 
Adverse’’ and the narrative of the plot had been delivered to 
Allen’s publishers four years before the book was completed. The 
novel was to have been delivered in two years — it took four to 
complete. 


The book became an immediate literary sensation. Month after 
month, year after year, it remained a ‘‘best seller,’’ being trans- 
lated into a dozen different languages. Naturally, the novel at- 
tracted the attention of motion picture producers. Many efforts 
were made to acquire the film rights, but Allen was not at all 
interested. He too, believed some of the things he had heard 
about Hollywood. Nothing could convince him, for a long time, 
that it was possible to film’his novel. Finally, however, Warner 
Bros. reached an agreement with him. 


Two Years for a Picture 


It had taken Hervey Allen two years to plan and four years 
to write the novel — six years in all, not counting several addi- 
tional years in which he was dreaming about, and thinking about 
the plot and the characters. 


Warner Bros., one of the biggest film producers in the world, 
worked on the screen adaptation for nearly two years before the 
cameras turned on a single scene. 


First was the tremendous job of preparing an adequate screen 
play. A motion picture cannot be seen as a book may be read, 
at moments of leisure. The spectator wants the complete story in 
one evening — and not too long an evening. To Sheridan Gibney, 
one of the company’s ace scenarists was assigned the task of 
writing the film play. This alone took months. Then came an- 
other tremendous task — the casting. 


There are four principal characters in the book that caused 
great difficulty. First there was ‘‘Denis,’’ the romantic young 
father of ‘‘Anthony’’ who lost his life before the boy was born. 
Second, there was the boy Anthony, whose grandfather, ‘‘ Bonny- 
feather’’ recognized him by a vague resemblance to his mother 
and an even greater one to the father. Then there was ‘‘ Anthony 
Adverse’’ himself, as a man, who must retain some resemblance 
to the boy, and fourth there was the son of Anthony who must 
not look unlike his father. 


Fredric March had been selected for the role of Anthony, and 
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every phase of the novel. UOSTUMES ANG CUSLUMIS, anew) 
manners and morals of five countries in three conti- 
nents covering a period of 25 years were studied. Ev- 


ery character in the book Was analyzed and careful 
charts made of his age, his nationality, his character- 
istics. Designers worked on costumes, and experts plan- 
ned the enormous sets. Finally, after two years, the 
98 actors who have the principal roles had been se- 
lected, the 131 sets constructed, the 2500 hand props 
made. Then Director Mervyn LeRoy was ready to be- 
gin the months of labor required to bring “‘ Anthony 
Adverse’’ and those who loved him and helped him out 
of the covers of a book to live on the theatre screens 
of the world. 


And when it was finally completed, Hervey Allen 
smashed another tradition. In a letter to Jack L. War- 
ner, vice president in charge of production of the War- 
ner Bros. studios, he said: 


“‘The first view of the film was, for all of us who 
have seen Anthony Adverse through so many stages, 
and for me in particular, a peculiarly moving occasion. 
I want to thank you for the opportunity of the preview. 
It is quite impossible for me to express adequately my 
delight and relief at finding that the novel has been 
given such a magnificent screen version. No one knows 
better than I the tremendous task that confronted you 
and the far more than ordinary difficulties which you 
have triumphantly surmounted in transferring ‘‘ An- 
thony Adverse’’ from page to film. 


‘‘T cannot at this time, as I hope to later, congratu- 
late and thank all those whose hard work, understand- 
ing, and cooperation brought about the present splen- 
did result. I must, however, remark even in brief up- 
on Mr. Mervyn LeRoy’s sensitive and imaginative di- 
rection of the whole picture, so that not only the nar- 
rative but the spirit and atmosphere in which the story 
lives is so remarkably conveyed. The greatest possible 
compliment I can pay to all of the actors in the cast 
is that they have sustained Mr. LeRoy’s direction in 
particular and in general. The young Anthony is su- 
perb. You have in him the best boy actor I have ever 
seen. The transition from the adult part is a sheer 
piece of stage magic. Maria, Angela, Faith, and Neleta, 
to me at least, seemed to walk out of the pages of the 
book. I could devote a page here to each, and then not 
fully express myself. It is difficult to pick any scene 
from the film as being ‘better’ than others where all 
are so vivid. Personally, I felt that the 


FREDRIC MARCH 
Star of the Warner Bros. 
production “Anthony Ad- 
verse” in which he por- 
trays the title role. 


SCOTTY BECKETT 


As the son of “Anthony 
Adverse.” 


scene in the Casa da Bonnyfeather and in 
particular the mob scenes at the winning 
of the lottery were surpassingly done. The 
last is one of the greatest scenes I have ever 
seen on the stage anywhere.”’ 


The World Premiere 


Then, on July 29, the world premiere of “An- 
thony Adverse” was held at the Carthay Cir- 
ele Theatre in Los Angeles. According to news- 
paper announcements the next day, it was the 
greatest opening ever held in the film capital. 
The huge theatre was jammed to the door with 
a brilliant outpouring of Hollywood folk, while 
thousands of others lined the approaches and 
even purchased standing room on adjoining 
roofs just to see the celebrities. 

Hollywood expected a‘great deal. They knew 
that Warner Bros. had made the first success- 
ful talking pictures; that they had created the 
film musical. They knew that Warner Bros. had 
actually brought Shakespeare to the screen with 
the Max Reinhardt production of “A Midsummer 
Night’s Dream” and had also opened a new field 
of combined education and entertainment with 
the first film biography “The Story of Louis 
Pasteur.” More recently the same company had 
filmed Mare Connelly’s Pulitzer Prize winning 
play “The Green Pastures” to the acclaim of the 


erities of the world. And these Hollywood folk 
knew that Warner Bros. had left nothing un- 
done, had spared neither money nor effort to 
make “Anthony Adverse” as great a picture as 
it was a book. Warner Bros. had smashed quite 
a few taboos and “it can’t be done” ideas them- 
selves, and Hollywood, in common with the 
theatre-going public of the nation was agog with 
interest. 

Where was Hervey Allen during all this ex- 
citement? Certainly one would think he would 
wish to at least share a little in the triumph 
of his brain children. 

Allen passed the evening in his study on his 
farm at Cazenovia, near Syracuse, N.Y. He 
was at work on another novel, and was so en- 
grossed in his new character that Anthony Ad- 
verse, his trials, his tribulations, his loves, his 
triumphs and his tragedies which swept through 
one of history’s most glamorous periods were en- 
tirely forgotten. 


Finally the author’s telephone bell rang. It 
was a long distance call from Hollywood, tell- 
ing him that another record had been broken — 
that the premiere of the filmization of his novel 
was the greatest ever seen in Los Angeles. 

Hervey Allen listened and smiled. 

“That’s fine,” he declared. “I’m delighted/” 

And he returned to the novel of the civil 
war on which he is new engaged. 
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READERS ON STARS & FILM 


(Lead Off Story) 
Gigantic Picture, 
‘Anthony Adverse’ 
Booked By Strand 


Hervey Allen’s monumental lit- 
erary classic, “Anthony Adverse,” 
brought to the screen with all 
its wealth of color and dramatic 
fire, has been booked by Man- 
EGG? Senin eee he. 
Theatre where it will have its 
local premiere on ................. 


Fredric March has the stellar 
role, with beautiful and talented 
Olivia de Havilland playing the 
leading feminine role. 


In order to give this sweep- 
ing panoramic story the magni- 
ficence and magnitude it merited, 
Warner Bros., the producers, are 
said to have spared neither time, 


‘nor effort, nor cost. In fact more 


than two years were spent in 
preparing the script, in research 
work to make perfect the atmo- 
spheric settings, and in the ac- 
tual filming of the many and 
intricate scenes. 


There never has been a cast 
to approach this one in size, and 
few that will equal it in talent. 
There are ninety eight princi- 
pals with speaking parts, 2,550 
bit players and extras, and near- 
ly 3,000 artisans and technicians 
worked behind the cameras to 
make the picture letter perfect. 
More than 1,000 scenes were 
“shot” for the production on 131 
mammoth sets. 


The colorful and picturesque 
backgrounds are set in five coun- 
tries on three continents. The 
scenes open in France, in the 
beautiful countryside and a great 
chateau, sweep through the Swiss 
and Italian Alps to the quaint 
city of Leghorn, Italy, then to 
Havana, Cuba, on to Africa and 
the great slave marts of other 
days, back to Italy and again 
to France to the court of Napo- 
leon Bonaparte. 


The presentation of portions of 
two operas adds to the magni- 
ficence of the production. Num- 
ber one was written especially 
for the picture by Aldo Fran- 
chetti, former conductor of the 
Chicago Opera Company. The 
second is the famous “L’Orfeo,” 
and is produced on a mammoth 
scale in a replica of the Theatre 
de La Opera of Paris. 


Fredric March, who proved 
himself a dashing hero in “The 
Barretts of Wimpole Street,” 
“Smilin’ Through,” “Dark Angel” 
and many other big productions, 
has the title role. 


The leading feminine part is 
played by Miss de Havilland, who 
startled the film world by her 
exceptional performances in “A 
Midsummer Night’s Dream” and 
“Captain Blood.” 

Steffi Duna has the part of the 
half white, half African sweet- 
heart of Anthony’s at the time 
he is conducting a slave market 
on the Dark Continent. The role 
of Anthony’s grandfather’s sen- 
suous housekeeper is played by 
Gale Sondergaard. The grand- 
father, a rich Scottish merchant 
doing business in Leghorn, Italy, 
is portrayed by the noted English 
actor, Edmund Gwenn. 


Anthony’s mother, married un- 
der pressure of her father to a 
Spanish nobleman, and who dies 
at her son’s birth, is portrayed 
by Anita Louise. Claude Rains 
plays the role of the grandee 
of Spain who slays his wife’s 
lover in a duel. The latter part 
is enacted by Louis Hayward. 

Billy Mauch plays the part of 
Anthony when he is a boy of 
ten. 

Mervyn LeRoy directed the pic- 
ture from the screen play by 
Sheridan Gibney, 


Page Thirty-sia 


Fredric March and Olivia de Havilland come to the 


TRORER C8 ie in.the Warner Bros. production of ‘‘An- 

thony Adverse,’’ based on the Hervey Allen novel which has been read 

by more than three million people. With a cast of more than 2600 play- 

ers and taking two and one-quarter hours to unreel, ‘‘ Anthony Adverse’’ 
ts said to be the predominant screen achievement to date. 
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‘Anthony Adverse’ Biggest 
Sensation Of The Screen 


Fredric March Triumphs In Warner Bros.’ 
Production of Hervey Allen’s Novel 


‘Anthony Adverse’ is the last word in magnificent 


screen entertainment. 


This truly anxiously awaited Warner Bros. production, 
which had its local premiere at the... Theatre yester- 
day, held audiences in a spell of breathless suspense as reel 
after reel unfolded the vivid story of Hervey Allen’s monu- 


mental literary classic. 

The picture follows the roman- 
tic adventures of Anthony Ad- 
verse through five countries, across 
the seas and over three continents. 
For mammoth sets, for colorful 
and picturesque backgrounds, for 
dynamic action, for the unusual 
characterizations of its tremen- 
dous cast from Fredric March, the 
star, down to the smallest bit 
player, for the glamor of its ro- 
mance, its human interest and 
sheer, unadulterated entertainment, 
this picture is unsurpassed. 

Warner Bros. have again accom- 
plished the apparently impossible. 

It has a tremendous cast, with 
ninety eight speaking parts and 
2,500 bit players and extras, 

But all this, while full of color, 
is but the background for a dra- 
ma of human life, its loves and 
hates, its hopes and its disappoint- 
ments; its desires and its passions; 
its vain and futile’ struttings and 
its vast achievements, 

Fredric March has given the 
screen some wonderful portrayals 
in the past, but never has he risen 
to the heights of dramatie fire as 
in the title role of this picture. 
His Anthony is a living, breath. 
ing person, stepping out of a book 
into real life on the screen. 

He is ably supported by Olivia 
de Havilland, who came to screen 
prominence with her work in ‘‘A 
Midsummer Night’s Dream’’ and 
‘Captain Blood.’’ This is Miss 
de Havilland’s first great emotion- 
al role and she rises to it with 
true artistry. 

Other loves of Anthony are 
found in the characterizations 


portrayed by Steffi Duna, a fiery 
half easte with whom he lives in 
his African slave mart and Gale 
Sondergaard, a voluptuous and 
passionate housekeeper. Both give 
unusually fine interpretations. 

Edmund Gwenn, the famous 
English actor, gives a wonderful 
portrayal of John Bonnyfeather, 
the grandfather of Anthony, who 
sells his daughter into a loveless 
match for the price of a title. 
Anita Louise has never appeared 
more beautiful, nor has she ever 
given a better performance than 
as the daughter, who, married to 
a Spanish grandee, refuses to 
give up her handsome Irish army 
officer. 

Claude Rains gives an excellent 
portrayal of the grandee of Spain 
as does Louis Hayward as the 
young Irish lover. 

The members of the cast are 
too numerous to mention in their 
entirety, but among those of spe- 
cial prominence who do exceptional 
work are Billy Mauch, Donald 
Woods, Henry O'Neill, Pedro De 
Cordoba and George E. Stone. 

Two operatic sequences, staged 
by Natale Carossio, add to the 
beauty and magnificence of the 
picture. 

Original music that fits not on- 
ly the scenes, but the moods of 
the scenes, was written for the 
production by Erich Wolfgang 
Korngold. 

Special tribute must be paid to 
the direction of Mervyn LeRoy, 
and the screen play by Sheridan 
Gibney. 


(Opening Day Story) 


“Anthony Adverse’ 


Local Premiere 


At Strand Today 


The long awaited Warner Bros. 
production of “Anthony Ad- 
verse,” filmed from Hervey Al- 
len’s cyclopean novel, which 
boasts of 3,000,000 readers, comes 
UOENO osc. 5200. ... Theatre today, 
with Fredric March in the stel- 
lar role and Olivia de Havilland 
playing opposite him in the fem- 
inine lead. 

In its panoramic story sweep 
through five countries and three 
continents, the magnitude of its 
131 sets, the picturesqueness of 
its backgrounds, the gigantic 
scale on which it was produced 
and the vast number of talented 
players in its cast, “Anthony Ad- 
verse” surpasses any picture film- 
ed by Warner Bros., and is said 
by those who have seen the pre- 
view to be the most pretentious 
piece of entertainment ever at- 
tempted in Hollywood. 

The novel, which took Hervey 
Allen four years to write, was 
finally whipped into its finished 
screen form after more than two 
years of arduous labor on the 
part of nearly 3,000 technicians, 
in addition to more than 2,500 
players who portray the many 
characters seen in the film. 

In dynamic action, intense dra- 
ma, glamorous romance and 
thrilling adventure, probably no 
story was ever better fitted for 
screen material. And Warner 
Bros. are said to have caught 
all the vividness, the fire and 
color of the original and to have 
transmitted it to the film. 

The cast is a tremendous one 
in size and remarkable for the 
number of talented players, 
there being ninety eight speak- 
ing parts, with 2,550 bit play- 
ers and extras appearing. Be- 
sides March and Miss de Havil- 
land, some of the more important 
players include Edmund Gwenn, 
Claude Rains, Anita Louise, Louis 
Hayward, Gale Sondergaard, 
Steffi Duna, Billy Mauch, Donald 
Woods, Akim Tamiroff, Ralph 
Morgan, Henry O’Neill, Pedro De 
Cordoba, George E. Stone and 
Luis Alberni. 

Mervyn LeRoy directed. 


Hervey Allen 


Author of ‘‘ Anthony Adverse,’’ 
the Warner Bros. film version of 
which comes to thé oooeeccccccccccocoseese 
ce . & Sea sem His 
literary works have established him 
in the hearts of millions as one 
of the leading literary artists of 
our day. In the film, Fredric 
March plays the title role as the 
man who triumphed over all 
obstacles. 
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Fredric March, who enacts the ti- 
tle role in Warner Bros.’ produc- 
tion of ‘‘ Anthony Adverse’’ now 
playing at the oo... Thea- 
tre, was declared by author Her- 
vey Allen to look exactly as he 
had pictured his novel’s hero in 

his imagination. 
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Fredric March 
Works In Pouring 
Rain For Days 


They weren’t singing in the 
rain. They were too tired even 
to talk. Ten hours a day for four 
days they had stood in gummy 
mud, in water-soaked clothes. 
Just two good troupers doing 
their act. No complaints. No 
fussing. 

Fredric March and Pedro de 
Cordoba had a grilling sequence 
in the jungle built on the War- 
ner Bros. lot for “Anthony Ad- 
verse,” now showing at the .......... 
Theatre. A large part of the 
time, de Cordoba lay in several 
inches of mud. There was a 
driving rain, continuously. 

“You can always tell a 
trouper,” said Director Mervyn 
LeRoy, “by the complaints he 
doesn’t make! 

“Imagine a salesman forced to 
stand in the rain for hours like 
these two actors. Or a business 
man who had to work in a lion’s 
cage and be clawed as happened 
to Joe E. Brown in one of his 
pictures. I bet they would rush 
home to complain of their hard 
lives. 

“Fredric March and de Cor- 
doba can take it.” 

“Anthony Adverse” is a mam- 
moth production based on the 
popular novel by Hervey Allen. 
March has the stellar role, while 
others in the cast include Louis 
Hayward, Olivia de Havilland, 
Edmund Gwenn, Claude Rains, 
Anita Louise, Gale Sondergaard, 
Stefi Duna and Billy Mauch. 


Actress Stars 
In 2 Operas In 
New Film Role 


To have the leading feminine 
role in the three biggest pictures 
of the year was not enough for 
Olivia de Havilland, In “An- 
thony Adverse,” the Warner Bros. 
picture which comes to the .......... 
Taentte- O08. ...........:.. , She is also 
the star of two grand operas. 

In the latest Warner Bros. pic- 
ture there are two important dra- 
matic episodes at opera perform- 
ances, 

The first is in Leghorn, Italy. 
The opera is “L’Orfeo,” which 
has never before been sung in 
America. In this, Olivia plays a 
Sheperdess. From a box she is 
recognized by Anthony and the 
most romantic moments of the 
film follow their meeting. 

The other is “La Duchessa de 
Ferrara.” In this, Miss de Havil- 
land plays the prima donna. She 
has won her role through the 
favoritism of Napoleon. It is 
here that Anthony learns the 
truth about the woman he loves. 

In both of these operas, Miss 
de Havilland plays her roles in 
Italian. She studied for weeks 
with Natale Carossio, who staged 
the operas as technical aide to 
Mervyn LeRoy, the director. 

More than 1000 players take 
part as audience and cast of these 
two gorgeously mounted portions 
of “Anthony Adverse.” 

The picture is a dynamic dra- 
ma produced on a gigantic scale 
from the popular novel by Hervey 
Allen. Fredric March has the 
stellar role while the cast be- 
sides Miss de Havilland includes 
Edmund Gwenn, Claude Rains, 
Anita Louise, Louis Hayward, 
Gale Sondergaard, Billy Mauch, 
Donald Woods, Ralph Morgan, 
Henry O’Neill and hundreds of 
others, 


Fredric March and Donald Woods b 
remarkable picturization of Hervey Allen’s best sellin 


Adverse’’ which opens at the 
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This picture, with the biggest cast and the greatest nu 


Cast Of ‘Anthony 
Adverse’ O.K.’d 
By Hervey Allen 


Portraits of the leading play- 
ers listed in the cast of the War- 
ner Bros. picture “Anthony Ad- 
verse,” now showing at the ..... 
Theatre were sent to Hervey Al- 
len, author of the famous novel, 
by Director Mervyn LeRoy. 
These portraits were in character 
and costume as the players ap- 
pear in the film. 

LeRoy asked the writer to 
check the photographs of Fredric 
March, Olivia de Havilland, 
Claude Rains, Anita Louise, Ed- 
mund Gwenn, Louis Hayward, 
and some thirty other principals 
of the story, to see how closely 
they tallied with his own mental 
picture of the characters he ecre- 
ated. 

He wanted to know from Allen 
whether or not the tall slim fig- 
ure and handsome blonde head of 
Fredric March filled all the re- 
quirements for the title role. He 
also asked Allen how well the 
youthful beauty of Olivia de 
Havilland matched the writer’s 
own conception of Angela. 

He hoped that Allen would 
agree with him that Claude Rains 
had caught the sinister power of 
the character of Don Luis, that 
Steffi Duna was perfect as Neleta, 
and that no better John Bonny- 
feather than Edmund Gwenn 
could be found in the whole of 
filmdom. 

Mr. Allen put his stamp of ap- 
proval on all the players from 
Mr. March down. He was par- 
ticularly pleased because he be- 
lieved the noted actors and ac- 
tresses selected had the talent 
to make his characters come to 
life, right out of the book. 

The picture is a dynamic and 
spectacular production, filmed on 
a mammoth scale. 


attle over a lady in Warner Bros.’ 


g novel ‘‘ Anthony 


on record, is declared to be Hollywood’s outstanding mg of scenes 
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™ achievement. 


Joan Woodbury, noted dancer, is 
one of the 98 featured players in 
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Try To Change 
Long Name Of 
Movie Actress 


Now that Olivia de Havilland 
has reached the featured billing 
stage in her brief but sensational 
screen career, exhibitors have be- 
gun to worry over the length of 
her name, 

Several theatre managers who 
plan to play the Warner Bros. 
picture, “Anthony Adverse,” 
which comes to the ...........0....... 
TROREFO OB vaceccsiscccresccessss and in 
which Olivia has the leading 
feminine role, have written to 
the young actress asking for her 
suggestions as to how best they 
can shorten her name for mar- 
quee purposes. 

Not a few of them suggest 
bluntly that she should change 
her name entirely, or at least 
omit the “de” part of it, so that 
they can put the name in lights 
without running the signs over 
into the next block. 

Miss de Havilland has so far 
refused to consider these sugges- 
tions seriously and the Warner 
Bros. studio, where she is under 
contract, has not yet indicated 
that a name change is advisable. 

The “de” in her name makes 
Olivia de Havilland the longest 
name in pictures, with the ex- 
ception of Josephine Hutchinson. 
The compound last name, which 
can, in a pinch, be used on a 
marquee, is longer than Hutchin- 
son, however, which adds to the 
contemplated difficulties of the 
exhibitors. 

“Anthony Adverse” is a mam- 
moth production based on the 
popular novel by Hervey Allen. 
Fredric March has the stellar 
role, while others in the cast be- 
sides Miss de Havilland include 
Edmund Gwenn, Claude Rains, 
Anita Louise, Louis Hayward, 
Gale Sondergaard, Steffi Duna, 
Billy Mauch, Donald Woods and 
Henry O'Neill. 

Mervyn LeRoy directed the 
picture. 
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Hervey Allen 
Likes Script Of 
‘Anthony Adverse’ 


Famous writers are notoriously 
hard to please. 

Theodore Dreiser threatened 
law suits when he saw the film 
version of “An American Trag- 
edy.” Ernest Hemingway refused 
to see the picture “Farewell To 
Arms.” Bernard Shaw howled at 
the mention of motion pictures 
unless they were newsreels of 
himself, 

So when Warner Bros. made 
the bulky best selling novel, 
“Anthony Adverse,” into a pie- 
ture, which comes to the 
Theatre on , the world 
wondered what the author, Her- 
vey Allen, would think of it. 

Now it seems the impossible 
has been attained. A motion pie- 
ture studio has pleased a novel- 
ist. 

News that Allen had placed 
his stamp of approval on the 
script of “Anthony Adverse” was 
brought to Warner Bros. by 
Sheridan Gibney, who wrote the 
script. 

“Both Allen and his publisher 
were immensely pleased with 
what we had done with the nov- 
el,” Gibney told Warner Bros., 
executives. “They were enthu- 
siastie about the script and said 
they believed it would make a 
great picture. Allen said we had 
lost nothing of the flavor of his 
work, nothing of its strength.” 

Allen’s reaction to the seript 
of the novel he took four years 
to write, came as a surprise to 
Hollywood. It was remembered 
that when the book was _pur- 
chased by Warner Bros., he re- 
fused to go to Hollywood to 
write the sereen play. At that 
time he expressed the belief that 
no one in the world could make 
a motion picture from the novel. 

“IT was dubious as to what Al- 
len would say about the script,” 
said Gibney. “Seldom is an art- 
ist pleased with what another 
man has done with his work. 
Allen, like all novelists, consid- 
ered the book a part of his be- 
ing. To change the basic con- 
ception would have been to at- 
tack the man himself. I think, 
when I gave him the seript, that 
he rather expected his whole 
story would be changed. I hadn’t 
changed it.” 


In Finest Role 


5 : 
As ‘‘ Anthony Adverse,’’ in the 
Warner Bros. production of that 
name coming nezt ..... ; to 
the a Theatre, Fredric 
March reaches the peak of his 
noted career as a film star. The 
picture takes two and one-quarter 
hours to show. 


Mat No. 116—1l0c 
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Here is one of the gripping scenes from Warner Bros.’ production of 

‘* Anthony Adverse’’ which is coming to the ......... Sees Theatre on 

Pe re ee Claude Rains (right) as Don Luis, the domineering 

Spanish grandee battles Louis Hayward (left) for the love of Anita 

Louise, who plays the role of Maria, mother of Anthony Adverse. Fredric 

March has the title part of this film based on the Hervey Allen’s novel 
of world-wide adventure and tumultous thrills. 


Mat No. 201—20c 


612 Persons Try 
Movie Tests For 


‘Anthony Adverse’ 


The most difficult picture to 
cast in all the history of Holly- 
wood was “Anthony Adverse,” 
the Warner Bros. production 
which comes to the ................... 
Theatre on .................., Six hun- 
dred and twelve players were 
given photographie and dialogue 
tests. 

Another 109 players were con- 
sidered for various roles and dis- 
carded for one reason or another. 

Mervyn LeRoy, who directed 
the picture realized at the out- 
set that casting would be one of 
the biggest problems that the 
450,000 word novel presented. 

There are 98 speaking parts, 
every one of which is highly sig- 
nificant to the story. 

Peasants, courtiers, professional 
men, actors, singers, soldiers, sea 
captains, clerks, clerics, men and 
women in every walk of life, 
form this highly diversified cast 
of characters. The nationalities 
are just as diverse. 

French, English, Italian, Afri- 
ean, Arabian, Spanish, Cuban and 
Seotch are represented, not as 
atmosphere, but with speaking 
parts. 

The amount of film required 
for the extensive testing opera- 
tions that preceded the announce- 
ment of the “Anthony Adverse” 
cast was 12,000 feet. More than 
enough for a 12-reel feature pic- 
ture. 

“Anthony Adverse” is a dy- 
namic production, filmed on a 
eblossal scale from the famous 
novel by Hervey Allen. Fredric 
March has the stellar role while 
others in the cast include Olivia 
de Havilland, Edmund Gwenn, 
Claude Rains, Anita Louise, Louis 
Hayward, Gale Sondergaard, Bil- 
ly Mauch, Donald Woods, and 
Henry O’Neill. The screen play 
is by Sheridan Gibney while 
opera sequences were staged by 
Natale Carossio. 


206 Wanted To 
Play Napoleon In 
‘Anthony Adverse’ 


Two hundred and six persons 
wanted to play Napoleon in 
“Anthony Adverse,” the Warner 
Bros. picture which comes to 
tha. Theatre on ............ : 
Sixty-seven were professional ac- 
tors, sixty-one were college or 
dramatic students, seventy-eight 
had never been on any stage, but 
had the Napoleonic mania. 

The man who won the role 
never asked for it. 

The director who is making 
“Anthony” for Warner Bros. 
which comes to the theatre on 
SeAs ah caesss , Sent for him. 

Director Mervyn LeRoy re- 
membered him in a sketch at 
the Belasco Theatre. It was eall- 
ed “Napoleon’s Barber.” His 
name is Rollo Lloyd. 

After he made a test for the 
screen role, the 206 applicants 
were doomed to disappointment. 
Height, build, facial contours, 
everything was-just like Napo- 
leon. Rollo Lloyd has been a 
prominent figure in the Amer- 
ican theatre for years. 

Lloyd has always been an avid 
reader of Napoleonic literature. 
He knows the character thor- 
oughly, 

“I don’t believe,” said Lloyd, 
“that Napoleon ever put his hand 
into his coat. In the hundred or 
more books on Napoleon that I 
have read, there has never ap- 
peared anything authentic to in- 
dicate he did.” 

“Anthony Adverse,” is a dy- 
namic drama produced on a gi- 
gantic scale from the novel by 
Hervey Allen. Fredric March has 
the stellar role while others in 
the cast include Olivia de Havil- 
land, Edmund Gwenn, Claude 
Rains, Anita Louise, Gale Son- 
dergaard, Steffi Duna, Donald 
Woods and Henry O’Neill. 

The picture was directed by 
Mervyn LeRoy from the screen 
play by Sheridan Gibney. 


F vedric March 
Is A Full Star 
In Latest Film 


An important featured player 
and co-star for many years, 
Fredric March emerges as a full 
fledged star in the Warner Bros. 
production of “Anthony Ad- 
verse,” which comes to the ..... 
so nee 

“Without being superstitious 
about it,” said March, “it seems 
significant that my first starring 
role should so closely parallel the 
first role that gave me my ‘break’ 
on the stage. 

“It was the title role of ‘Ex- 
perience,’ a play by George Ho- 
bart. It was the sort of part that 
ran through the entire fabric of 
the play. He influenced what- 
ever happened to the other char- 
acters. He motivated the flow of 
the lives around him. He re- 
mained more or less the same, 
while every life that touched his, 
changed. 

“‘Anthony Adverse’ is similar 
in all these respects. The only 
difference in the two roles, if 
there is a difference, is that ‘Ex- 
perience’ was allegorical, while 
‘Anthony’ is of the earth, earth- 
ly. 

“I have always believed that 
actors gravitate toward certain 
types of parts. It is not because 
of casting entirely, but because 
there are certain things to which 
an actor reacts so definitely that 
the role is part of his own per- 
sonality.” 

Heralded as the most colorful 
figure ever to be screened, “An- 
thony Adverse” is considered by 
Fredric March the one character 
he has ever played that gives 
such wide range to his talents. 

“Anthony Adverse” is a mam- 
moth production based on the 
popular novel by Hervey Allen. 
Besides March, the cast includes 
Olivia de Havilland, Edmund 
Gwenn, Claude Rains, Anita 
Louise, Louis Hayward, Gale 
Sondergaard, Steffi Duna, Billy 
Mauch, Donald Woods and Henry’ 
O’Neill. Mervyn LeRoy directed. 


Sings In Film 


One of the highlights of Warner 
Bros.’ filmization of ‘‘ Anthony 
Adverse’’ coming to the... 
EROGUE OR ooo... ccsn.es.:.. , ts the re- 
markable performance of Olivia 
de Havilland as the woman be- 
loved of Anthony Adverse, which 
role is played by Fredric March. 
Miss de Havilland not only does 
remarkable work in her romantic 
role, but displays a charming sing- 
ing voice in two grand opera se- 
quences in the film. 
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Fredric March and Steffi Dunna in a tense scene in Warner Bros.’ 
production of ‘‘ Anthony Adverse’’ which brings to the screen of the 


ho eee Theale O82. oe 


all the globe-girdling glamour, 


romance, color and thrills packed into the 1,224 pages of Hervey Allen’s 

gigantic best-selling novel. The supporting cast is headed by Olivia de 

Havilland, Anita Louise, Claude Rains, Donald Woods, Edmund Gwenn, 
Louis Hayward and many others. 


Mat No. 204—20c 


Actors Always 
Do The Dramatic, 
Declares Rains 


Actors are always actors, ac- 
cording to Claude Rains. They’ll 
do the dramatic, no matter what 
the consequences. That’s why 
Rains, an Englishman, was a pri- 
vate in-the London Scottish regi- 
ment during the great war. 


Rains told the story during the 
filming of the Warner Bros. pic- 
ture, “Anthony Adverse,” which 
Comes tO THO: oicicsccess.-. .. Theatre 
Of See . When England de- 
clared war, Rains was in Amer- 
ica. 

“I wrote an army friend that 
I'd come home and go to war if 
he could find me a cushy job in 
the home office,” Rains, said, ex- 
plaining that “cushy” meant 
“soft.” 


“My friend told me to. take the 
next boat. He had just the job 
for me. I did. But he had been 
sent to France. I looked up an- 
other army man I knew and ask- 
ed him to see about getting me 
an easy post with no danger at- 
tached to it. He said he’d try. 


“As I came out of his office 
I saw a big fellow in kilts strut- 
ting down the street. The uni- 
form appealed to the dramatic in 
me. I followed him right into a 
hall where they were enlisting 
the London Scottish regiment. 
Six months later I was wearing 
kilts in France. 


“Actors are always like that,” 
he says. “They let their sense of 
the dramatic overcome their com- 
mon sense.” 


Rains plays the role of a Span- 
ish Grandee in “Anthony Ad- 
verse,” dynamic drama produced 
on a gigantic scale from the novel 
by Hervey Allen. Fredric March 
has the stellar role, while othe-3 
in the cast besides Rains include 
Olivia de Havilland, Edmund 
Gwenn, Anita Louise, Gale Son- 
dergaard, Steffi Duna, Donald 
Woods and Henry O’Neill. 


The picture was directed by 
Mervyn LeRoy from the screen 
play by Sheridan Gibney while 
opera sequences were staged by 
Natale Carossio. 


Colorful Slave 
Mart In Africa 
Shown In Movie 


Winding out of a jungle, down 
a trail framed with palmettos 
and banyans a strange caravan 
moved toward a stockade. Yoked 
together was a long line of na- 
tive slaves. Guarding them, a 
double file of Arabs with whips. 
Savages carrying jungle-drums 
beat a weird measure as the foot- 
sore slaves chanted in a rhythm 
of hopelessness. 

Ahead of them was the big 
stockade of the “white master.” 
A twelve-foot fence surrounded 
it. A great bamboo gate swung 
open to reveal a roofed platform, 
an auction block for the hapless 
human merchandise. 

A large thatched-roof house at 
the end was the home of the 
boss. 

Around this larger hut were 
smaller ones for the house-serv- 
ants. Dotting the enclosure of 
the trading post were booths 
where free-natives and chiefs 
could buy gay colored beads, 
copper pots, plumes, hides, pot- 
tery and baskets. 

This was the background of 
the African sequences in “An- 
thony Adverse,” which comes to 
ae ... Theatre on ; 
a single set requiring twelve 
acres on the Warner Bros. ranch. 

Of the 131 settings in the sea- 
son’s biggest picture, this is the 
most unusual. 

Fredric March, in the title 
role, stood on a balcony as the 
procession entered the compound. 
The guard of honor for the Arab 
Chief, followed by his harem, 
mounted on sleek donkeys ap- 
proached the “white chief,” to 
receive official welcome. 

A eannon was fired, and trad- 
ing started. At this point, dra- 
ma again entered the life of “An- 
thony Adverse”; dark romance 
with its sinister hint of disaster. 
Director Mervyn LeRoy had to 
use a whole battery of cameras, 
strategically placed to cover the 
enormous field of action. 

The picture is a gigantic pro- 
duction based on the novel by 
Hervey Allen. 


English Actor 


Planning To Be 
Citizen Of U.S. 


“Claude Rains is an immigrant. 

He didn’t come over in steer- 
age with his belongings tied in a 
bandana handkerchief. He came 
first class with plenty of luggage 
and with stewards to carry his 
bags. 


But nevertheless he is an im- 
migrant, the only motion picture 
star of that status. 

Rains, who is playing in “An- 
thony Adverse,” the Warner 
Bros. picture now showing at 
She .:; Theatre, came 
to the United States first as a 
“visitor” in 1913, when he was 
stage manager for a theatrical 
troupe. Later, as an actor, he 
came to this country again and 
again. But it was not until 1930 
that he decided he wanted to 
live in America for the rest of 
his life. He returned to England, 
his birthplace, and waited un- 
til he could come back under 
the quota. 


“T love England,” Rains said. 
“IT thought I would never find 
a better place to live. Then I 
saw the rolling Pennsylvania 
countryside and knew that would 
be my home.” 


Rains owns a twenty acre farm 
off the main highway from Phil- 
adelphia to Baltimore near the 
little village of Westown. And 
he plans to become a farmer and 
spend the rest of his days in the 
old farmhouse which was built 
in the 18th century. 

“Anthony Adverse” is a mam- 
moth production based on the 
popular novel by Hervey Allen. 
Fredric Mareh has the stellar 
role, while others in the east be- 
sides Rains, inelude Olivia de 
Havilland, Edmund Gwenn, Ani- 
ta Louise, Louis Hayward, Gale 
Sondergaard, Steffi Duna, Billy 
Mauch, Donald Woods and Hen- 
try O’Neill. Mervyn LeRoy di- 
rected the picture from the 
screen play by Sheridan Gibney. 
Opera sequences were staged by 
Natale Carossio. 


Anthony Adverse Loved Her 


Edmund Gwenn, noted English 
stage and screen star, has one of 
the featured roles in Warner 
Bros.’ long-awaited production of 
‘* Anthony Adverse’’ which comes 
to the .... sesvssescese a ROMEO OM 

Fredric March plays 

the leading role. 


Mat No. 118—100 
More Than 1000 
Scenes Shot For 
‘Anthony Adverse’ 


For thirty years, Chief Cinema- 
tographer Tony Gaudio of Warner 
Bros. has looked through the cam- 
era at motion picture scenes. But 
not until he photographed ‘‘ An- 
thony Adverse,’’ the Warner Bros. 
picture now showing at the ........ 
Se Theatre, did he see a 
‘“slate’’ with the number 1000 on 
it. 

The number meant that 1000 
scenes had been filmed with still 
others to be taken. Mere than 
500,000 feet of film were ‘‘shot.’’ 


Beautiful Olivia de Havilland portrays the drama-packed role of Angela, 
humble daughter of an Italian concierge who became the favorite of 
Napoleon Bonaparte, in Warner Bros.’ production of ‘‘ Anthony <Ad- 


’” 


verse.’’ The film which opens at the 


Theatre on the 


has the largest cast on record. Fredric Margh has 
the title role. a 
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Extras Taught 


To Curtsey For 
Old Time Dance 


A moving picture casting office 
has on its lists men and women 
and children who can do most 
anything. Call them up and the 
easting officials will send you In- 
dians, Chinese, negro angels, coal 
miners, aviators, bankers, society 
matrons, debutantes, chorus girls 
and college boys. On a moment’s 
notice they’ll dig up toe-dancers, 
tap-dancers, expert horsemen, 
polo-players, typists, fencers and 
clam openers. 

But the casting office at War- 
ner Bros., studio fell down on the 
job during the production of 
“Anthony Adverse,” the Warner 
Bros. production now showing at 
DO sniinnciseuiagietoainatcns Theatre. It 
couldn’t produce a couple hun- 
dred courtseyers. Out of more 
than a thousand women extra 
players in Hollywood there were 
less than a score who knew how 
to curtsey. 

Curtseying is a forgotten art, 
it seems. And expert curtseyers 
were needed for the ball room 
sequence in “Anthony Adverse” 
in which the gavotte is danced. 
The curtsey is an important part 
of the gavotte and Director Mer- 
vyn LeRoy insisted on picturing 
the gavotte instead of some sim- 
pler dance such as the minuet. 

Finally LeRoy decided to teach 
the extras how to curtsey. He 
called in Eddie Larkin, dance di- 
rector, and put him $0 work. 
Larkin found a few extras who 
could curtsey pretty well and 
with them to help him he school- 
ed more than two hundred extra 
women in the art of the curtsey. 

One thing Larkin didn’t stop 
to consider. Modern women have 
no curtsey muscles in their shape- 
ly calves. And at the end of two 
days’ curtsey teaching, the extras 
could hardly walk. 

“Anthony Adverse” is a dy- 
namic production, filmed on a 
colossal scale from the famous 
novel by Hervey Allen. Fredric 
March has the stellar role while 
others in the cast include Olivia 
de Havilland, Edmund Gwenn, 
Claude Rains, Anita Louise, Louis 
Hayward, Gale Sondergaard, Bil- 
ly Mauch, Denald Woods, and 
Henry O’Neill. The screen play 
was written by Sheridan Gibney. 


Triumphs Again 


Anita Louise, who scored as Ti- 
tania in Warner Bros.’ last sea- 
son production of Shakespeare’s 
‘*4A Midsummer Night’s Dream’’ 
excels even that performance in 
her first emotional role as the 
tragic mother in Hervey Allen’s 
‘‘Anthony Adverse’’ which is 
coming to the .................0 Theatre 


plays the leading role. 
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Man Of Destiny 


Fredric March, who plays the title role of Warner Bros.’ superb pro- 
duction of Hervey Allen’s best-selling novel, ‘‘ Anthony Adverse,’’ is 
the subject of the remarkable crayon sketch made especially for this 
newspaper. ‘‘ Anthony Adverse,’’ which is declared to be the most 
pretentious picture ever filmed, will open at the .......cccccccccccccscccsecesssssssesceeeses 


Theatre on ............. 
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Actress Wears 
$1,000 Dress In 


Operatic Scene 


Not many months ago, Olivia 
de Havilland graduated from Los 
Gatos, Calif. High School proud- 
ly wearing a $25 dress. Now a 
$1000 gown is merely part of the 
day’s work, for her. 

She wears such a gown in the 
Paris opera episode of “Anthony 
Adverse,” the Warner Bros. pic- 
ture now showing at the .............. 
Theatre. It was designed by Milo 
Anderson and was cut and fitted 
by Mme. Antoinette Conje. 

The skirt is of Salome Velvet. 
It required 20 yards at $12. a 
yard. The sleeves are of satin. 
Each sleeve took 11 yards at $7. 
a yard. ‘ 

Twenty girls worked for three 
weeks in fashioning the gown. 
The pearl trimmings required the 
services of 5 beaders for 2 weeks. 

$1000.00 would be a conserva- 
tive wholesale figure for the love- 
ly creation. 

“Anthony Adverse” is a mam- 
moth production based on the 
popular novel by Hervey Allen. 
Fredric March has the stellar 
role, while others in the cast be- 
sides Miss de Havilland include 
Edmund Gwenn, Claude Rains, 
Anita Louise, Louis Hayward, 
Gale Sondergaard, Steffi Duna, 
Billy Mauch, Donald Woods and 
Henry O'Neill. 


Mervyn LeRoy directed. 


Big Film Cast 


Is Roll Call Of 


Divers Nations 


The cast of “Anthony Adverse,” 
the Warner Bros. picture which 
comes to the ..................... Theatre 
OS: ....cinieae , is a sort of roll 
call of the nations with England, 
France, Italy, Spain, Russia, Ire- 
land, Denmark, America and Can- 
ada represented. 


Varied types-are required in a 
story that is laid in five differ- 
ent countries on four continents, 
with nearly a hundred speaking 
parts. 


England is represented by Ed- 
mund Gwenn, Claude Rains, Louis 
Hayward and Leonard Mudie; 
Denmark by Gale Sondergaard, 
Spain by Luis Alberni; Ireland 
by Henry O’Neill; Russia by 
Akim Tamiroff; Canada by Don- 
ald Woods; France by Matilde 
Comont; Italy by Rafaela Ottiano 
and America by Fredric March, 
Olivia de Havilland and Anita 
Louise. 


“Anthony Adverse” is a. dy- 
namic production, filmed on a 
colossal scale from the famous 
novel by Hervey Allen. March 
has the stellar role in a cast of 
98 speaking parts and 2,550 ex- 
tra players. Mervyn LeRoy di- 
rected the picture from the screen 
play by Sheridan Gibney. Opera 
sequences were staged by Natale 
Carossio. 
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Actors And Sets 
Age 20 Years In 
‘Anthony Adverse’ 


There was a lot of ageing done 
by the make-up artists in “An- 
thony Adverse,” the Warner 
Bros. production which comes to 


Gale Sondergaard, Olivia de 
Havilland, Donald .Woods and 
others had to grow some twenty 
odd years older during the course 
of the picture. 

But Anton Grot, Warner Bros.’ 
art director, had an even harder 
job than ageing actors and ac- 
tresses. He had to age settings. 

The biggest set-ageing job was 


_ done on the Casa de Bonny- 


feather, the home and business 
place of Anthony’s grandfather. 
When this setting is first seen 
in the early sequences of the 
film, it is a bustling warehouse. 
Then some twenty years elapse. 
The front of the warehouse, 
where it looks out on the harbor 
of Leghorn, is weather beaten. 
Inside, the ceilings are darkened 
by smoke and grime. 

The stairs are worn as though 
by thousands of feet. The furni- 
ture is faded and old. Eight 
years more pass before you see 
the Casa de Bonnyfeather again. 
Then you glimpse it with An- 
thony on his return from Africa. 
It has been closed for some time 
and there is about it an atmo- 
sphere of disuse and decrepitude. 

The jungle compound set was 
aged eight years by Grot and 
his men. This was difficult be- 
cause they had to show the rav- 
ages of African sun, and rain. 

The most delicate job of set- 
ageing was indicating the pass- 
ing of summer on the mill set- 
ting where Maria kept her trysts 
with Denis. 

The first sequence was late 
summer. The grass was green. 
Flowers grew among the stones. 
The trees were all in leaf. The ° 
next sequence was fall. The grass 
was dead. Leaves covered the 
earth and there were no flowers 
anywhere. Even the moss on the 
mill wheel was dry and brown. 

“Anthony Adverse” is a dy- 
namic drama produced on a gi- 
gantic scale from the novel by 
Hervey Allen. The picture was 
directed by Mervyn LeRoy. 


Betrothed 


Fredric March and Olivia de Hav- 
land, pawns of capricious Fate 
that swings them through perilous 
adventures and burning romance 
in ‘‘ Anthony Adverse,’’ Warner 
Bros.’ production of Hervey Al- 
len’s famous novel, which is now 
playing at the ...........c000. Theatre. 
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Cordoba’s Bald 
Head Only Dry 
Spot In Africa 


Waterproofing a bald spot is 
a new kind of problem in pic- 
tures. 


The heavy jungle rains in the 
Warner Bros. production of “An- 
thony Adverse,” which comes to 
SS Theatre on ............. - 
brought the matter to a head. 


Pedro de Cordoba, in the role 
of Brother Francois has a very 
dramatic scene in a terrific rain 
storm. Nothing in wig-making is 
so delicately contrived as a bald 
spot. Brother Francois’ simply 
‘would not stand the strain. It 
shriveled, creased and discolored. 


A bald spot that would remain 
a convincing section of shiny 
pate gave the wig department 
hours of grief. It had to look 
natural. It had to be waterproof. 

It became necessary to under- 
lay the patch of baldness with 
a tickness of duck, a coat of 
shellac and then apply a heavy 
grease makeup to match the 
shade of de Cordoba’s skin. It 
worked fine. 


In fact, when the heavy rain 
was over, there was only one dry 
spot on the whole set. It was 
Brother Francois’ bald head. 

“Anthony Adverse” is a dy- 
namic drama produced on a gi- 
gantic scale from the novel by 
Hervey Allen. Fredric March has 
the stellar role while others in 
the cast include Olivia de Havil- 
land, Edmund Gwenn, Claude 
Rains, Anita Louise, Gale Son- 
dergaard, Steffi Duna, Donald 
Woods and Henry O’Neill. 


The picture was directed by 
Mervyn LeRoy from the screen 
play by Sheridan Gibney while 
opera sequences were staged by 
Natale Carossio. 


March And Woods 
Fight Fancy Garb 
Battle For Film 


Broadcloth coats, flowered 
waistcoats, satin pants, silk 
stockings and top hats, hardly 
sound like costumes for a fight. 
Dressed for the part or not, 
Fredric March and Donald 
Woods, in this fancy garb, put 
on a swell street fight. 


It was one of the scenes in 
the Warner Bros. picture, “An- 
thony Adverse,” which comes to 
ee Theatre on ............. : 
where March, in the title role, 
tries to catch up with a carriage 
and Woods holds him back, and 
gets a good pummelling for it. 


Director Mervyn LeRoy, hold- 
ing to the theory that an angry 
man in 1794 was no different 
from an angry man in 1935, 
staged a battle that, as long as 
it lasted, was fast enough for 
Madison Square Garden. 


The Anthony of Warner Bros.’ 
film version is the same fighting 
buckaroo of Hervey Allen’s fam- 
ous novel and whether battling 
or loving, manages to find active 
adventure in all the five coun- 
tries, in which the story is laid. 


The picture is a dynamic dra- 
ma produced on a gigantic scale. 
Besides March. and Woods the 
cast includes Olivia de Havilland, 
Edmund Gwenn, Clande Rains, 
Anita Louise, Louis Hayward, 
Gale Sondergaard, Billy Mauch, 
Ralph Morgan, Henry O'Neill 
and hundreds of others. The 
screen play was written by Sheri- 
dan Gibney while the opera se- 
quences were staged by Natale 
Carossio. 


- 


Another Hollywood miracle is demonstrated in the startling change of appearance of beautiful Olivia de 


role in ‘‘ Anthony Adverse,’’ the Warner Bros. picturization of 
el, which will open at the oo... cccccccccccececcecese. Theatre on 


(Left) . .. Olivia de Havilland as the simple young Italian peasant girl wears a long bob, a center part, 
and the side hair swept up away from the face showing the ears and falling in natural, careless ringlets, 
giving a clean, clear cut picture of unsophisticated, innocent youth. 


(Center) . . . Olivia de Havilland as A 
cated, wears her hair still parted in the 


ngela, in the first full blossoming of beauty, but still wnsophisti- 


center, but done in a mass of little ringlets around her face and 


over her head. Even today, there could be no more becoming youthful style for the young girl who is put- 


ting up her hair for the first time. 


(Right) ... Olivia de Havilland, as Angela, now the opera singer and darling of Napoleon, wears a white 


wig, its contour of dressing 
is piled high and close to th 


giving the sophisticated note. It is plastic, formal, set in its appearance, and 
e head, and there are jewels in the coronet braid across the crown. 


Note that the facial makeup remains unchanged in each instance, the brows, eyes and mouth being left 
alone, so that the hair is made to carry the brunt of the three distinct personality changes almost by itself. 


Anita Louise Is 
Given First Big 


Dramatic Role 


At the ripe old age of 17, after 
12 long years of acting, Anita 
Louise finds herself a veteran of 
the screen. 

A child actress at five, a full 
blown ingenue at 13, she now be- 
comes a dramatic actress. She 
has wanted to get away from 
ingenues for a long time, but 
couldn’t manage to do anything 
about it. 

“Nobody knows,” she said, 
“how hard it has been to turn 
on the girlish charm all the time. 
I have worked, studied and hop- 
ed for a real emotional part. At 
last I have it.” 

Directors have recognized that 
her talents went beyond the parts 
she has been playing. Mervyn 
LeRoy is the first to give her 
the opportunity to use them. 

She plays Maria in the Warner 
Bros. production of “Anthony 
Adverse.” It is a far ery for 
the lovely Anita from her usual 
unworldliness. 

In this, she is torn from the 
arms of her sweetheart and 
forced into marriage of conveni- 
ence. Her husband is a dissolute 
old nobleman with the gout. 

Then, her sweetheart appears 
and an emotional struggle ensues. 
It is the age-old fight between 
idealism and the ardors of youth. 
In this Anita is no longer in- 
genue. 

“Anthony Adverse” is a mam- 
moth production based on the 
popular novel by Hervey Allen. 
Fredric March has the stellar 
role, while others in the cast be- 
sides Miss Louise include Olivia 
de Havilland, Edmund Gwenn, 
Claude Rains, Louis Hayward, 
Gale Sondergaard, Steffi Duna, 
Billy Mauch, Donald Woods and 
Henry O’Neill. The screen play 
is by Sheridan Gibney. Opera se- 
quences were staged by Natale 
Carossio. 
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Betrayed By Ambition 


— f 
“AN 2 


Edmund Gwenn, noted English stage star, who portrays the part of John 

Bonnyfeather, grandsire of ‘‘ Anthony Adverse’’ in the Warner Bros. 

production based on Hervey Allen’s record-breaking novel of that title 

nten Wen wee8 BI the ..............c60c0cnn Lk eee ; 

The insistence of the old Scotch Jacobite to ally his house with bility 

started the chain of events that makes ‘*Anthony Adverse’*One of the 
most thrilling novels ever written. 
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Page Forty-one 


aes Page Forty-two 


One of the difficulties that confronted Warner Bros. in casting 
the 


‘¢ Anthony Adverse,’’ which will open at 
who were not only talented enough 


for their important roles, but who had a marked resemblance to each other, as required by the text of 


Hervey Allen’s novel. How they succee 


inset shows the young radio star, 
at the right is Scotty Beckett, who is 
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It Was Tough Job To Get 
Undressed A Century Ago 


Both Men and Women Find Task Hard In 
“Anthony Adverse” 


On occasion, Fredric March has undressed for bed in one 


minute flat. 


But there was a time, long ago, when one nearly froze 
to death before one climbed between the sheets. That’s when 
it took a flock of geese to make a mattress and when men need- 
ed jacks to get out of their boots. 


‘¢Anthony Adverse,’’ the War- 
ner Bros. production which comes 
ig” SSS eet nee Theatre on 
aE net ee ere , is laid in that 
long ago period of bed-warmers, 
complicated night gowns and night 
caps. During the four months the 
picture was in production, some 
members of the cast got into bed 
pretty frequently. At one time or 
another, March, Claude Rains, An- 
ita Louise, and Olivia de Havil- 
land all had to undress for bed. 


Take Mr. March, for instance. 
Ordinarily he is a quick undresser 
and bed getterinner. Like all men 
of today he wears a suit, a shirt, 
a necktie, a pair of socks, a pair 
of shoes, an undershirt and shorts. 

Mr. March has a system. His 
coat is off as he opens his bed- 
room door. He unties his shoes and 
when he is kicking them off he is 
untying his tie. As he strips off 
his shirt and undershirt together 
he pulls his socks off with his 
toes. He undoes his belt and lets 
his trousers and shorts drop and 
then jumps out of them, mean- 
while pulling his nightshirt over 
his head. | 

Stooping quickly, he graps his 
pants by the cuffs, whips them into 
a hanger, slips the coat on the 
hanger and hangs them on the 
hook in the closet. Sometimes he 
is held back by money falling out 
of his pockets, but not often. 

In the costumes Hervey Allen’s 
famous character wore, Mr. 
March’s system wouldn’t work. 
There were the boots, for instance. 
The actor had to have help. Some- 
times it took two men to pull the 
boots off. Anthony’s pants fitted 


the star like his skin. Taking 


them off was like removing a hide. 


from a dead sheep except that you 
eouldn’t use a skinning knife. 


Anthony’s shirts had little pearl 
buttons on them. It wasn’t 80 
hard to unbutton the shirts after 
the buttons were located, but find- 
ing them was a task. The quickest 
time Mr. March made in getting 
undressed as ‘‘Anthony’’ was 
seven and a half minutes. 

Anita Louise, who plays Maria, 
is a quick undresser. Ordinarily 
she has no trouble at all removing 
the few clothes the modern girl 
wears. In her going-to-bed scenes 
in the picture, she found that un- 
dressing was a real problem to the 
girls of yore. For example, here 
is one of the costumes she had to 
remove: a lacy blue dress with a 
tight bodice and with a skirt made 
of ten yards of silk; three-petti- 
coats; a chemise; a corset cover; 
a pair of unmentionables; stock- 
ings and slippers. Before she got 
into bed, she had to don not one 
nightgown but two, the first being 
a sort of slip and the other being 
made almost entirely of lace. 


Claude Rains only wears the 
bottom of his pajamas when he 
goes to bed. It takes him a little 
longer than it does March to un- 
dress because he has no system. 
Sometimes he takes off his shoes 
before he removes his trousers and 
sometimes he pulls the trousers off 
over his shoes. When he does the 
latter, he often becomes entangled 
and loses half a minute’s time. But 
even then he undresses a lot more 
quickly than he did when wearing 


the costume of ‘‘Don Luis.’’ 

As ‘*‘Don Luis’’ he had no 
boots to remove but he had long 
stockings, skin tight pants, a 
ruffed coat, a waistcoat across 
which hung a chain like a ship’s 


‘anchor chain, a silk shirt with tiny 


pearl buttons, and flannel under- 
wear. It was Rains who insisted 
on the flannel underwear. He point- 
ed out that the dandies of the 
18th century wore them and that 
he wouldn’t feel in character un- 


less he had on such an undergar- | 


ment. 

Olivia de Havilland, who plays 
Angela, is one of those bed get- 
terinners who forgets to hang up 
her clothes. Thus she is able to 
get into her nightie in jig time. 
Her mother always comes in after 
the young star is in bed and picks 
up dresses, stockings and under- 
things. 

In the picture, Miss de Havil- 
land wore one gown which she 
eouldn’t take off without the help 
of two maids and another which 
required the aid of one maid. She 
had a lot of trouble getting out of 
the old fashioned corsets. Miss de 
Havilland is pretty young, and 
corsets have been out of style for 
some years. 

The picture was directed by 
Mervyn LeRoy from the screen 
play by Sheridan Gibney. 


‘Anthony Adverse” 
Sets Film Travel Record 


The record for number of miles 
to a gallon of gas is always a moot 
question. The greatest number of 
miles to a reel without debate, goes 
to ‘‘ Anthony Adverse,’’ the War- 
ner Bros. picture which comes to 
tO cccianeuncneee Theatre on 
re Sere ., With Fredric 
March in the stellar role. 


The much traveled hero of the 
Hervey Allen Classic travels 24,- 
000 miles. 


The picture opens in France, 
where Anthony is born and the 
youngster’s first trip is to the Ty- 
rol, thence to Livorno. When he 
grows up, he leaves for Cuba, 
whence he strikes out for Africa. 
His next jump is to Paris and his 
final jaunt to far away America. 


Famous Radio 
' Twin Stands In 
For His Brother 


Billy and Bobby Mauch are 
ten-year-old twins who not only 
look alike, but are inseparable. 
Known on radio and stage, they 
always appear together, and will 
turn down lucrative engagements 
if it means a parting. 

Billy, recently, was chosen to 
play the role of Anthony Ad- 
verse at the age of ten, in War- 
ner Bros.’ gigantic screen produc- 
tion of that title, now showing 
“ 3 Beer .. Theatre. He 
wanted to accept, but there was 
Bobby. Obviously, there couldn’t 


* be two small Anthonys. And any- 


way, Bobby was about to make 
a radio broadcast in New York. 

Bobby finally solved the prob- 
lem. He got the radio appear- 
ance postponed, and went to Hol- 
lywood with his brother, as Bil- 
ly’s stand-in. The two were to- 
gether on the set all day long 
during the filming of Billy’s 
scenes, wearing identical cos- 
tumes, and studying their lessons 
between shots. And Bobby, who 
will appear on the screen in the 
historical film, is sure that Billy 
will do the same for him — next 
time. 

Fredric March plays the grown- 
up Anthony, while others in the 
lengthy cast are Olivia de Havil- 
land, Edmund Gwenn, Anita 
Louise, Donald Woods, Louis 
Hayward, Claude Rains, George 
E. Stone, Ralph Morgan, Steffi 
Duna, Gale Sondergaard and 
Henry O'Neill. 

Mervyn LeRoy directed the 
picture from the screen play by 
Sheridan Gibney, based on Her- 
vey Allen’s popular novel. 


Spanish Grandee 


Claude Rains, famous stage and 
screen star, has his most sensa- 
tional role as Don Luis, the vin- 
dictive noble whose life was spent 
trying to avenge on a son a wrong 
done him by the mother in Warner 
Bros.’ screen version of the best 
selling novel in the world, ‘‘ An- 
thony Adverse,’’ now showing at 
NR issiccciins vases Theatre. 
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Actors and actresses are pe- 
culiarly sensitive about having 
their love lives put under the 
microscope. They feel that it 
puts them in the class of an 
amoeba or a polyp and an actor 
hates to be classed with a polyp. 
The writers feel differently about 
it. 

The love life writer who cor- 
nered Fredric March on the set 
of “Anthony Adverse,” during the 
filming of the Warner Bros. pic- 
ture which comes to the ............ 
eS Theatre on. .............-+- 
was a demure, bespectacled wom- 
an. Her hair was a little gray 
at the temples. She carried a 
note-book and a gold pencil. She 
seemed harmless. 

“I’ve come to interview you,” 
the woman said. “Is there some 
place where we won’t be dis- 
turbed ?” 

March pointed to his dressing 
room. The woman sat on the edge 
of a chair. March remained 
standing because he was wearing 
very tight fawn-colored pants 
and he couldn’t sit down. 

“Can I give you some hot 
soup?” March asked. 

It was then that the actor was 
given the first intimation that all 
was not as it seemed. 

“Soup?” asked the writer. 
“Soup!” said March 

“No thanks,” said the writer. 
“What shall we talk about?” 
March asked. “Diction? World 
affairs’ Acting? This picture? 
My director, Mervyn LeRoy?” 
“Love,” said the writer. “Let’s 
talk about love.” 

“All right,” March said. “I’m 
in love with a married woman.” 
The woman beamed. 

“Her name?” 

“Florence Eldridge,” said 
March. 

“But that’s your wife,” said 


which will open at the ..........0..c 


The strange meeting of a grandfather and his child is thrillingly portray- 
ed by Edmund Gwenn, beloved actor of the British stage and Billy Mauch, 
young radio star in the Warner Bros. production of ‘‘ Anthony Adverse’’ 
tie Paeeite 005... ae 
Fredric March plays the adult hero of the famed Hervey Allen novel. 
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Fredric March Quizzes 
Interviewer On Love Life 


Star of “Anthony Adverse” Turns Tables On 
Woman Writer 


Louisiana has its floods. Nebraska has its droughts and 
its writers who write about Nebraska. Hollywood has its fan 
magazine writers, interested only in the love lives of the stars. 

They are usually inoffensive looking women, these writers. 
One would expect them to be collecting information for ‘‘Home 
and Fireside’’ or ‘‘ Needlework’’ or ‘‘ Babies, Just Babies.’’ 


the woman. 

“Tt is,’ said March. “Now how 
about you? Have you ever been 
in love?” 

“Certainly,” said the writer. 
“Who hasn’t?” 

“How old were you when you 
first fell in love?” 

“Fourteen or fifteen. But—” 

March popped the next ques- 
tion before she could go on. “Do 
you like blondes or brunettes 
best? And have you ever been 
disappointed in love? Do you 
believe in love at first sight?” 

“That’s what I was going to 
ask you,” said the woman. She 
had taken her glasses off. 

“Do kisses thrill you?” the 
star queried. 

The woman blinked. 

“Yes—that is, sometimes,” she 
said weakly. 

“Are you married?” March shot 
the question at her. 

“No—no, I’m not married.” 

“How would you like to marry 
Dick Powell, or Leslie Howard or 
Paul Muni or me. How would you 
like to be married to me?” 

“Ym not looking for a hus- 
band.” 

The woman spoke sharply. She 
seemed a little nettled. 

“Would you marry a man with 
a past. Would you now?” 

“That’s none of your business,” 
said the writer. 

“How many babies are you 
going to have?” 

March was merciless. 

“Just a moment,” said March. 
“Your public must know every- 
thing. Do you think sex is here 
to stay?” 

There was no answer. The 
writer was hurrying away, bump- 
ing into Napoleonic soldiers and 
buxom village wenches. 


Miss de Havilland Blushes 
When Talking About Love 


But Feminine Lead In “Anthony Adverse” 
Denies Any Affair—Yet 


By CARLISLE JONES 


When you talk of love to Olivia de Havilland, speak light- 
ly. She knows more about it than you may think she does. 

Olivia is sweet nineteen and she’s been kissed—by experts. 

In addition to this, there is, somewhere in the world, a 
man to whom she was once promised in marriage. She may 
be yet. She isn’t sure and no one else seems to know, either. 


She was born in Japan and her 
parents, following the ancient 
custom of that easturn country, 
“betrothed” her to the infant son 
of another temporarily expatri- 
ated American family. 

Olivia doesn’t remember him 
and has no idea that the “en- 
gagement” will ever result in 
marriage between them, but it 
makes an easy “out” for the 
young actress when suitors be- 
come too insistent. She can lower 
her eyes, blush (she does it very 
prettily when you speak of love) 
and say: 

“T’m sorry. You see, I’m already 
engaged.” 

Miss de Havilland was work- 
ing in “Anthony Adverse,” which 
SS ee ee one 
Og ee eee » when 
interviewed and she was very 
frank and serious about the mat- 
ter. 

Olivia admitted that she con- 
siders love very important and 
she is sure that when it comes to 
her she will recognize it as the 
most vital thing in her life. But 
just now she has “other fish to 
fry.” 

“T’m really glad I’m_ heart 
free,” she explained, very seri- 
ously. “I guess it’s safe to tell 
you that I am. You’re not—er— 
going to propose to me, are you?” 

No, we were not going to pro- 
pose to her. Not at all. But if 
the interviewer had been fifteen 
years younger, the story might 
have been different from this 
point on. 

“All right,” sighed Olivia,“ then 
T’ll answer your questions.” 

“There isn’t any sweetheart 
back home in Saratoga, Califor- 
nia,” she explained, in answer to 
the first question. “No boy 
friends?” 

“IT have lots of friends,” she 


Life Begins Anew 


Fredric March, who plays the title 
role in Warner Bros.’ production 
of ‘‘ Anthony Adverse’’ based on 
Hervey Allen’s best-selling novel 
nL ELLER ATE 
Se ceeer eae and 
Scotty Beckett, the child star who 
has the part of March’s son in 
the film. 
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smiled. “But no prospective hus- 
band.” ; 
“You’ve never been in love?” 
She flushed. “Of course I’ve 
been in love. Several times. But 
so far I’ve always managed to 
recover.” sary “S ® 
“This prince charming— when 
he arrives and is recognized, will 
he be like Dick Powell, James 
Cagney, Errol Flynn or Frédric 


VARIED-ANGLE FEATURES ¢ 


March? You’ve played opposite - : 


those. Which would you pick as 
a model for the man you would 
marry ?” 

“You left out Joe E. Brown,” 
grinned Olivia. 

“Consider him included.” 

Olivia ate in silence for a 
moment. “The man I would mar- 
ry,” she said slowly, “needn’t be 
like any one else. I suppose I'll 
probably marry a little man, a 
timid soul. A man who will ask 
me for advice.” im 

“Like me, for instance?” 

“I thought you said this was 
not to be a proposal.” 

“Tt isn’t. Go on, please.” 

“Tt will not be an actor,” she 
said positively. “That’s thé one 
thing I’m quite sure about. Ac- 
tors are fine friends. I’m not so 
sure they make good husbands.” 

“Aren’t you rather young to 
have such prejudices?” 

“Tm nineteen,” said Olivia 
with great dignity. 

“Have you had any proposals 
since you came to Hollywood?” 
we asked. 

“Only in my fan mail,” said 
Olivia, “and if there had been 
others I wouldn’t tell you. Really 
I wouldn’t.” 

‘Do the fan mail offers of mar- 
riage annoy you?” 

“Of course not. I’m human. 
I’m tickled pink at every one of 
them.” 

“Well then; suppose the most 
eligible bachelor actor in Holly- 
wood should propose tonight. 
What would you say?” 

“T would say, ‘Thank you.’ And 
then I would explain that I am 
already engaged.” 

“Qne more question, please. 
Does this young man, the one 
who was betrothed to you as a 
baby, does he write you letters?” 

“No,” said Olivia. “I know 
where he lives and it’s a long 
way off. Goodbye.” 

But Miss de Havilland does 
have a sweetheart in “Anthony 
Adverse,” a gigantic production 
based on the famous novel by 
Hervey Allen. He is Fredric 
March, the star. 


Wears Cocktails But 
Doesn’t Drink ’Em 


Although she never sips even 80 
much as a glass of sherry, and 
keeps well away from cocktail 
parties, Olivia de Havilland, who 
has the leading feminine role op- 
posite Fredric March, star of the 
Warner Bros. picture, ‘‘ Anthony 
Adverse,’’ which comes to the ... 
Sseeocsed ainnsss Theatre on ...............-9 
boasts a new street length cock- 
tail dress. Wine colored shot with 
gold, it has a violet band at the 
throat, and also features self but- 
tons down the front, short sleeves, 
and a held-down peplum, 
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The cruel Don Luis of Hervey Allen’s ‘‘ Anthon 


actor, in Warner Bros.’ production of this best-selling novel of rousing adventure and romantic glamour 


which comes to the .................. 


ic March, who is supported by Olivia de Havil- 


land, Anita Louise, Donald Woods, Edmund Gwenn and hundreds of other outstanding players. 
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Claude Rains Uses His 
Mind For A Make-up Box 


Actor In “Anthony Adverse” Ages 30 Years 
By Mental Process 


A Warner Bros. make-up artist was talking. He is an old 
timer and a bit blase. He decided long ago that there was 
nothing new to be known about make-up. 

But he was fooled by Claude Rains, playing in the pro- 
duction of ‘‘Anthony Adverse,’’ which comes to the 


. Theatre on 
**T’ve been in this business for 
16 years,’’ said the make-up man. 
‘*T’ve made up men and women 
of all types and ages, stars, bits 
and extras. This chap, Rains, 1s 

my first surprise. 
*¢The first time I ever saw him, 
he sat down at a dressing table to 


Their Love Now A Classic 


prepare for a test of Don Luis, 
the old reprobate in ‘Anthony Ad- 
verse.’ He looked at himself for a 
moment and suddenly his face 
changed. As he turned toward me, 
I gasped. 

‘Without touching his face, he 


The glamorous romance between Anthony Adverse and Angela in Hervey 
Allen’s gripping novel, ‘‘ Anthony Adverse,’’ has inspired many artists. 
Above is a crayon sketch of Fredric March and Olivia de Havilland, 
made at a screening of the picture which will open at the ........... 


Theatre on 


m 
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had aged 30 years. 

‘*I looked carefully and saw 
lines where there had been none 
before. The edges of his mouth 
drooped as an old man’s does, 
crow’s feet appeared at the cor- 
ners of his eyes. 

‘*He saw my astonishment and 
smiled. 

‘*Then he explained that an ac- 
tor must first have a picture in 
his mind of the character he is to 
play. He said that if it is clear 
enough in his mind, he could pro- 
ject it on his face. 

“*It sounds all right, but I 
never saw any other actor who 
eould do it. 

‘*Making him up for the many 
changes in ‘Anthony Adverse,’ all 
I have to do is to emphasize for 
the camera the lines and expres- 
sions he creates for himself. 

‘‘Talk about a ‘master of 
make-up,’ why Rains’ actually 
makes up with his brain.’’ 

In his role of Don Luis in ‘‘ An- 
thony Adverse,’’ Rains plays a 
middle aged diplomat, racked with 
the pains of gout. He recovers to 
become a virile victor in a duel. 
He settles into middle age as the 
lover of Faith, a cold and caleulat- 
ing hussy. 

Each stage of his characteriza- 
tion calls for subtle changes in 
his appearance which he manages 
amazingly, and with a minimum cf 
make-up. 


African Tom-Toms 
Used In New Film 


A score of primitive war drums, 
such as those employed by Emper- 
or Haile Selassie to call his wild 
hordes from the Ethiopian hinter- 
lands to battle Mussolini’s Fascisti, 
were used in a sequence in ‘‘ An- 
thony Adverse,’’ the Warner Bros. 
picture which comes to the ............ 
tinea EOIN sscsaccssi cccsessescesnsce 
The scene is one in which a Mo- 
hammedan chief and his tribesmen 
bring black slaves to a white trad- 
ing post for auction. 

Every type of drum in Africa 
was represented in the collection 
obtained through a local curio im- 
porter. 


Hair Dressing 
| Styles Of 1776 
Much Like Now 


An interesting parallel between 
modern and period hair styles is 
to be found in the Warner Bros. 
production, “Anthony Adverse,” 
now showing at the ....... 00.00... 
Theatre. The picture covers the 
period between 1776 and 1801. 

Olivia de Havilland, in early 
sequences of the screen play, por- 
trays an Italian peasant girl. In 
this role, her coiffure is strangely 
modern in effect, since the hair 
is parted in the center, given a 
slight shadow wave on the sides, 
and then falls into a long, curly 


- bob at the back, similar to that 


worn by many modern misses to- 
day. 

Later, when she has developed 
into a court favorite and famous 
operatic star, her more elaborate 
coiffure also strikes a modern, 
albeit more formal, note. The 
center part is still there; so are 
the wide shadow waves. But the 
hair at the back is piled high, 
swept off the ears, and the whole 
is a mass of ringlets. 

On the forehead, these turn to- 
ward the center; at the temples, 
and in front of the ears, they 
turn forward, framing the ac- 
tress’ face in youthful manner, 
yet giving an old-fashioned dig- 
nity that would be vastly be- | 
coming for modern formal wear. 

“Anthony Adverse” is a dy- 
namic drama produced on a gi- 
gantic scale from the novel by 
Hervey Allen. Fredric March 
has the stellar role while others 
in the cast besides Miss de Havil- 
land include Edmund Gwenn, 
Claude Rains, Anita Louise, Gale 
Sondergaard, Steffi Duna, Donald 
Woods and Henry O’Neill. 

The picture was directed by 
Mervyn LeRoy from the screen 
play by Sheridan Gibney. 


World Traveler | 


The adventures of Anthony Ad- 

verse, played by Fredrie March in 

the Warner Bros. production of 

the same name now at the ....... 

Theatre, spanned three continents, 

four nations and three of history’s 
most colorful epochs. 
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‘Anthony Adverse ° Film 
Is Production Triumph 


More Than Two Years Taken In Preparation 
And Production 


When Warner Bros. decided to undertake the mammoth 


task of filming ‘‘ Anthony Adverse,’’ which comes to the 
+: 20 cease Theatre on ........ 


erie Saar ae , Vice-President 


Jack L. Warner, production chief, explained why the company 
was willing to spend so much time and go to such expense to 


do so. 

“There are certain things that 
every audience wants,” he said. 
“They are an absorbing story, 
lots of action, drama, romance, 
adventure and unusual settings. 
We found all this in ‘Anthony 
Adverse.’ So we felt sure it was 
a natural, and the public would 
like it.” 

It was a big undertaking. No 
doubt of that for Warner Bros. 
actually spent two years prepar- 
ing for production. 

Sheridan Gibney, who did the 


' scenario spent 5 months on the 


actual writing after a staff of a 
dozen research men had spent 21 
weeks gathering authentic data 
on everything from the kind of 
wheelbarrow on an Italian dock 
in 1793 to the kind of buttons 
on @ lady’s gloves in Auvergne 
in 1775. 

Gibney’s attitude toward the 
story was practical and showman- 
like. He said: 

“In Hervey Allen’s novel, An- 
thony was a passive character. 
Everything happened to him. For 
the purposes of drama it was 
necessary to show him as a man 
who sought adventure, rather 
than a man to whom adventure 
came. He had to be made more 
dramatic, more active, more posi- 
tive. Fundamentally this is the 
difference between the boek and 
the scenario.” 


Assignment Most Difficult 

There. is always danger in a 
production like “Anthony Ad- 
verse” of a director who goes 
arty, and in his attempts to do 
a class picture, forgets the good 
old principles of dewn to earth 
entertainment. 

That is one reason why Mervyn 

LeRoy got the assignment. He’s 
a canny young man, very prac- 
tical and has been in the box 
office lists for a long time. 
. Pictures like “I Am A Fugi- 
tive From a Chain Gang,” “Lit- 
tle Caesar,” “Five Star Final,” 
“Gold Diggers of ’35,” “Oil For 
the Lamps of China,” and “I 
Found Stella Parish,” prove that 
he keeps his eye on what the 
public wants. 

“This is the toughest picture 
I ever made,” said LeRoy, “main- 
ly because for once in my career, 
instead of wondering if I have 
enough story, I have to be very 
careful not to neglect any part 
of my overabundance. 

“I never understood why peo- 
ple speak of ‘Anthony’ as being 
so long. After all, nearly 1,000,- 
000 people bought the novel and 
an estimated 3,000,000 people 
read it. So length could not have 
mattered. It had popular appeal 
and that’s the best reason I know 
for making any story. 

“Anthony Adverse’ is the 
story of a boy born out of wed- 
lock as the result of one of the 
most beautiful love stories ever 
written. He is adopted by a rich 
old merchant, who turns out to 
be his own grandfather. He finds 
love affairs and adventures in ev- 
ery corner of the world. 

“Wherever he goes dramatic 
happenings color his life. His 
only real love is the beautiful 
Angela. He lives with her one 
single night, and adventure again 
calls him to the far ends of the 
earth. When he returns sstill 
greater drama marks his realiza- 


tion that his sweetheart has be- 
come a favorite of Napoleon. 


Double Number of Sets 


Before a picture is made, the 
studio always prepares a “Cross 
Plot.” There was one on “An- 
thony Adverse” in LeRoy’s of- 
fice. It was a ruled chart with 
a list of sets and the order of 
their shooting across the top. 
Along the sides was a list of 
characters. By an X in the prop- 
er intersection of lines, it show- 
ed at a glance when and where 
each character would work. 

According to- this, there are 
131 sets in “Anthony Adverse,” 
more than double the number in 
the usual big feature. 

This necessitated an extensive 
building program. 

The African stockade, for in- 
stance, covers some 12 acres, in- 
cluding its approaches. 

There is an opera performance 
in Italy and one in Paris. An 
entire theatre interior was built 
for each, including stage sets, 
boxes, auditorium and foyers. 

Then there are the big docks 
and warehouses of Leghorn, 
Italy, and a dock at Havana 
with a quarter mile of business 
street, an African Jungle, cover- 
ing about half an acre, to men- 
tion only a few of the larger 
sets. 

In addition, there is a monas- 
tery and wall built on the War- 
ner Bros. ranch, a big chateau 
built at Busch Gardens in Pasa- 
dena, a snow-covered Alpine trail 
built on the lot, an American 
clipper ship built on the studio 
lake and a Spanish tramp steam- 
er erected at the Vitagraph pier. 

Anton Grot, art director who 
designed the sets said: 

“From my standpoint the size 
of the sets was by no means a 
major problem. The fact that 
there are more big sets in ‘An- 
thony’ than in any other picture 
meant much less to me than the 
constantly changing locales. 

“The story, instead of being 
laid in one general locality, was 
laid in 5 countries on 3 conti- 
nents and in gradually changing 
periods from 1775 to 1801. 

“One day, LeRoy would want 
us to have ready a French Nun- 
nery and the next an Italian 
Monastery, or one day a street 
in Cuba and the next a street 
in Livorno, Italy. *t was no easy 
matter to jump from the jungles 
of Africa to the headquarters of 
Napoleon in Paris. The detail 
that had to be watched was in- 
finite.” 


Three Months for Casting 


Four of the nine new stages 
recently completed on the War- 
ner Bros. lot were given over to 
this production, but could not be- 
gin to hold all the sets. There 
was some evidence of the LeRoy 
picture on every stage; a room 
here, an office here, a hallway 
there. 

Casting the picture was a three 
months’ job. For at least this 
long, voice and photographic 
tests were in progress. Nearly 
every well known actor and ac- 
tress in pictures, who was avail- 
able, were tested for one part or 
another. With nearly a hundred 


roles to be filled, every type, size Fa 


Claude Rains, whose role in Warner Bros.’ earth-girdling ‘‘ Anthon 


Adverse’’ coming to the ................. 

that of the arrogant and domineering Don Luis, husband of Maria, (pla 

ed by Anita Louise). Miss Louise plays the role of Anthony’s mother 
while Fredric March is in the title role. 
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and nationality was needed. 

The selection of Fredric March 
for the title role was generally 
considered a good piece of cast- 
ing. He proved himself as a 
dashing romantic type in “Smil- 
in’ Through,” “The Barretts of 
Wimpole Street,” “Dark Angel” 
and many other big ones includ- 
ing “The Royal Family” and “Les 
Miserables.” He is the only ro- 
mantic actor to receive the Acad- 
emy Award. 

Pretty little Olivia De Havil- 
land, the feminine lead, got her 
first chance in “A Midsummer 
Night’s Dream.” She showed her 
versatility in “Alibi Ike” and 
“The Irish In Us” and accord- 
ing to the critics, proved in “Cap- 
tain Blood” that she was a con- 
tender for first place among the 
screen’s young leading women. 

Claude Rains and Edmund 
Gwenn were sound selections for 
their respective roles of Don Luis 
and Bonnyfeather. 


Many Noted Players 


Louis Hayward, who attracted 
so much attention in New York 
last season in “Point Valaine” 
plays the young Denis Moore 
whose affair with Anita Louise 
results in Anthony’s birth. This 
pair is one of the handsomest 
couples of young lovers seen in 
many a day. 

A number of others in the cast 
come under the head of tried 
and true, such as Luis Alberni, 
Steffi Duna, Donald Woods, Pedro 
De Cordoba, Henry O’Neill, Ralph 
Morgan, Akim Tamiroff, Frank 
Reicher, Fritz Leiber, Joe Cre- 
han, Clara Blandick, Mathilde 
Comont and J. Carroll Naish. 

And for special mention, there’s 
Gale Sondergaard, who is a can- 
didate for big things in pictures. 
She was in many Theatre Guild 
successes in New York and play- 
ed the neurotic Nina in “Strange 
Interlude” for 6 months. In the 
part of “Faith,” she clicks for 
sure. 

The costuming of “Anthony 
Adverse” gave the wardrobe de- 
partments plenty of headaches. 


TG ON -...,.5: 3be ee is 
y- 


Fe 


Milo Anderson had to design 
clothes for Italian peasants, 
priests, soldiers and courtiers; for 
French gallants, courtesans, cou- 
riers, sugar planters, dancing 
girls and servants. 


“I have lost five pounds on 
this picture,” said Anderson, who 
is a slight young fellow with not 
many pounds to spare. “When 
people see a period character on 
the screen they do not realize 
the detail involved in his cos- 
tume, 


Costuming Is Big Job 

“We had to go through this 
mass of detail on more than 3700 
costumes for people in all walks 
of life in different periods and in 
different parts of the world. 

“Fredric March, alone, had 29 
changes of wardrobe. Each 
change was specially designed 
and fitted. Every smallest detail 
from the lining of a cloak to the 
placement of buttons was im- 
portant. 


“The magnificent gowns that 
Miss de Havilland wears required 
the services of 10 seamstresses 
for several weeks. When 700 
people were working in a Paris 
theatre, I was struggling with 
the costumes of Italian priests, 
Havana plantation owners and 
Tyrolean inn keepers.” 

The claim that “Anthony Ad- 
verse” is one of the biggest pic- 
tures to come out of Hollywood 
does not seem an exaggeration 
from the evidence at hand. It is 
obvious to any observer that the 
studio gave unstinted effort to 
its production and turned both 
technical facilities and personnel 
loose on it. 

Such isolated statistics as 2971 
wigs, 3194 hand props and the 
like may indicate size, but a pic- 
ture’s real importance must be 
gauged by the producers’ attitude 
toward it. 

It cav/ definitely be said that 
Warner/Broe. gave “Anthony Ad- 


verse” all they had. And that 
was plenty. 
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Actors Worry Over Legs 
Showing In Period Film 


Players In “Anthony Adverse” Didn’t Want 
Underpins Photographed 


The subject of legs, once taboo, and made au fait by Holly- 
wood’s engaging frankness in the matter has taken a new turn. 

This time, it is gentlemen’s legs. 

Readers of historical fiction may recall passages describing 
the hero’s legs as ‘‘straight and strong,’’ but the enthusiastic 


fictionist could go no further. 


As a decoration, masculine legs 
rate somewhat below gargoyles. 


They are practical, useful and 
even durable, but they were not 
made for looks. 


When Lord and Lady Whosis ar- 
rive in port, the lady is perched 
on the ship’s rail. Some news 
photographer arranges her skirts 
so that the world is not denied a 
glimpse of her silken ankles. But 
what of his Lordship? If he per- 
chance sits beside her and his 
tweed trousers* are a trifle short, 
the same photographer will prob- 
ably shout, ‘‘ Hey mister, pull down 
your pants, your socks are show- 
ing.’’ 

In the period of which Hervey 
Allen wrote in ‘‘Anthony Ad- 
verse,’’ gentlemen wore silk stock- 
ings. 

The actors in the picture version 
of ‘‘Anthony Adverse,’’ now 
SWINE BG CO 5s cscettvscilccstiesances 
Theatre, faced their problem 
squarely. 


At first there were misgivings. 
Then common sense prevailed. 


‘After all,’’ said Fredric 
March, the star, ‘‘men’s legs must 
have looked. about the same in 
1793 as they do now. If Josephine 
could stand for Napoleon’s legs 


without laughing, I’m not going 
to worry.’’ 


March didn’t have to worry, 
anyway. He and Donald Woods are 
well built young chaps, with ath- 
letic and properly turned supports. 


Claude Rains has played in so 
many historical dramas that he 
says, ‘‘I have lost all sense of 
shame in the matter. These legs 
have carried me faithfully and I’m 
not going to apologize for them 
now.’’ 


‘¢A man of my size,’’ said Ed- 
mund Gwenn, ‘‘is not expected to 
be shapely. I am stout and so are 
my—er—er—underpinings. As you 
Americans so aptly say, ‘so 


: what.’ %) 


__, The only indication that the men 
in the cast were not entirely re- 


conciled to the situation came 
from the still cameraman, Mickey 
Marigold. 


‘“Say,’’ said Mickey, ‘‘can you 
tell me why all the men principals 
have whispered to me that they 
would prefer my not taking full 
length pictures of them?’’ 


Sure, Mickey. Any man could 
tell you. 
‘Anthony Adverse’’ is a mam- 


Young Anthony 


eee iil 


Billy Mauch, talented boy radio 
star, who portrays ‘‘ Anthony Ad- 
verse’’ at the age of ten, in the 
Warner Bros. production based on 
Hervey Allen’s novel of that name, 
which is now playing at the ........ 
Se ae Theatre. Note the lad’s 
resemblance to Fredric March who 
has the title role. 
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moth production with Fredric 
March in the stellar role, while 
others in the cast include Louis 
Hayward, Olivia de Havilland, Ed- 
mund Gwenn, Claude Rains, Gale 
Sondergaard, Steffi Duna, Billy 
Mauch and Donald Woods. 


Louise Gives A Tennis Lesson 


VARIED-ANGLE FEATURES | 


Actress Tells 


Dress Mode For 
Semi-Gala Party 


A dress for the “unexpected” 
party seems to be a major ward- 
robe problem to many women, 
especially when the party can’t 
truthfully be classed in the for- 
mal or the informal group. 

“Being a firm believer in ‘dress- 
ing for the occasion’,” said Anita 
Louise, now playing in the War- 
ner Bros. picture “Anthony Ad- 
VORNG, BU ONO osc.........50.. Theatre, 
“my answer to the semi-gala din- 
ner or dancing party is a mono- 
tone colored dress of not-too-ex- 
treme lines, such as a black vel- 
vet, long-sleeved model. I prefer 
a velvet of the new non-crushable 
fabrics recently introduced. Re- 
membering that all my evening 
clothes live through a large num- 


‘ber of fox-trots and waltzes I 


see to it that my skirts have 
action fullness. 

“The long full sleeves seem al- 
most necessary, since I wear din- 
ner hats when the occasion de- 
mands. 

“Slippers to accompany the 
dress can be either black fabric 
or gold kid — with special rec- 
ommendations for the smart low- 
heeled styles which are so be- 
coming to tall women.” 

“Anthony Adverse” is a mam- 
moth production based on the 
popular novel by Hervey Allen. 
Fredric March has the stellar 
role. Mervyn LeRoy directed. 


Charming Anita Louise, Warner Bros.’ starlet, who has her first 
emotional role in ‘‘ Anthony Adverse’’ which opens at the ................ 
ET ROUSTO Cassa sicpcttsines , 18 an expert tennis player. She is shown 
above executing some difficult plays. (1) The service: Note that 
Anita’s feet are at right angles to the base line. (2) Net playing: 
Anita has defeated many opponents by hard placement shots from 
the net. (3) Forehand drive: Simplest and most natural of strokes, 
yet one requiring continuous practice. Feet should be at right an- 
gles to the net and the racket come through in a hard, flat stroke. 
‘4)Overhand smash: An important but seldom used shot in which 


Anita excels, (5) The cut: Note the angle at which Miss Louise 
holds her racket in returning a high lob for a point. (6) Picking 
them off the ground: It’s a mighty hard shot caught by the cam- 
era as the point was made. (7) Reaching for them: Those high 
ones most players let go by in the hope that they’ll land off the 
court are right down Anita’s alley even if she has to jump for them. 
(8) Anita Louise, who advises all girls to wear only white when 
playing tennis. And she believes shorts is the only sensible tennis 
costume. 
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The thrilling romance between Fredric March and Olivia de Havilland, 
stars of Warner Bros.’ masterful production of ‘‘ Anthony Adverse,’’ 


CNET Se |, aa ee ae ere 


Theatre, mounts in power as Anthony 


and Angela are forced to go their separate ways by the vengeful Fate 
that dogged their lives. The film is based on Hervey Allen’s glorious 
novel of adventure and glamour. 
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Claude Rains Likes To 
Play Role Of Libertine 


But Only In Pictures, Such As His Part In 
‘‘Anthony Adverse”’ 


Claude Rains is a mild mannered man, off screen. He 
loves his wife, books on horticulture, the earth, apple blossoms, 
clover, robins, horses and meadows. When his eyes light with 
desire he is looking at an especially large apple crop or a fine 
barrel of cider or some nice large new potatoes. 

What we mean to say is that Mr. Rains is not a philan- 
derer. He doesn’t ogle. He doesn’t kiss the tops of women’s 


fingers. He doesn’t like to have 
strange women sit in his lap. And 
he’s far from being a villain. He 
has never done anything villain- 
ous in his life. 

Yet Mr. Rains likes to play lib- 
ertines and villains on the stage 
and sereen. For him no hero parts. 
For him no good deeds. Let the 
Fredrie Marches and the Leslie 
Howards and the Robert Mont- 
gomerys and the Pat O’Briens and 
the Dick Powells be noble; give 
Mr. Rains a black heart in his 
film roles and he’ll be satisfied. 

Mr. Rains doesn’t want to play 
the sort of bad men that Barton 
MacLane and Edward G. Robin- 
son portray. 

He prefers the suave villainy of 
his character, Don Luis, in ‘‘ An- 
thony Adverse,’’ the Warner Bros. 
picture now showing at the ............ 
cebieasees Theatre; screen villainy 
that is subtle, and sophisticated, 
not the two-fisted, badness of the 
old West or the underworld. 

There is a definite libertine 
technique, according to Mr. Rains. 
Your eyes must glitter at the sight 
of a desirable woman. Your voice 
must grow soft, yet edged with 
desire, when you speak to her. 

Mr. Rains demonstrates several 
different techniques of sophistica- 
ted villainy in ‘‘Anthony Ad- 
verse.’’. 

In the scenes with Anita Louise, 
Rains shows how a libertine who 
is suffering from the gout acts. 

There is a scene where Mr. 
Rains sits at the head of a long 
table loaded with food. His ban- 
daged foot is propped on a cush- 
ion. Every movement brings a 
twinge of pain. At the other end 
of the table is Miss Louise, look- 


Rapture 


The historic love between Anthony 
Adverse and Angela, the enthrall- 
ing climax of Hervey Allen’s best- 
selling novel, is the supreme thrill 
of Warner Bros.’ production of 
‘“Anthony Adverse’’ now at the 


who play these roles, have inspired 
this sketch by our staff-artist. 
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ing like a Dresden doll in her 
fluffy blue dress. Miss Louise, his 
bride, has been foreed into the 
marraige with Mr. Rains, who is 
the grandee, Don Luis. 

She doesn’t love him. She loves 
an Irish officer, a fine figure of a 
man who hasn’t reached the gouty 
stage. She shows her dislike for 


Anita Louise Likes Love 
Making By Old Mill Wheel 


Romantic Setting Specially Constructed For 
Filming “Anthony Adverse”’ 


It’s a shame that the old mill wheel went out of style. A 
mill stream was a fine location for love making. Anita Louise 
thinks so, anyway. She’s sorry there are no mills and mill 
wheels and mill streams around Hollywood. She would rather 
be wooed beside a mill stream than anywhere. 

It was ‘‘Anthony Adverse,’’ the Warner Bros. production 


which comes to the 

that convinced Miss Louise about 
the romantic value of old mills— 
‘¢Anthony Adverse’’ and Louis 
Hayward, the young English actor. 

In the picture, Miss Louise plays 
‘‘Maria’’ and Hayward plays 
‘‘Denis.’’ They meet and make 
love ‘‘by the old mill stream.’’ 

There were no mills available 
in Southern California. You can 
find almost anything else, jungles, 
monasteries, convents, alps, sugar 
cane fields, cotton patches, the 
Gobi desert and the South Seas, 
for instance. But Warner Bros. 
couldn’t find a mill or a mill wheel 
or a mill race anywhere and had 
to build them. 

Anton Grot, the art director, 
made some sketches and the set 
designers went to work on the 
ranch across the river from the 
studio. Within a week, as nice a 
mill as one would want stood un- 
der the oaks in a ravine. The mill 
wheel turned with a_ rhythmic 
creaking; water dripped from the 
moss covered wheel into the race 
and murmured its way on down 
the hill. Under the trees the grass 
was heavy and there were wild 
flowers growing by the rocks. 

When the mill was ready, Di- 
rector Mervyn LeRoy took the 
company out to it. The company 
had been spending the week on a 
sound stage, taking pictures of 
Claude Rains in a bath tub and 
pictures of Miss Louise in bed, but 
the change was nice. 

Hayward took his position under 
the tree in the sunshine. He wore 
high boots, tight fawn-colored 
pants and the sort of coat that 
French officers wore in the 18th 
eentury. 

‘“‘T can’t sit down in _ these 
pants,’’ he said. ‘‘How am I go- 
ing to make love in them?’’ 

Director LeRoy told him not to 
worry about his pants. ‘‘ Fredric 
March managed all right and his 
were tighter than yours,’’ LeRoy 
pointed out. 

The mill wheel began turning. 
So did the camera. Hayward kept 
looking up the hill toward the 
wooden bridge that crossed the 


Mr. Rains by every movement. But 
he, the villain, gives no heed to the 
loathing in her blue eyes. 

He tells her she can go. She 
comes to him, and curtsies low. 
He takes her hand and kisses it 
and his eyes devour her. His low 
voice had a brutish note in it. 
She moves away through the door 
and his eyes follow her. He rubs 
his hands. 

That, according to Mr. Rains, is 
the proper way for a libertine to 
act in the presence of a beautiful 
young woman. He says that to do 
it properly the actor must forget 
he is a gentleman and for the 
nonce really put himself in the 
villain’s shoes. 

With Gale Sondergaard, who 
plays a scheming and hardhearted 
harridan, Mr. Rains has another 
technique. He is more direct. There 
is no finger-tip kissing. He boldly 
puts his arm around her shoulders 
and pulls her to him. He knows 
full well that her heart is as black 
as his own and likes her all the 
more for it. This method, Mr. 
Rains says, can only be used with 
wench characters. You’ve got to 
be more subtle with girls like Miss 
Louise. 


Theatre on ; 


Tragic Mother 


Her life was bestrewn with trag- 
edy, yet her sacrifice and love gave 
to a strife-torn Europe a shining 
hero, ‘‘ Anthony Adverse,’’ child of 
sorrow and man of power. Anila 
Louise (above) plays the role of 
‘‘Maria’’ in Warner Bros.’ pro- 
duction of ‘‘Anthony Adverse’’ 
now at the Theatre. 
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race. A dog cart drove up and 
stopped. Miss Louise got out as 
gracefully as she could which was 
very graceful considering that she 
had on a blue dress with enough 
material in it to make ten modern 
dresses. The skirt was as full as 
a skirt can be. ‘‘Denis,’’ she 
called, and ran across the bridge. 

Hayward ran toward her and 


took her in his arms. 


Court Favorite 


eerie) 


Olivia de Havilland who has the 
leading feminine role of ‘‘ Angela’? 
in Warner Bros.’ superb produc- 
tion of ‘‘ Anthony Adverse’’ now 
at the ..... pe Theatre is 
more beautiful than ever in the 
gown of the reigning favorite of 
Napoleon. Fredric March plays 
the title role. 
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Olivia de Havilland, who has the leading feminine role in Warner 
Bros.’ production of Hervey Allen’s ‘‘ Anthony Adverse’’ now at 
the ; Theatre is a devotee of many sports. Here the 
candid camera shows Miss de Havilland: (1) Sunning herself at the 


shore. (2) All set for a nice day’s catch. (3) Ready for a game_ 
of squash. (4) It’s ping-pong now. (5) Almost missed that drive! 


(6)Now for a cooling swim. 
end of a perfect day! 
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Olivia de Haviland 
Of Ardent Film Kissers 


Feminine Lead In “Anthony Adverse” Thinks 
Some Have Had Lots of Experience 


With only five examples to her credit, Olivia de Havilland 
who has the feminine lead in ‘‘Anthony Adverse,’’ the War- 
ner Bros. picture which comes to the .0.......0.....000ccccccecseeeeeee- . 
Teh Oh Se , has found that there is a 


This beautiful young Warner Bros. player has appeared in 
but five pictures, but each time as 
tne heroine. Kissing was indicated 
in every case. 

In ‘fA Midsummer Night’s 
Dream,’’ she was kissed by Dick 
Powell. ‘‘It was very sweet and 
brotherly,’’ she says reminiscent- 
i 

‘As the sweetheart of Joe E. 
Brown in ‘Alibi Ike,’ there was 
only one kiss.’’ Then she smiled 
mischievously and concluded, ‘‘ Joe 
has the equipment, but hardly the 
spirit.’’ 

Her next screen kiss was in 
**The Irish In Us’’ and _ was 
soundly administered by Jimmy 
Cagney. Miss de Havilland admired 
its workmanlike fervor. 

‘«Jimmy’s kiss,’’ she said, ‘‘ was 
in the same vein as his general 
technique. He kisses as he strikes, 
kicks or throws grapefruit—with 
a bang. He is such an earnest 
young man.’’ 


It was shortly afterward that 
Olivia entered what might be eall- 
ed the advanced class of kisses. 
She was cast as Arabella in ‘‘Cap- 
tain Blood.’’ And Errol Flynn, 
the handsome young soldier of for- 
tune, was the hero. 


When she discussed Flynn’s 
kisses, one imagined that her eyes 
half closed in doubtful retrospect. 

‘In the words of a writer,’’ 
she said, ‘‘it was here that sophis- 
tication reared its head. There was 
a certain quality of sureness and 
confidence in that kiss. I cannot 
explain it. I only know that I had 
the impression he was doing a job 
he understood thoroughly. It was 
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Theirs Is A Triumph! 


(7) Hopping a bicycle. (8) — the 


very satisfactory.’’ Then she add- 
ed quickly, ‘‘from an acting 
standpoint, of course.’’ 

Her fifth experience was in 
‘‘Anthony Adverse,’?’ in which 
Fredric March plays the stellar 
role and romantic lead. 

‘*March’s kiss,’’ she reported, 
‘‘was the kiss of a suave and 
courtly gallant. He held me grace- 
fully, and I admit, comfortably. I 
hope he won’t misunderstand when 
I say he left no doubt of his ex- 
pertness. With only a small ex- 
perience to guide me, I still risk 
the opinion that he is most adept.’’ 

To the point blank question as 
to whether there was any thrill to 


Fredric March (left), Olivia de Havilland and famed Director Mervyn 

LeRoy (right) are shown reading the Hervey Allen novel which inspired 

the Warner. Bros. production of ‘“Anthony Adverse,’’ coming to the 

Jeemvtnee a . Theatre. Acting and direction have been hailed by critics 
and movie-fans as a masterpiece of screen achievement. 


Mat No. 217—20¢ 


a stage kiss, Miss de Havilland 
showed that her wits were hitting 
on all six. 

‘‘T have a notion,’’ she said 
sagely, ‘‘that a girl’s thrills are 
reserved for the kisses she invites 
and not the ones a director super- 
intends. ’’ 

‘* Anthony Adverse’’ is a gigan- 
tic production based on the famous 
novel by Hervey Allen. Besides 
March and Miss de Havilland, the 
cast includes Edmund Gwenn, 
Claude Rains, Anita Louise, Louis 
Hayward, Gale Sondergaard, Billy 
Mauch, Donald Woods, Ralph Mor- 
gan, Henry O’Neill and hundreds 
of others. 

Mervyn LeRoy directed the pic- 
ture from the screen play by Sher- 
idan Gibney, 


Weeks Spent To 
Find A Spot For 
One Film Scene 


William Guthrie, location chief 
for the Warner Bros. studio, spent 
many weeks searching for a prop- 
er location for a scene in “An- 
thony Adverse,” now showing at 
WO sions Theatre. 


In some cases, the fences were 
wrong; or the trees; or the fields; 
or the contour of the country; 
or the road itself. 


To complicate the situation, the 
stretch of road had to be at least 
a quarter of a mile in length. 
There also had to be room at the 
side of the road for a track on 
which the camera dolly must 
travel to record the conversation 
between Fredric March, the star, 
and Olivia de Havilland. 


The location was finally found 
on a ranch above Sierra Madre. 

Director Mervyn LeRoy had to 
take his company into the hills 
with a caravan of trucks carry- 
ing lights, sound equipment, cam- 
era track, parallels and all the | 
other paraphernalia of modern 
picture making. 

Only three hours were required 
to shoot the scenes, but days of 
effort were necessary. 


Stage Star Makes Movie 


Bow As Woman Of Passion 


Gale Sondergaard, Now In ‘Anthony Adverse,” 
A Daughter of the Vikings 


Hollywood’s most vivid and interesting newcomer is a 


PUBLICITY 


daughter of the Vikings, Gale Sondergaard, dark-haired, Dan- 
ish beauty, who play the part of a woman of great passions in 


the Warner Bros. production, ““Anthony Adverse,’’ 


ing at the 


now show- 
Theatre. 


Miss Sondergaard is the brown-eyed, neurotic Nina of 
‘Strange Interlude,’’ having played the part for six months. 


For three years, she was with 
the Theatre Guild, starting in 
‘*Faust’’ and ‘‘Karl and Anna,’’ 
then graduating to leading woman 
in ‘‘Red Rust,’?’ ‘‘American 
Dream,’’ ‘‘Alison’s House,’’ 
*‘Doctor Monica,’’ and ‘‘Invita- 
tion to a Murder.’’ 


She is the daughter of Hans 
Tjelleson Sondergaard, a Profes- 
sor at the University of Wiscon- 
sin. She was born at Litchfield, 
Minn., attended High School in 
Minneapolis and College at the 
University of Minnesota. 


At school, she was always prom- 
inent in dramatics; playing her 
first role in Strindberg’s ‘‘Si- 
moon,’’ then in ‘‘Hobson’s 
Choice’’ and then in a play of 
her own. 


Her first professional engage- 
ment was as Jessica in ‘‘ Merchant 
of Venice’’ with John Kellard. 
She also played in stock with the 
Jessie Bonstelle company in De 
troit. 

Among the stars with whom she 
has appeared on the stage are 
Nazimoza, Otto Kruger, Claude 
Rains, Eva Le Galliene, Alice 
Brady and Douglas Montgomery. 
Her directors have been Herbert 
Biberman, Phillip Moeller and 
Mamoulien. 


‘ 


With all this experience to her 
credit, Miss Sondergaard is still on 
the sunny side of thirty. 

She is 5 feet 6 inches in height, 
has jet black hair, brown eyes and 
weighs 130 pounds. 

Riding, swimming, walking and 
tennis are her diversions, her hob- 
bies and her ways of keeping fit. 
Her only rule of diet is to eat 
only the things that agree with 
her, with a slight leaning toward 
salads and fruits. 


She has traveled in England, 
Denmark, Sweden and Germany, 
Her outside interests are music and 
painting on the cultural side and 
winter sports for recreation. She 
lists artificial people as her pet 
aversion. 

Her literary tastes are varied. 
She names, as her favorite books 
‘*Good Earth,’’ ‘“Anthony Ad- 
verse,’’ ‘‘Jean Christophe,’’ and 
‘*Lost Horizon.’’ 

Miss Sondergaard has never be- 
fore appeared in pictures, but af- 
ter innumerable actresses had been 
tested for the part of Faith in 
‘Anthony Adverse,’’ she was 
awarded a contract by Warner 
Bros. 

Starting with the desire to be 
an actress and going directly from 


\ J 
ad 


Claude Rains and Gale Sondergaard who have the “fheavy roles’’ in 
Warner Bros.’ spectacular film. version of Hervey Allen's best-selling 


navel, ‘* Anthony Adverse,’’ now playing at the 


Theatre as 


they appeared to a staff artist who made the above crayon sketch. This 
picture marks Miss Sondergaard’s first appearance in pictures. Mr. Rains 
is a noted English stage and screen star. 


Mat No. 211—20¢ 


college to the stage, she is already 
a seasoned trooper with no ambi- 
tion beyond the theatre. She hopes 
some day to play the part of 
‘* Josephine.’? 

In spite of the fact that Mer- 
vyn LeRoy is responsible for her 
first picture opportunity, she still 
lists as her favorite director, her 
husband, Herbert Biberman. 


‘‘Anthony Adverse’’ is a mam- 
moth production based on the pop- 
ular novel by Hervey Allen, Fred- 
rie March has the stellar role, 
while others in the cast include 
Louis Hayward, Olivia de Havil- 
land, Edmund Gwenn, Claude 
Rains, Anita Louise, Steffi Duna, 
Billy Mauch, Donald Woods and 
Henry O’Neill. 


Hollywood Women 
Smartly Dressed 


““Hollywood women are just as 
smartly dressed as New Yorkers, ’’ 
Says Gale Sondergaard, noted 
stage actress who has the role of 
a woman of passion in the Warner 
Bros. production, ‘*Anthony Ad- 
verse,’’ which comes to the 

Theatre on ae 
with Fredric March in the stellar 
role. 


‘The only difference lies in a 
certain casual air, in Hollywood, 
seen in the prevalence of sports 
things and pajamas, and the habit 
of not dressing fomally at night.’? 


Make Up Miracle In ‘Anthony Adverse’ 


Hollywood make-up artists perform 


many miracles, but none more 


interesting than changing debonair George E. Stone into **Sancho,’’ 
the catlike footman in Warner Bros.’ production of ‘‘ Anthony <Ad- 


verse’’ which opens at the 


Follow the numbers and see how it 
before the horrible transformation. 


Theatre on ....... A 
is done. (1) George E. Stone 
(2) Work begins by modeling 


a@ more picturesque nose. (3) Here’s the way he looks now, with 


a few **lines’’ added. (4) Now the wig ts on, and blended to the 
facial makeup. (5) Here's a bit of ‘‘braiding,’’ for the ‘Cat 


Man’’ must have a “*tau.*? 


(6) Now the ‘‘cat’s whiskers’? are 


lined on, and some ‘‘tusks’? added. (7) See the effect, — cat’s 


whiskers, jagged dental effect, 


“ears.’’ (8) And now you see 


and the wig which has cat-like 
George E. Stone in full ‘‘kittenish’’ 


regalia as Sancho, the ‘Cat Footman’’ of ‘‘ Anthony Adverse,’’ 
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Fredric March presents a startling portrayal of the famous hero of 
Hervey Allen’s best-selling novel in the Warner Bros. production, ‘‘ An- 


thony Adverse,’’ now at the 


ot ee Theatre. He is shown 


above in the role of a slave-trader in the Dark Continent. 
Mat No. 213—20c 


Rafaela Ottiano Is 
Boston Bred 


Rafaela Ottiano may sound for- 
eign, but the precise diction of her 
native Boston belies it. She came 
to the film for the screen version 
of ‘‘Grand Hotel,’’ in which she 
played on Broadway. 


She was chosen by Director 
Mervyn LeRoy for the important 
role of Signorina Bovino in the 
Warner Bros. production of ‘‘ An- 
thony Adverse,’’ now showing at 
THOS. cares . Theatre with 
Fredric March in the stellar role. 


Duel Victim 


Louis Hayward, the young English 
actor whose performance in War- 
ner Bros.’ glowing screen version 
of ‘*‘Anthony Adverse’’ has won 
him the plaudits of millions of 
film-goers, yields his life in a 
thrilling rapier duel over Maria, 
mother of ‘‘Anthony.’’ The film 


sf ee fe 
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Lights For City Of 
36,000 Are Used In 
Single Movie Set 


If electric lights were turn- 
ed on in each of the 36,000 
homes in a city the size of 
Des Moines, Iowa, the current 
would be 18,000 amperes, ex- 
actly what was required for 
one set in “Anthony Adverse,” 
on the the Warner Bros. pic- 
ture which comes to the 
Theatre -on-..<.2.3..225c 

It was a night scene in the 
harbor at Livorno, Italy, 
where fishing snacks bobbed 
up and down on the electrical 
moonlit waters. At the dock 
across the bay an American 
clipper ship rolled. 

Beyond the dock, the great 
Bonnyfeather warehouses, 
squat and solid, blazing with 
lights. Tramping through the 
light snow, sailors walked 
with their sweethearts, look- 
ing enviously at the jewelled 
ladies and silk hatted escorts 
passing in carriages. 

No other setting of such 
magnitude has ever been built 
on a motion picture lot. 


Steffi Duna Plays 
Exotic Love Scene 


Steffi Duna, exotic Budapest 
beauty, who has the role of An- 
thony Adverse’s half-easte African 
sweetheart in the Warner Bros. 
picture of that title now showing 
at the ... Theatre, 
will be remembered for her mem- 
orable performances in ‘‘La Cu- 
earacha,’’ ‘‘Man of Two Worlds,’’ 
with Francis Lederer and ‘‘One 
New York Night.’’ 

As a dancer in Berlin, her first 
success was in ‘‘ Wonderbar,’’ fol- 
lowing which she went to London 
for the Noel Coward = show, 
**Words and Musie’’ of which she 
was the biggest hit for nearly a 
year. 

A Hungarian by birth, she made 
a series of Hungarian versions of 
UFA pictures in Berlin, before 
coming to Hollywood. In ‘‘An- 
thony Adverse,’’ Fredric March 
plays the title role in which he 
has a dramatic romance with the 
fiery Miss Duna. 


March Is Always At 
Ease In Costume 


There are only about five actors 
in Hollywood who can wear cos- 
tumes, according to Mervyn Le- 
Roy, Warner Bros. director. 

He named as two of them, 
Fredric March and Donald Woods, 
both of whom are appearing in the 
Warner Bros. picture ‘‘ Anthony 
Adverse,’’ now showing at the 

.. Theatre. 

LeRoy explains that there are 
many more actors who look well in 
costume, but who cannot seem to 
wear them with easy naturalness. 

‘*Fredrie March,’’ said LeRoy, 
‘‘is really my first choice. In ‘ An- 
thony Adverse’ he has 29 changes 
of costume of the period from 
1775 to 1801. That’s a test for 
any actor. He wears them all as 
naturally as he would wear modern 
tweeds. Woods, also, has the same 
superb lack of self-consciousness.’’ 


2550 Extras Given 
Work In One Film 


‘*Anthony Adverse,’’ the War- 
ner Bros. picture which comes to 
EDO. 3a sae ee Theatre on 
NR oT i , brought work to 
2,950 extra film players. 

The big opera house scenes in 
Paris required an audience of 600, 
an orchestra of 60, and 40 people 
on the stage. 

The Leghorn opera, where Olivia 
de Havilland, as the heroine of the 
Hervey Allen literary classic, com- 
mences her singing career, used an 
audience of 300, an orchestra of 
40, and 50 singers. 

Napoleonic ballroom scenes call- 
ed for 350 guests, an orchestra of 
35 and a corps of lackeys. Other 
scenes in which large numbers of 
extras were used included locations 


in Africa, Cuba, Italy, France and » 


Spain. 


March Wants Swim- 
ming Pool For Actors 


Fredric March, who has_ the 
stellar role in ‘‘Anthony Ad- 
verse,’’ the Warner Bros. picture 
now showing at the ....................006 
Theatre, has started a move to 
pool the movie pools. It is a plan 
by which stars may enjoy the priv- 
ileges of a fine swimming pool 
without the terrific cost of main- 
taining an individual one. 

According to March’s plan a 
plot of property will be bought, a 
pool installed on a_ co-operative 
basis, and maintained on a share- 
for-share basis by the pool mem- 
bers. 


Bankers 


The poor lad who roamed the streets o 


to Napoleon in Warner Bros.’ 


To Europe 


Nineteen-year-old Olivia de Havil- 
land has the supreme role of her 
career in Warner Bros.’ dramati- 
zation of ‘‘ Anthony Adverse,’’ 
based on the Hervey Allen novel, 
Wow Gt thé: ........0cisnbi Theatre. - 
She is Angela, low-born swéctheart 
of Anthony, a part enacted by 
dashing Fredric March. 
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Hindu Lecturer In 
Slave Trader Role 


The Arab slave-trader in Warner 
Bros.’ film version of ‘‘ Anthony 
Adverse,’’ which comes to the 
Es raauawegtas Gatos cacaet eee Theatre on ... 
pee Rip ee , with Fredric March 
in the stellar role, is played by the 
famous Hindu actor and lecturer 
Lal Chand Mehra. 

Mehra has been delivering in- 
spirational talks over the radio for 
several years. 

He is a High Caste Hindu, born 
in Amritsar, India. He holds A.B. 
and M.A. degrees at University of 
California. 


98 Speaking Roles In 
‘Anthony Adverse” 


In the ordinary motion picture, 
not more than a dozen or so play- 
ers have important lines to speak. 
But Warner Bros. have made a 
record with ‘‘Anthony Adverse,’’ 
ninety-eight persons have speaking 
parts that’ contribute to the un- 
folding of the story. 

Their nationalities are English, 
Spanish, French, Italian, Cuban, 
Arabian, African and Greek. 


f Leghorn rose to become financier 
gripping filmization of Hervey Allen’s 
‘‘ Anthony Adverse’’ which will have its premiere at the 
Theatre on 


role of the hero who rose above 
Donald Woods are in supporting roles. 
Mat No. 216—200 


Fredric March (center) plays the title 
every obstacle. Fritz Lieber (left) and 
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YOUR CHOICE OF SHORTS 
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Empress Josephine 
Dances Gavotte 


The Empress Josephine has 
come to life on the screen. She 
dances the gavotte with Napoleon 
Bonaparte in a scene for ‘‘An- 
thony Adverse,’’ the Warner Bros. 
picture which comes to the ............ 
eS ee 
with Fredrie March in the stellar 
role. 

Josephine is being played by 
Colleen Coleman, actress and spe- 
cialty dancer, who was featured in 
‘*Calling All Stars’’ last winter in 
New York. She was chosen because 
of her resemblance to the beauti- 
ful French Empress. Napoleon is 
being portrayed by Rollo Lloyd. 


Parisian Costumes 
Of 1790 Revived 


A semi-transparent, chemise-like 
dress, with pink skin-fitting tights 
beneath and girdle placed just be- 
low the brassiere, has been revived 
for the screen. It’s one of the cos- 
tumes that Orry-Kelly, designer 
for Warner Bros., created from old 
prints for some of the Parisian 
women of 1790 appearing in a se- 
quence of ‘‘Anthony Adverse,’’ 
HOW MMOWING AL UNG: ©. oo.ccccicacccesccsoeese 
Theatre. 

Fredric March plays ‘‘An- 
thony’’ and Mervyn LeRoy direct- 
ed the film. 


Fredric March 


= os se 


Noted film star who has his great- 
est part in the title role of ‘‘ An- 
thony Adverse,’’ the Warner Bros. 
production based on the Hervey 
Allen best-selling novel which has 
been read by more than three mil- 
lion people. ‘‘ Anthony Adverse’’ 
MUTE OPER AE CNG Bape ciissivessisosccanes 
Hy Tg a, Consett ee 


Edmund Gwenn In 
300 Stage Roles 


Sdmund Gwenn, who has the 
role of John Bonnyfeather, grand- 
father of Anthony Adverse, the 
Warner Bros. picture of that title 
which comes to the .................. 


the stage. 

An Englishman who recently 
came to America, he was in -the 
cast of practically every Gals- 
worth, Shaw and Barrie play pro- 
duced in London during the past 
15 years, as well as other successes. 

He is best remembered in Lon- 
don for his work in ‘‘ The Scarlet 
Pimpernel,’’ ‘‘Skin Game,’’ ‘‘ The 
Monster’’ and ‘‘ The Twelve Pound 
Look.’’ 


Battle For A Soul 


paaeeaeanen Pati PENIS 


Torn between greed and honest love, Fredric March as Anthony Adverse 
in Warner Bros.’ production of the Hervey Allen adventure-crammed 


novel coming to the ..............ccccccscesese 


PRO ON oo cccccnciaciacs » presents 


@ gripping performance as the man who surmounted every obstacle. The 
dancer is played by Joan Woodbury and the priest is Pedro de Cordoba. 
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Cat Make-Up Nearly 
Cost Actor An Eye 


The cat make-up that George E. 
Stone donned for his role of ‘‘San- 
cho’’ in the Warner Bros. picture, 
‘*Anthony Adverse,’’ which comes 
OSM oes i cee Theatre on 
Beate Mase ciel Seah iaset said , nearly cost him 
the sight of one eye. 

For the part, Stone’s eyes were 
made to slant. The third day the 
actor appeared on the set, his left 
eye became inflamed and swollen. 
He was rushed to a doctor and was 
forced to spend several days in a 
darkened room with an ice bag 
on the swollen optic. As soon: as it 
was well, Stone donned the make- 
up again and finished his part. 

Fredric March has the stellar 
role in the picturization of Her- 
vey Allen’s famous novel. 


Hair-Dress Today Is 
Like Old Time Style 


Anita Louise, in the role of the 
mother of the baby Anthony, in 
‘*Anthony Adverse,’’ the Warner 
Bros. production which comes to 
Ch iad akira .. Theatre on 
bite , Wears an elab- 
orate coiffure of hand-brushed 
curls, swept back so as to reveal 
her ear-tips and fine forehead. 


This hair-dress is quite in keep- 
ing with the period trend of mod- 
ern formals. Anita, while playing 
the role, made social appearances 
in Renaissance and Grecian gowns, 
with her hair unchanged. 


100 Couples Dance 
Gavotte In Film 


A world audience will be intro 
duced to the beautiful Hungarian 
danee, the ‘‘Gavotte,’’ with the 
screening of ‘‘Anthony Adverse,’’ 
the Warner Bros. picture now 
showing at the .... 

Theatre. 


The dance, brought to France by 
Napoleon I, is one of the features 
of the film, with 100 couples doing 
its intricate steps under the diree- 
tion of Edward Larkin. 


Famous Ballerina In 
“Anthony Adverse”’ 


Julia Baraschova, former solo 
dancer with the Chicago Civic 
Opera ballet and with the San 
Carlos Opera in New York, has a 
dancing role in ‘*Anthony Ad- 
verse,’’ the Warner Bros. produe- 
tion which comes to the ......... 


etre Ts 


Costume Research 
Takes Months 


One hundred and thirty type- 
written pages of notes, single- 
spaced, describing the costumes and 
settings for ‘‘Anthony Adverse,’’ 
the Warner Bros. picture now 
SHhoOwmg (‘AT THB. oo. tocsee. eae 
Theatre, were prepared by Dwight 
Franklin, technical advisor on the 
film, 

This is said to be a record. 
Franklin spent months in research 
among musty tomes reciting the 
history of the 1775-1801 period. 


Beautiful Dancer In 
“Anthony Adverse” 


Joan Woodbury, beautiful Holly- 
wood girl who was leading woman 
in ‘‘Eagle’s Mate,’’ plays the 
role of a Cuban girl in the War- 
ner Bros. picture, ‘‘ Anthony Ad- 
verse,’’? now showing at the ........ 
eA Theatre with Fredric 
March in the stellar role. 

In Cuba her charm and dancing 
are used by Anthony’s host to 
lure the young man. 


Radio Star Plays 
Young Anthony 


An intensive search was conduct- 
ed for three months to find a boy 
to play the role of young Anthony 
Adverse, in the Warner Bros. pro- 
duction of that title which comes 
OL SEPA SS is ieee peat en Theatre 
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New York boy, who had been act- 
ing for the radio. He never has ap- 
peared in a picture before. 

Mauch was chosen not only be- 
cause of his talent, but because of 
his startling resemblance to Fred- 
rie March, who has the title role. 


March Wants Fashion 
Arbiter For Men 


Fredrie March, who has the title 
role in Warner Bros. ‘‘ Anthony 
Adverse,’’ which comes to the 

se ipaeaueensie . Theatee-on- oss... . 
thinks that men dress without im- 
agination. 

‘*What the male population of 
Hollywood needs,’’ he said, ‘‘is 
a fashion dictator powerful enough 
to inject imagination into men’s 
apparel. 

‘‘We should have an equivalent 
of an Orry-Kelly, who would make 
Hollywood a center of men’s fash- 
ions as Orry does for women’s. 

‘*As it is now, we all look alike 
as two peas in a pod.’’ 


Miss De Havilland 
In New Costume 


A gray velvet dress with a sheer 
gray wool coat to match are the 
latest loves of Olivia de Havilland, 
Warner Bros. starlet playing op- 
posite Fredric March, star of War- 
ner Bros.’ ‘‘Anthony Adverse,’’ 
now showing at the ..................... 
Theatre. 

The dress, designed for street 
wear, has a gathered yolk, plain 
short sleeves, slim skirt, and is 
notable for its scarf tie, which 
widens at the ends until when 
crossed at the neckline it nearly 
covers the chest. 

Cut on the bias, the coat closes 
diagonally, has full sleeves and no 
collar, the dress tie as well as the 
belt being used to trim the longish 
wrap. 

Accessories, in contrasting and 
brighter colors, may be varied at 
will, with Olivia favoring bright 
blue as an alternate with green. 


Engraves All Movie 
Titles On Bracelet 


Anita Louise, blonde star of the 
Warner Bros. picture, ‘‘ Anthony 
Adverse,’’ now showing at the 
See Sabb anges .. Theatre with 
Fredric March in the stellar role, 
always wears a gold bracelet made 
of links bearing the names of all 
the pictures in which she has ap- 
peared. She bought the bracelet 


years ago. 


LL ETL E SS ALLEL SL 


As the seductive ‘‘Faith’’ of 
Hervey Allen’s globe-girdling 
novel ‘‘ Anthony Adverse’’ which 
Warner Bros. will present as Hol- 
lywood's greatest film triumph at 
the Theatre on cin 
Gale Sondergaard, noted Broad- 
way star makes her screen debut. 


Mat No. 117—10e 


Actor Learns Boxing 
To Settle Grudge 


Louis Hayward, the English ae. 
tor who has the role of the young 
lover in ‘*Anthony Adverse,’’ the 
Warner Bros. picture which comes 


to the .. paaet ee Theatre 
Om =... » Tevealed his 
reason for a sudden interest in 
boxing. 


The actor announced that within 
the year he plans to return to 
England, and when he does, he 
wants to know how to defend him- 
self, 

Three years ago, Hayward de- 
clared, he had a fist fight with 
another Englishman—a man high 
in official circles—and came out 
the loser. 

‘*T was underweight at the 
time,’’ Hayward said. ‘‘ Ande TI 
didn’t know the first thing about 
fighting.’’ 


Dana Ritter seem 
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Costumes Of Women In 
1800 Much Like Today’s 


Styles 


Revert Back To The Time of 
‘‘Anthony Adverse” 


Picture the consternation of Milo Anderson, costume de- 
signer for ‘‘Anthony Adverse,’’ the Warner Bros. production 
now showing at the ... Theatre. He spent 
weeks of research in order that the clothes of the picture 
might be authentic, and then discovered that many of them 


are dead ringers for modern styles. 


The Warner Bros. film, star- 
ring Fredric March, takes place 
between the years 1776 and 1801, 
and covers four distinct fashion 
periods. But so completely have 
period clothes taken over the 
modern style parade, many of 
the feminine costumes for “An- 
thony Adverse” could be worn 
either on the street or to formal 
evening affairs, without attract- 
ing other than complimentary 
comment, he says. 

“For instance, there is a cape 
that is very important to the 
plot, running all through the pie- 
ture,” notes the stylist. Anita 
Louise wears it first, in her role 
of ‘Maria,’ Anthony’s mother. 
Then after her death, it goes 
with her baby to the convent, 
and later, when Anthony goes to 
Bonnyfeather’s house, it identi- 
fies him as the grandson. 

“This cape, as I designed it for 
the picture, is of black duvetyne, 
with a hood. It is typical of the 
capes worn in the eighteenth 
century, and yet it is almost 
identical with the one, done in 
white velvet, that Anita herself 
wore to the premiere of “A Mid- 
summer Night’s Dream.” Her’s is 
not quite as full; that’s the only 
difference.” 

Another cape, worn in the pic- 
ture by Gale Sondergaard is of 


black velvet, in the high Empire 
mode, with puffed sleeves and 
ermine collar. After the picture 
was completed, Miss Sondergaard 
purchased the cape from the stu- 
dio, and now wears it, without 
alteration, to formal evening par- 
ties. This cape, incidentally, is 
dated about twenty-five years 
later than Anita’s, or 1800. 

“Olivia de Havilland, playing 
the Italian girl, Angela, wears 
some little black shoes with 
square toes and heels and a buc- 
kle, with a peasant costume. 
Those shoes are now being shown 
in the stores for modern wear, 
and as a matter of fact, the 
shoes for the film are modern 
too, for we were fortunate in 
being able to purchase them 
ready-made for sports wear, win- 
ter season, 1935 which saved the 
studio the cost of having them 
especially built. 

“Olivia also wears a poke bon- 
net, of black velvet trimmed with 
ermine tails, that is very modern 
looking, resembling a hat done 
recently for Marion Davies by 
Orry Kelly. And Anita’s coiffure, 
with curls swept off her ears, and 
a flower arrangement, has been 
seen throughout the autumn on 
modern dance floors.” 


Anita Louise Tells How 
Girls Can Be Beautiful 


Actress Now Playing In “Anthony Adverse” Says 
Beauty Can Be Attained 


By LINDA LEATH 


‘‘How did they become so beautiful, and how do they stay 


that way?’’ 


That’s a question every gi 


rl would probably like to ask 


her favorite movie star, if only she had the chance. So I put 
it, baldly, up to the classically beautiful Anita Louise, who has 
one of the leading roles in the Warner Bros. production, ** An- 


thony Adverse,’’ which comes to 
the Theatre on 
ee .., and liked her 
immediately for her matter-of-fact 
reception of the question. 

To disclaim her acknowledged 
loveliness, she seemed to feel, would 
smack of false modesty; besides, 
it would appear that she was 
‘‘fishing’’? for compliments and 
assurance about a fact that needs 
no reassurance. Therefore it was a 
pretty example of poise in a young 
girl that she replied simply, frank 
ly, with no suggestion of coyness. 

‘¢T have only the three universal 
beauty rules—exercise, fresh air 
and sleep,’’ she said. ‘‘But wait, 
there’s more to it than that. For 
the method of obtaining them, I 
think, is important. 

‘¢For instance, my _ principal 
exercise is stretching, rather than 
the strenuous bending kind. 

‘‘T ride horseback a great deal 
all the year ’round,’’ Anita re- 
sumed, ‘‘and nearly every morning 
in my own garden I play bad- 
minton with my mother,’’ she 
smiled, ‘‘if there’s no more ro- 
mantic partner available. In the 
summer, I swim. But never in the 
winter, even in a heated pool. I 
don’t think that’s good for you; 
too much danger of getting chil- 
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led. Well, so much for exercise. 

‘‘Sleep is probably most im- 
portant of all, to one’s good 
looks,’’ she summarized her third 
beauty hint. ‘‘I think from eight 
to ten hours a night, however, is 
enough for anybody; any more 
would make one loggy.’’ 

Anita Louise has followed this 
plan all of her life. So it may he 
the secret of how she became so 
lovely, as well as the way she 
stays that way. Plenty of other 
girls, she insists, have the same 
regularity of features; so it must 
be the glowing health and fresh- 
ness of complexion that makes her 
distinctive. 

‘¢T eat anything I wish, and al- 
ways have,’’ Anita confessed, 
when queried about her diet. ‘‘ No, 
I have no pet theories about food. 
I am five feet, three and one-half 
inches tall, weigh a hundred and 
five, and never vary, so diet’s a 
thing I’ve never bothered about. 
maybe it’s the exercise.’’ 


Born in New York City eighteen 
years ago, Anita Louise has been 
in pictures since she was five 
years old, and a leading lady since 
she was thirteen. 


Pi 


¥ 
Charming Olivia de Havilland, who has the leading feminine role in 
‘* Anthony Adverse,’’ the Warner Bros. picture based on Hervey Allen’s 
best-selling novel, as she appeared to a crayon artist during the filming 
of the picture. Miss de Havilland was sketched wearing the grand-ball 
costume of the favorite of Napoleon Bonaparte in this romance and ad- 
venture film which will open at the ............c.08 ERCGUTC ON... <)ceOe 


Mat No. 209—-20c 


Actress Turns Savage To 
Get Feel Of Screen Role 


Steffi Duna Lives Like Half-Caste For Pa 
In “Anthony Adverse” | 


For weeks, a lithe little savage lived in the Hollywood 


hills. 


But her lair was not a dark cave. It was the most modern 
of houses, with rich furnishings and heavy carpets and soft 


divans. 


The Hollywood savage was Steffi Duna, the Hungarian 


actress. 

Miss Duna has not always been 
a savage. For years she was 
highly civilized as any actress 
who ever came out of Hungary. 
She loved musi¢, good food, good 
books, bright lights, cities and 
people. 


It was Warner Bros.’ studio 
that wrought the change in Miss 
Duna, stripping her of civiliza- 
tion over-night and making her 
move barefooted, and like a cat, 
around her modern home, forcing 
her to look at life with half- 
closed eyes. 


This was done by the simple 
procedure of casting Miss Duna 
as “Neleta,”’ the wild, African 
half-breed girl in “Anthony Ad- 
verse,” the Warner Bros. picture 
which comes to the ..............-. 
1 ak ....« She is the girl 
who becomes the disastrous in- 
fluence in Anthony’s life. 


Like Paul Muni, Miss Duna is 
a firm believer in living the life 
of the characters she plays. For 
a time, a few years ago, Miss 
Duna was an Eskimo girl in Hol- 
lywood. That was when she was 
playing in “Man of Two Worlds” 
with Francis Lederer. Then, 
while she was making “La Cuca- 
racha” she was a Mexican dancer. 


You see, Miss Duna never does 
things in half measures. Every- 
thing she does, she does whole- 
heartedly. So when she won the 


part of the savage girl, she be- 
came a savage. 


Miss Duna says that from the 
moment she got the part, she 
found herself going native. When 
she drove her car down Holly- 
wood boulevard, she found her- 
self driving with half-closed eyes. 
When she walked across the room 
she found herself slinking instead 
of walking, her bare feet (she 
always went barefooted around 
the house) making no noise at 
all. 


One thing that has made it 
easy for Steffi to go savage is 
the fact that she is a dancer 
and has always been a dancer. 
Every movement is rhythm; ev- 
ery step is grace. 


Miss Duna’s first ambition was 
to be a dancer. And at sixteen 
she was dancing in a vaudeville 
act in Germany, Hungary and 
Austria. Then she became an ac- 
tress on the stage and screen. 

She first came to Hollywood 
to play with Lederer. 

When she isn’t playing savage, 
Miss Duna is highly civilized. 
She plays the piano, the violin 
and the xylophone. 

Steffi speaks five languages al- 
though she still speaks English 
with a decided accent. She 
thinks that the part of “Neleta” 
is the best she has had so far. 
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Making Hit At Strand 


Fredric March and Olivia de_ Havilland are the stars of the Warner Bros. 
filmization of ‘‘ Anthony Adverse,’’ baged on the best-selling novel of 
Hervey Allen which was read by more than three million people. The 


film is thrilling capacity audiences at the .............. 


Theatre. 


Mat No. 218—20c 


Donald Woods 


Donald Woods was born in 
Winnipeg, Can., but came to the 
United States with his mother 
when a small boy. He attended 
the University of California and 
got his first training for the 
stage in college theatricals. 

He started his career in stock 
at Salt Lake City, Utah. His ex- 
perience also includes two New 
York plays, one “Singapore,” in 
which he played the lead oppo- 
site Edna Hibbard. He was play- 
ing the famous Elitsch Gardens 
in Denver when Warner Bros. 
signed him to a contract. 

His pictures include “Road 
Gang,” and “Enemy of Man.” 

His current picture is “An- 
thony Adverse,’ which comes to 


. 


the Theatre on 


Edmund Gwenn 


Edmund Gwenn was born in 
England. He went on the stage 
in London early in life and be- 
came one of the most famous of 
Brittish actors, playing in the 
dramas by Bernard Shaw, Sir 
James Barrie and John Gals- 
worthy. 

He was scarcely known in 
America until a year ago when 
he came to this country and 
played a part in “The Voice from 
the Minaret” on Broadway, and 
later in “Laburnum Grove.” 

Gwenn was selected to play 
the title role in the picture, “The 
Bishop Misbehaves,” and _ his 
success was instantaneous. His 
current production is “Anthony 
Adverse,” which comes to the 

Theatre on 


Louis Hayward 


Louis Hayward was born in 
South Africa, March 19, 1900, but 
went to England with his parents 
at an early age. He started his 
theatrical career with a repertoire 
company in the provinces, finally 
owning and managing a company 
at Barnstowe. 

He made a hit in London and 
later in New York. 

His pictures consist of ‘‘The 
Flame Within,’’ ‘‘ Feather In Her 
Hat’’ and his current production, 
‘¢Anthony Adverse,’’ which comes 
1 i 2 eer peer eee Theatre on 


Claude Rains 


Running the gamut of theatric- 
al jobs, Claude Rains was call 
boy, carpenter, master mechanic, 
electrician, property man, treas- 
urer and company manager at 
His Majesty’s Theatre in Lon 
don, the city in which he was 
born. 

He resumed his stage work in 
London after the war, finally 
coming to America again to play 
in “The Constant Nymph.” Then 
for some time he played leading 
roles for the Theatre Guild. He 
was taken to Hollywood to play 
the stellar role in “The Invisible 
Man.” Other important pictures 
in which he has appeared include 
“Crime Without Passion,” “The 
Last Outpost” and his current 
production, “Anthony Adverse,” 
which comes to the 
AMI) one) eeRenane org eeeaee eee Renee 
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Olivia de Havilland 


Olivia de Havilland was born 
in Tokio, Japan, her father being 
an attorney, temporarily residing 
in the land of the Cherry Blos- 
soms. 

She was raised and educated 
in the family home town of 
Saratoga, Calif. When Max Rein- 
hardt put on the spectacular 
Shakespearean comedy, “A Mid- 
summer Night’s Dream” at the 
Hollywood Bowl, Miss de Havil- 
land was given the part of un- 
derstudy for the actress who had 
been engaged to play Hermia. 

The original actress never 
played the part, but Miss de Hav- 
illand did, and so successfully 
that she was engaged by Rein- 
hardt to play the role in Berke- 
ley, Calif., San Francisco and on 
the Eastern tour. 

She was the first person cast 
in the Warner Bros. picture 
which Reinhardt made. She was 
so successful in the Shakespear- 
ean picture, Warner Bros. plac- 
ed her under a long term con- 
tract and gave her the leading 
feminine role opposite Joe E. 
Brown in “Alibi Ike.” Later she 
played in “The Irish In Us” and 
in “Captain Blood.” She now has 
the feminine lead in “Anthony 
Adverse,” which comes to the 
Theatre on 


Anita Louise 


Anita Louise was born in New 
York City and started her stage 
work when six years of age.. 
While playing in stage plays, she 
was also being educated at the 
Professional Children’s School and 
taking instruction in music. 

Among the pictures in which 
she has appeared are, “Brides Are 
Like That,” “The Life of Louis 
-asteur” and “A Midsummer 
Night’s Dream.” 

She is at present appearing in 
“Anthony Adverse” which comes 
to the Theatre 
on . 


Hero Of 3 Continents 


The feats of ‘‘ Anthony Adverse’’ 


which opens at the 


endowed him with a reputation for 
genius and made his name a by-word over three continents, four nations 
and three of history’s most colorful epochs. He is portrayed by Fredric 
March in Warner Bros.’ thrilling production of ‘‘ Anthony Adverse,’’ 


snccciacnensediantavssei sane EON cgne ees ‘ 
Mat No. 208—20c 


Donald Woods 


Devoted friend to ‘‘ Anthony <Ad- 


, 


verse’’ and financier of Napoleon's 
wars, the Vincent Nolte of Hervey - 
Allen's titanic novel of thrills, ad- 
venture and romance is played on 
the screen in Warner Bros.’ pro- 
duction of ‘‘ Anthony Adverse’’ by 
Donald Woods. The film is at the 
Theatre. 


Mat No. 109—10e 


Fredric March 


Born in Racine, Wis., Fredrie 
March had no thought of a theat- 
rieal career until after he had 
graduated from the University of 
Wisconsin, though he was prom- 
inent in college theatriecals. 

Winning a scholarship in bank- 
ing at the University, he was 
sent to New York City, where 
he was put in training to become 
a banker at the National City 
sank. He did not fancy the work, 
however, and determined to erash 
Broadway. He finally did, in @ 
mob scene in David Belasco’s 
production of “Deburau.” But 
before the play finished he was 
assistant stage manager and play- 
ing second lead to Lionel Atwill. 

March then went on the road 
in “The Guardsman” for the 
Theatre Guild. Later he drifted 
to Denver, Colo., and then to 
Los Angeles, where he appeared 
in “The Royal Family.” He also 
played in this for the films. 

His more important pictures 
include “The Dark Angel,” “An- 
na Karenina,” “Les Miserables” 
and “The Barretts of Wimpole 
Street.” His current production % 
“Anthony Adverse” which comes 
to the Theatre 
on . ; : 


Hervey Allen 


Hervey Allen, author of “An- 
thony Adverse,” which comes to 
the Theatre on 

» Was born in 
Pittsburgh in 1889. He was ed- 
ucated in his home town, grad- 
uating from the University of 
Pittsburgh and afterward _be- 
coming a teacher of English at 
Vassar College, and later at Co- 
lumbia University. 

He is the author of six volumes 
of poetry, and his diary, “To- 
watd the Flame,” is one of the 
most vivid accounts of active 
service in France. His “Israfel” 
deals with the life and times of 
Edgar Allan Poe. 

Most of “Anthony Adverse” 


was written on a Bermuda 
plantation. 
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OFFICIAL BILLING 


Below is the official billing for “Anthony Adverse.” it is 


important that this be followed without change or variation... 


WARNER BROS. PICTURES, Ince. 25% 
and the Vitaphone Corp’n. 
present 
100% 
BY HERVEY ALLEN 50% 
Starring 5% 


with 2% 
OLIVIA DE HAVILLAND _ 50% 
Anita Louise — Donald Woods 35% 


Edmund Gwenn — Claude Rains 35% 
Louis Hayward 35% 


Gale Sondergaard — Steffi Duna — Billy Mauch 10% 
Akim Tamiroff — Ralph Morgan — Henry O’Neill 10% 


* * * 2 
Directed by Mervyn LeRoy 35% 


* * * ® 


PUBLICITY 


A Warner Bros. Productions Corporation Picture 10% 


Sey 
; 


A 2 ee ee Sa Fredrie March 


Mapes aaa is. 6c Bw, aan Olivia de Havilland 
John Bonnyfeather ooo cococccecececcceveeseees...Bdmund Gwenn 
oe oO er O_o Claude Rains 
SP os ee oe ee ee Anita Louise 


Denis Moore............... Re SER Sera Louis Hayward 
Faith Paleologus rasis escalate ease eoe scan Gale Sondergaard 
pee, IRR PR <i ieee Steffi Duna 
Anthony Adverse (Age eS > ee Billy Mauch 
Vincent Nolte............ sa diichs idoeioacatececd ea Donald Woods 
Carlo Ciba.......... Fee EN ee LS Akim Tamiroff 
Debrulle............ ooeee ~aseoweidie conta Ralph Morgan 
Father Xavier. <5, Spngatiiessiecauseeaee Henry O’Neill 
pean PRONOUN... «....... 5:5 0cetee a Pedro De Cordoba 


eae . er oe ae George E. Stone 
ee NG... ...;....s. scene, came ee Luis Alberni 
I isis ins Spaiinccens a ee oe ee Fritz Leiber 


Capt. Elisha MG sn oe eee Joseph Crehan 
eee een ae ee Rafaela Ottiano 
Napoleon Bonaparte .. Seat aalbavestce ao ee Rollo Lloyd 
Ni cabense via cakions Leonard Mudie 
Florence Udney (as a child) -sceseeee.Marilyn Knowlden 
ee NE «ico. ccc Mathilde Comont 
Mother Superior.................. Fi RR alec oe Kily Malyon 
wat se. > eg ee J. Carroll Naish 
Little Boy Anthony ................. ... Seotty Beckett 
Ferdinando.......... tee .....Paul Sotoff 
Coach Driver to Paris... -Frank Reicher 
ns 5 och oiincdac Fu cresssvinensuvah Clara Blandick 
Capt. Matanaza ....................... Addison Richards 


Coachman in Leghorn ................. pe coins William Ricciardi 
gas CO eee Grace Stafford 
SRR eS ......Boris Nicholai 


LENGTH OF FILM 12,493 Ft. 


139 Mins. 


RUNNING TIME 


Maria (Anita Louise), daughter 


of John Bonnyfeather (Edmund 
Gwenn), a Scottish merchant in 
Leghorn, Italy, is married to Don 
Luis (Claude Rains), a Spanish 
grandee and diplomat, under pres- 
sure brought by her father. But 
she is in love with Denis Moore 
(Louis Hayward), a young Irish 
officer. They keep secret trysts, 
but are found out by Don Luis, 
who kills Denis in a duel. 

Don Luis, learning Maria is to 
have a child, treats her so cruelly 
she dies in giving birth to her son. 
Don Luis leaves the boy, with 
some of Maria’s keep-sakes, at a 
convent near Leghorn. 

The- boy, Anthony (Billy 


RP (| rs 
Mouse rosgh op by Father ae wea Te gravitatinieces 
Xavier (Henry O'Neill), until h has foreed Don 


FREDRIC MARCH | «oi ~~ fend'2 Seren 


he merchant sees Anthony. he is 
startled by his resemblance to his 
daughter. The trinkets of Maria’s, 
which the boy brings with him, 
confirm his belief the boy is his 
grandson, although Don Luis, in 
telling him of Maria’s death, 
mentioned no son. 

Faith Paleologus (Gale Sonder- 
gaard), Bonnyfeather’s housekeep- 
er and one time sweetheart of 
Don Luis, suggests that he did 
not mention the fact because it 
involved a scandal. Bonnyfeather 
decides to keep the matter secret, 
but to bring the boy up as his 
grandson and heir. 

Anthony is boyishly in love with 
Angela Guessippi (Olivia de Hav- 
illand), a daughter of his grand- 
father’s retainers. Guessippi (Luis 
Alberni), wins a lottery, however, 
and takes his entire family to 
another part of the country. 

Anthony (Fredric March), now 
grown to manhood, attends an 
opera one night with a friend, 
Vincent Nolte (Donald Woods), 
son of a rich German banker. 
Anthony finds one of the singers 
is Angela. She agrees to meet 
him at the convent the next day 
to be married. But Debrulle 
(Ralph Morgan), the impressario, 
is in love with Angela, and rushes 
his entire troupe out of Leghorn. 
Angela leaves a note on the con- 
vent door asking Anthony to meet 
her in Rome, but the wind blows 
it away. 

At this time the armies of Na- 
poleon invade Italy and business is 
ruined. Bonnyfeather asks An- 
thony to go to Havana, Cuba, to 
collect a large debt to save him 
from bankruptcy. In Havana, An- 
thony finds that the debtors have 
returned to Africa where they are 
slave dealers. 

In saving a monk, Brother Fran- 
eois (Pedro de Cordoba), who is 
trying to prevent the merciless 
beating of a negro slave, Anthony 
finds that both he and the monk 
have committed capital offenses in 
interfering between master and 
slave. He sails at once for Africa, 
taking the monk with him. 

In Africa he takes over the 


slave trade of his debtors and 
amasses a fortune. He also takes 
as his inamorata, Neleta (Steffi 
Duna), a voluptuous half-caste. 
Brother Francois tries to break up 
the affair and urges Anthony to 
return to Europe. Anthony re- 
fuses and the monk retreats to the 
woods where he opens a mission 
for slaves. eS 


Anthony is finally stricke h 
fever and sends for the who 
is refused admittance } “a 


dying, having been ek for 
aiding runaway slaves. Ar thony, 
Promises to return to-I Bis 


pose the scandal attached to. his 


marriage to Maria. Anthony i. oy 
18, 


for Paris by coach and Don 
with Faith, follows, planni 
sideswipe Anthony’s carriag 
knock it off an Alpine 

Anthony suspects the 
beats Don Luis to it by 
his coach over a cliff. D nis 
and Faith escape, however, Don 
Luis then informs Ries omcer 
that Anthony is a ee lon 
arrested. 


His former. pay w Nolte, oe 
the court of Napo¥on, Yon, and_when 
Anthony is brought /2: 53 2 
recognizes him and has him 
he being one of Bonap te’s 
bankers. a 

At a masked ball, 
a protege of Napoleon, rec 
Anthony. She quits the 
sends for Anthony to come 
at her chateau. There he meets a 


small boy, his own son by Angela. — 


Anthony tells Angela he had 
asked old Bonnyfeather to oon 
her and tell her of his 
Cuba years ago. Aneta! replie 
she never got a message, a 
been barred from seeing Boanyi; 
feather by his housekeeper, 

They have much to talkror, 
two... He begs her to oh 0 


 * 


America with him, but she knows - 


she is in the toils of apoleon, 
Spies tell the emperor of | 
visit and suggest that Anthony 
meet sudden death. But Napol 
decides it is better to get ri 
Anthony by sending him to. Amer- 
ica on a diplomatic mi 
the opera that night, An 


4 


. 
. 
4 


covers that the prima donna is 
Angela and the favorite of Na- 


poleon. H a 


¢ 


Seeing the hopelessness 7 the. 


situation he decides to go t sh 
ica. At the dock he finds 

has sent him his gon, sie te 

he is better fitted to bring up the 
boy than she. 

As the sailing vessel departs 
from Marseilles, a father and son 
stand on its deck, the boy look- 
ing up adoringly at his father. 
‘“And so what is my name?’? the 
child asks. The reply is — ‘‘ An- 
thony — Anthony Adverse.’’ 


Ge eaten are 


Screen Play by 
Photography by 
Film Editor 


Opera sequences staged by 


Ast Devsotet eo ee a 
Gout ae... 8 ee 


<2 ot St Mervyn LeRoy 


..Hervey Allen 


Ps ens eee Sheridan Gibney 
eet Tony Gaudio 
ee ay i Ralph Dawson 


rs Anton Grot 


ie Lc scssssssee.e Milo Anderson 
lieu ee Natale Carossio 


Vitaphone Orchestra conducted by................. Leo F. Forbstein 
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(Single Bill Advance) 


FREDRIC MARCH 
PLAYS LEAD IN 
WARNER TRIUMPH 


Fredric March, Academy 
Award winner on two occasions, 
plays the title role in “Anthony 
Adverse” by Hervey Allen, 
which Warner Bros.’ presents 
as a special return showing 
starting next Friday at the 
Strand Theatre. Directed by 
Mervyn LeRoy, this distin- 
guished best-seller which has 
been read by millions, reaches 
the screen with one of the most 
impressive casts ever assembled 
for a single production. 


In addition to March, Olivia 
De Havilland, another distin- 
guished Oscar winner, and 
Claude Rains share _ stellar 
honors. In the supporting cast 
are: Anita Louise, Donald 
Woods, Edmund Gwenn, Louis 
Hayward, Gale Sondergaard, 
Steffi Duna, Billy Mauch, Akim 
Tamiroff, Ralph Morgan and 
Henry O’Neill. 


The picture abounds in many 
eye-filling scenes of breath-tak- 
ing scope. From court scenes to 
opera; from African jungles to 
Cuban waterfronts; through 
Napoleonic Europe including 
Italy and France, the film moves 
at brisk pace. 


LUHONY 


= WARNER BROS. re-reveases 


CELZEE 


Ss 


DVERSE 


“ 
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(Double Bill Advance) 


Set ‘Anthony Adverse’, ‘Jezebel’ 
Dualer For Return Strand Date 


“Anthony Adverse” and “Jeze- 
bel”, two of Warner Bros.’ ace 
cinematic triumphs, brimming 
with Academy Award personali- 
ties, opens a special return dual 
showing starting next Friday at 
the Strand Theatre. 

Fredric March, who tops the 
brilliant cast of Hervey Allen’s 
swashbuckling historical ro- 
mance, “Anthony Adverse”, and 
Bette Davis who stars in “Jeze- 
bel”, have both walked off twice 
with Oscar honors for the best 
performances of the year on the 
screen. Olivia De Havilland, who 
co-stars in the Warner film, is 
another Academy Award winner, 
which merits special attention in 
this impressive double program 


opening this week. 

In the first attraction, ‘An- 
thony Adverse”, directed by 
Mervyn LeRoy, Napoleonic 
Europe is portrayed against a 
vivid canvas which covers Italy, 
France, Cuba, Africa and the 
New World. Besides March and 


Miss De Havilland, Claude Rains 


also plays a leading role. Others 
in support are: Anita Louise, 
Donald Woods, Edmund Gwenn, 
Louis Hayward, Steffi Duna, 
Billy Mauch, Akim Tamiroff, 
Ralph Morgan and _ Henry 
O’Neill. Gale Sondergaard, also 
featured here, is another Acad- 
emy Award winner for her ex- 
cellent performance. The entire 
Warner Bros. production is 


given a rich hand in staging and 
production, offering one of the 
screen’s most distinguished en- 
tertainments. 

Miss Davis in “Jezebel”, di- 
rected by William Wyler, plays 
Julie, belle of New Orleans, who 
is torn between two loves. Henry 
Fonda and George Brent are 
seen opposite the dramatic 
actress, with Fay Bainter, seen 
in her supporting role which 
won her the Academy Award for 
the year’s top supplementary 
part. “Jezebel” won Miss Davis 
the Academy Award for her 
second time. 

“Anthony Adverse” and “Jeze- 
bel” on the same program, 
promises to be exciting cinema. 


{ 


Bette Davis’ Next 
For Warner Bros. 


Bette Davis, Academy 
Award winner for her role in 
Warner Bros.’ “Jezebel” set 
for a special return showing 
on Friday at the Strand The- 
atre, has just completed pro- 
duction on her next feature, 
‘“‘Winter Meeting’’, under the 
| direction of Bretaigne Win- 

dust. 


“ANTHONY ADVERSE”. Warner Bros.’ swashbuckling epic-romance 
starring Fredric March and Olivia De Havilland, opens a special 
return date on Friday at the Strand. 


Still AA-77 


The Story — Anthony Adverse 


Anthony (Fredric March) is in love with an opera singer, 
Angela (Olivia De Havilland), and wants to marry her but is 
foiled in this move. Napoleon has invaded Italy, and Anthony 
embarks for Cuba to collect a debt. Arriving there he learns that 
the debtors have gone to Africa and are engaged in the slave 
trade. He goes there and amasses a fortune in the slave traffic. 
Ill health forces him to return to Italy, where he sees Angela 
again. However, she is now a protege of Napoleon and when the 
Emperor learns of a secret meeting between her and Anthony, 
he decides to send the high-spirited young man on a diplomatic 
mission to America. Anthony, realizing his predicament, sails 
from Marseilles for the New World. 


Running Time: 116 minutes. 


Mat AA-2A 


“ANTHONY 
ADVERSE” 


The Cast 


Anthony Adverse 
FREDRIC MARCH 
Angela Guessippi 
OLIVIA DE HAVILLAND 
Don Luis ..CLAUDE RAINS 
John Bonnyfeather 
Edmund Gwenn 


Denis Moore ........ Louis Hayward 
Carlo Ciba .......... Akim Tamiroff 
Marigot ene Anita Louise 


Vincent Nolte ...... Donald Woods 
Faith Paleologus 
Gale Sondergaard 
Neléeta=< 2 eee Stefi Duna 
Anthony Adverse (age 10) 
Billy Mauch 
Debrulle .............. Ralph Morgan 
Father Xavier ...... Henry O’Neill 
Brother Francois 
Pedro De Cordoba 
Sancho =- 22.0: George E. Stone 
Ouwrard oo... ....Fritz Leiber 


Production Staff 


Director, Mervyn LeRoy. Novel 
by Hervey Allen; screen play by 
Sheridan Gibney. Photography 
by Tony Gaudio. Film Editor, 
Ralph Dawson. Art _ Director, 
Anton Grot. Gowns by Milo An- 
derson. Opera sequences staged 
by Natale Carossio. Orchestra 
conducted by Leo F. Forbstein. 


““JEZEBEL”’ 


The Cast 

Vulige a. aa BETTE. DAVIS 
Preston Dillard HENRY FONDA 
Buck Cantrell. GEORGE BRENT 
Amy oT SS.. Margaret Lindsay 
Dr. Livingstone ..... Donald Crisp 
Aunt Belle ............... Fay Bainter 
Teds 2 ase Richard Cromwell 
Gen. Bogardus .. 
Mrs. Kendrick Spring Byington 
John Litel 


Jean LaCour ........... 


Production Staff 


Director, William Wyler. Screen 


play by Clements Ripley, Abem 


Finkel, John Huston; from the 


stage play by Owen Davis, Sr. 
Photography by Ernest Haller, 
A.S.C. Film Editor, Warren Low. 
Technical Advisor, Dalton S. 
Reymond. Music by Max Steiner. 
Musical Director, Leo F. Forb- 
stein. Art Director, Robert Haas. 
Sound by. Robert B. Lee. Cos- 
tumes by Orry-Kelly. 


.. Henry O’Neill. 


Interest Runs High 
On Strand Booking 


Strand Theatre 


ment reports that advance in- 


manage- 
terest is running high on 
Warner Bros.’ return showing 
of its ace epic-dualer, ‘An- 
thony Adverse” by Hervey 
Allen, starring Fredric March 
and Olivia De Havilland, and 
Bette Davis in “Jezebel”, set 
to open Friday. 


(Single Bill Advance) 


BETTE DAVIS BACK 
IN ACADEMY AWARD 
WINNER, ‘JEZEBEL’ 


In Warner Bros.’ production 
of “Jezebel”, starring Bette 
Davis with Henry Fonda op- 
posite, starting a special return 
showing Friday at the Strand 
Theatre, one of the screen’s 
outstanding performances is 
viewed. This is the role which 
won for Miss Davis, the much 
coveted Academy Award Oscar 
a second time, for the year’s top 
screen portrayal. 


As Julie, the southern belle 
who is torn between two loves, 
the actress achieves a memorable 
performance. It is an unforget- 
table character she _ presents 
with rare skill and feeling. 


George Brent and Margaret 
Lindsay are prominent in other 
roles. Fay Bainter who is also 
in the cast, won the Academy 
Award honors for her support- 
ing assignment in this same film. 


Busy Warner Star 


Claude Rains one of the rank- 
ing stars in Warner Bros.’ 
sweeping historical romance, 
“Anthony Adverse” opening a 
special return date at the Strand 
Theatre next Friday, also stars 
in the studio’s current ace 
thriller, “The Unsuspected”’. 


“JEZEBEL”. Bette Davis’ Academy Award winning performance: : 
under Warner Bros.’ banner, with Henry Fonda, returns to the: 


Strand Theatre starting next Friday. ? 


Still J-57 


"Mat J-24 


The Story -— Jezebel | 
Julie (Bette Davis) is a spoiled, heartless and beautiful belle 
of New Orleans in 1850. Engaged to Pres Dillard (Henry Fonda), 
she is half in love with Buck Cantrell (George Brent), a hot- 
tempered Southern dandy. She quarrels with Dillard and he goes 
North, with Cantrell becoming her favorite of the moment. Dil- 
lard returns and Julie confesses that she still loves him. But this 
is complicated by the fact that Dillard has since married Amy 
(Margaret Lindsay). Julie then engineers a duel between the two 
men hoping that Dillard will be killed, but instead Cantrell is ihe 
one who dies. Dillard’s wife then steps aside as Julie and Dillard, 
now stricken with yellow-fever, depart for a quarantine isle. 
Running Time: 93 minutes. 


Publicity... 


Exploitip... 


BETTE DAVIS won the highly 
prized Academy Award for her 
performance in Warner Bros.’ 
“Jezebel”? which returns to the 
Strand Theatre, starting next 
Friday. This marks the second 
time for this brilliant actress to 
walk off with an Oscar. 


Sill BD-1807 Mat J-1A 


WINNER! 


FREDRIC MARCH, twice win- 
ner of the much coveted Acad- 
emy Award, heads the all-star 


east in Warner Bros.’ epic- 
romance, “Anthony Adverse”’ 
which returns for a special show- 
ing on Friday to the Strand 
Theatre. 


Still FM-26 Mat AA-1A 


WINNER! 


OLIVIA DE HAVILLAND, Acad- 
emy Award winner, shares stel- 
lar honors with another Oscar 
owner, Fredric March, in Warner 
Bros.’ sweeping historical ro- 
mance, “Anthony Adverse’’, re- 
turning to the Strand on Friday. 


Still OD-1840 Mat AA-1B 


iy 


(Double Bill Opening Day) 


‘Anthony Adverse’, ‘Jezebel’ 


Returning to 


Two of Warner Bros.’ most 
memorable triumphs, ‘Anthony 
Adverse” by Hervey Allen, and 
Bette Davis in ‘Jezebel’, pro- 
vide the dual film fare which 
opens a special return showing 
today at the Strand Theatre. 

“Anthony Adverse” abounds 
in innumerable stars, headed by 
1947 Academy Award winners 
Fredric March and Olivia de 
Havilland, and also Claude 
Rains. Important supplementary 
roles are played by Anita Louise, 
Donald Woods, Edmund Gwenn, 
Louis Hayward, Gale Sonder- 
gaard, Steffi Duna, Billy Mauch, 
Akim Tamiroff, Ralph Morgan 
and Henry O’Neill. Mervyn 
LeRoy directed this sweeping 


Strand Today 


classic, which covers Napoleonic 
Europe over to the New World. 
Leo F. Forbstein conducted the 
elaborate musical score which 
accompanies the swiftly-paced 
drama. 

Lush romance of the old South 
dominates the story which is 
told in Warner Bros.’ “Jezebel”, 
starring Bette Davis. It is the 
era when southern belles ro- 
manced with their beaux, leav- 
ing a trail of broken hearts 
along the way. Miss Davis won 
the Academy Award Oscar for 
this performance. Henry Fonda, 
George Brent and Margaret 
Lindsay are prominent in parts 
opposite the star. William Wyler 
directed the film. 


(Advance Short) 
Many Oscar Winners Top 
Dualer Due Back Friday 


Both Bette Davis, who stars 
in “Jezebel”, and Fredric March, 
who tops the brilliant cast in 
“Anthony Adverse’, two of 
Warner’ Bros.’ epoch-making 
productions, set for a_ special 
return dual showing on Friday 
at the Strand, have each twice 
won the Academy Award. 

Miss Davis first walked off 
with Oscar for her role in 
“Dangerous” and then received 
the honor a second time for 
“Jezebel”? which returns on Fri- 


day. Fay Bainter also won an 
Academy Award for the best 
supporting role in “Jezebel”’. 

March won his first Oscar for 
“Dr. Jekyl and Mr. Hyde”, and 
the second time for ‘‘The Best 
Years of Our Lives”. Gale Son- 
dergaard won the best support- 
ing award for her assignment in 
“Anthony Adverse”. Olivia De 
Havilland who stars in “An- 
thony Adverse” won her Oscar 
for “To Each His Own.” This is 
sparkling film fare. 


(Single Bill Opening Day) 


‘Anthony Adverse’ Opens 


From Warner Bros.’ top-file 
of screen classics comes “An- 
thony Adverse” by Hervey Allen, 
which opens a return showing 
today at the Strand Theatre. 
Fredric March, twice winner of 
Academy Award honors, leads 
off the brilliant cast which has 
been assembled for the screen 
version of the distinguished 
best-seller. 

Olivia De Havilland, another 
Academy Award victor, and 
Claude Rains share _ stellar 
honors with March in the un- 
folding of this far-flung melo- 
drama. The action starts in 
Italy, moves across Napoleonic 
Europe, to Cuba and Africa, 


then back again to Italy. It is a 
colorful canvas which is depicted 
in the telling of this highly 
charged entertainment. 

Others important to the story 
include: Anita Louise, Donald 
Woods, Edmund Gwenn, Louis 
Hayward, Gale Sondergaard, 
Steffi Duna, Billy Mauch, Akim 
Tamiroff, Ralph Morgan and 
Henry O’Neill. Mervyn LeRoy 
handled the directorial reins on 
this important Warner Bros.’ 
offering. The opera sequence 
which figure in the romance 
were directed by Natale Caros- 
sio. Leo F. Forbstein conducted 
the elaborate musical score on 
this production. 


(Single Bill Opening Day) 


‘Jezebel’ Triumph Returns 


New Orleans before the Civil 
War is the setting for Bette 
Davis’ starring vehicle, “Jeze- 
bel”? which Warner Bros. present 
in a special return showing to- 
day at the Strand Theatre. This 
is a screen version of the Owen 
Davis, Sr. play of the same 
title. William Wyler directed 
the screen offering. 

In “Jezebel”, Miss Davis 
chalks up one of her most mem- 
orable screen portrayals. In 
fact she won Hollywood’s Oscar 
for the year’s top performance 
in this picture. She is seen as a 
spoiled southern belle, torn be- 
tween two loves. She instigates 


a duel between her two admirers, 
which serves as a dramatic cli- 
max to the story. An epidemic 
of yellow fever takes its toll of 
lives in the delta country, and 
in the closing scenes, the heroine 
is forced to go into quarantine 
in order to be with the man she 
loves. 

Henry Fonda, George Brent, 
Margaret Lindsay and Fay 
Bainter are also in the picture. 
Max Steiner’s music, conducted 
by Leo F. Forbstein, and the 
colorful costumes of Orry-Kelly, 
are other noteworthy items in 
this entertaining production. It 
is a Bette Davis triumph. 


DO YOU KNOW 
ABOUT ALL THE 
ACADEMY AWARD 


Ke 


fF 


NAMES IN THIS SHOW?? 


Bette Davis 


Two-time winner for Best Actress (DANGEROUS — 
JEZEBEL) 


Fredric March 


Two-time winner for Best Actor (BEST YEARS OF 
OUR LIVES — DR. JEKYLL AND MR. HYDE) 


Olivia de Havilland 


Bes: ¢.c ress (TO EACH HiS OWN) 


Fay Bainter 


Bes: Supporting Actress (JEZEBEL) 


Gale Sondergaard 


Best Supporting Actress (ANTHONY ADVERSE) 


Mervyn LeRoy 


Special Award for Directing (THE HOUSE I LIVE 
IN ) 


William Wyler 


Two-time winner for Best Director (MRS. MINIVER 
— BEST YEARS OF OUR LIVES) 


Max Steiner 


Three-time winner for Best Musical Score (THE IN- 
FORMER — NOW, VOYAGER — SINCE YOU 
WENT AWAY) 


Leo Forbstein 


For Best Musical Score (ANTHONY ADVERSE) 


REMEMBER 

THIS VALUABLE 
CAMPAIGN FEATURE! 
Display 

It 

Boldly 

Everywhere! 


eS “EASY 1oO" D0... 
It’s IMPORTANT FOR YOU! 


2 Country of origin U.S.A. Copyright 1947. Warner Bros. Pictures Distributing Corporation. All rights reserved. Copyright is waived to magazines and newspapers. 
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PUBLICITY 


The Story — Anthony Adverse 


Anthony (Fredric March) is in love with an opera singer, 
Angela (Olivia De Havilland), and wants to marry her but is 
foiled in this move. Napoleon has invaded Italy, and Anthony 
embarks for Cuba to collect a debt. Arriving there he learns that 
the debtors have gone to Africa and are engaged in the slave 
trade. He goes there and amasses a fortune in the slave traffic. 
Ill health forces him to return to Italy, where he sees Angela 
again. However, she is now a protege of Napoleon and when the 
Emperor learns of a secret meeting between her and Anthony, 
he decides to send the high-spirited young man on a diplomatic 
mission to America. Anthony, realizing his predicament, sails 
from Marseilles for the New World. 

Running Time: 116 minutes. 


Official Billing 


“ANTHONY 
ADVERSE” 


By 
HERVEY ALLEN 


Starring 


“ANTHONY ADVERSE”. 


swashbuckling epic-romance 


starring Fredric March and Olivia De Havilland, opens a special 


return date on Friday at the Strand. 


Still AA-77 


Mat AA-2A 


‘Anthony Adverse’ Opens 


From 


of screen classics comes 


then back again to Italy. It is a 
colorful canvas which is depicted 


FREDRIC MARCH 


nd 


OLIVIA de 
HAVILLAND 


with 
CLAUDE RAINS 
Edmund Gwenn 
Louis Hayward 
Akim Tamiroff 


thony Adverse” by Hervey Allen, 
which opens a return showing 
today at the Strand Theatre. 
Fredric March, twice winner of 
Academy Award honors, leads 
off the brilliant cast which has 
been assembled for the screen 
version of the distinguished 
best-seller. 

Olivia De Havilland, another 
Academy Award victor, and 
Claude Rains’ share stellar 
honors with March in the un- 
folding of this far-flung melo- 
drama. The action starts in 
Italy, moves across Napoleonic 


in the telling of this highly 
charged entertainment. 

Others important to the story 
include: Anita Louise, Donald 
Woods, Edmund Gwenn, Louis 
Hayward, Gale Sondergaard, 
Stefi Duna, Billy Mauch, Akim 
Tamiroff, Ralph Morgan and 
Henry O’Neill. Mervyn LeRoy 
handled the directorial reins on 
this important Warner Bros.’ 
offering. The opera sequence 
which figure in the romance 
were directed by Natale Caros- 
sio. Leo F. Forbstein conducted 
the elaborate musical score on 
this production. 


Directed by Mervyn LeRoy 


WINNER! 


FREDRIC MARCH, twice win- 
ner of the much coveted Acad- 
emy Award, heads the all-star 
cast in epic- 
romance, “Anthony Adverse” 
which returns for a special show- 
ing on Friday to the Strand 
Theatre. 


Still FM-26 Mat AA-1A 


(Single Bill Advance) 


FREDRIC MARCH 
PLAYS LEAD IN 
TRIUMPH 


Fredric March, Academy 
Award winner on two occasions, 
plays the title role in “Anthony 
Adverse” by Hervey Allen, 
which presents 
as a special return showing 
starting next Friday at the 
Strand Theatre. Directed -by 
Mervyn LeRoy, this. distin- 
guished best-seller which has 
been read by millions, reaches 
the screen with one of the most 
impressive casts ever assembled 
for a single production. 


In addition to March, Olivia 
De Havilland, another distin- 
guished Oscar winner, and 
Claude Rains’ share stellar 
honors. In the supporting cast 
are: Anita Louise, Donald 
Woods, Edmund Gwenn, Louis 
Hayward, Gale Sondergaard, 
Steffi Duna, Billy Mauch, Akim 
Tamiroff, Ralph Morgan and 
Henry O’Neill. 

The picture abounds in many 
eye-filling scenes of breath-tak- 
ing scope. From court scenes to 
opera; from African jungles to 
Cuban  waterfronts; through 
Napoleonic Europe including 
Italy and France, the film moves 
at brisk pace. 


Europe, to Cuba and Africa, 


“ANTHONY 
ADVERSE” 


The Cast 


Anthony Adverse 
FREDRIC MARCH 
Angela Guessippi 
OLIVIA DE HAVILLAND 
Don Luis CLAUDE RAINS 
John Bonnyfeather 
Edmund Gwenn 
Denis Moore Louis Hayward 
Carlo Ciba Akim Tamiroff 
Maria ... Anita Louise 
Vincent Nolte Donald Woods 
Faith Paleologus 
Gale Sondergaard 
Neleta Stefi Duna 
Anthony Adverse (age 10) 
Billy Mauch 
Debrulle Ralph Morgan 
Father Xavier Henry O'Neill 
Brother Francois 
Pedro De Cordoba 
Sancho George E. Stone 
Ouvrard Fritz Leiber 


Production Staff 


Director, Mervyn LeRoy. Novel 
by Hervey Allen; screen play by 
Sheridan Gibney. Photography 
by Tony Gaudio. Film Editor, 
Ralph Dawson. Art Director, 
Anton Grot. Gowns by Milo An- 
derson. Opera sequences staged 
by Natale Carossio. Orchestra 


conducted by Leo F. Forbstein. 


WINNER! 


OLIVIA DE HAVILLAND, Acad- 
emy Award winner, shares stel- 
lar honors with another Oscar 
owner, Fredric March, in 
sweeping historical ro- 
mance, “Anthony Adverse”, re- 
turning to the Strand on Friday. 
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~ FREDRIC MARCH 
OLIVIA DEHAVILLAND 


ANITALOUISE DONALD WOODS 
EDMUNDGWENN CLAUDE RAINS 
LOUIS HAYWARD 


GALE SONDERGAARD - STEFFI DUNS > BILLY MALCH 
AMI TAMIROFE « RALPH MORGAN’ HENIY O'NEFL 


Dvcial y MERVYN LEROY 


3-SHEET 


PRICES 


6-SHEETS 


3-SHEETS 
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RENTAL DISPLAY SERVICE 


DISPLAYS AVAILABLE ON RENTAL BASIS 


Your complete requirements 
in lobby and front material 
can be filled under this rental! 


A \ 3 ib arrangement. / L COR ING | 
_.t teres = The displays, illustrated I a & 

| | | roughly on this page, are ANTHONY 
4 GNTHORY | only a few of those available | ADVERSE’ 
‘| | q DVERSE | ) under this rental service. ERS 


Displays are shipped to your 
theatre sufficiently ahead of 

j 

f 


einer : ‘ 
OUVIA de HAVILLAND $ me 
ANITA LOUISE wi 

Os ; pee 


playdates to allow for ad- 
vance selling. 


Mail the coupon in lower 
right hand corner for com- 
= ’ plete information. 
es a: | Ad 


FREDRICMARCH | AMERICAN DISPLAY 
COMPANY, Inc. 


ANITA LOUISE © DONALD WOUDS 
525 WEST 43rd STREET 


NEW YORK CITY 
40 x 60 PHOTOGRAPHIC 40 x 60 OIL PAINT PROCESS 
ENLARGEMENT DISPLAY POSTER 


HAND-COLORED PHOTOGRAPHIC STANDEES 


Standees illustrated 


here are in natural 


iA ’ 
pe HAVILLAND a 


colors and easel- 
backed. Should a. 
make an attractive MY 
NIKO 
addition to your lob- NDVERSE 


by campaign. epRic 


AMERICAN DISPLAY CO., Inc. 


B 525 West 43rd Street 
New York City 
4 Gentlemen: 
6.50 each 


Please send me complete information regarding your 
RENTAL PLAN and how I can secure DISPLAY FRAMES 


& for use in my theatre as advertised in the CAMPAIGN 


2 or More 


| 

| 

| 

| 

| 

| 
PLAN on “ANTHONY ADVERSE.” This request does | 
not obligate me in any way. | 
i 

| 

| 

| 

| 

| 

I 

| 
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Name 
S 5 Tq 5 each Theatre 
Address 
Cc Order from City State 
AMERICAN DISPLAY COMPANY, Inc. No. of Seat No. of Weekly Changes 
525 WEST 43rd STREET NEW YORK CITY Any other information 
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Be on the look-out for 


THE BIGGEST MAGAZINE AD. 


VERTISING CAMPAIGN EVER 


GIVEN A WARNER FILM! 


“ili 


@ THE SCREEN MARCHES ON--inio a new “evelte” of 
vast, robust, heroic drama, led by the company which in- 
troduced talking pictures and musical pictures, and which 
has just produced The Story of Louis fasteur” and“ I he 
Green Pastures.” Now, in studios specially enlarged 
for this expanded program, WARN) K Bros, will embark 
upon the new cinema season with a serics of produc- 
tions that will eclipse all past efforts, beginning with 


ADVERSE 


Starring, In a Cast af 2,648, 


Fredric MARCH 


With 
OLIVIA de HAVILLAND 
ANITA LOUISE - DONALD WOODS 
EDMUND GWENN-CLAUDE RAINS 
LOUIS HAYWARD .- - - Steffi Duna 
Gale Sondergaard - Billy Mauch - Akim 
Tamiroff + Ralph Morgan - Henry O'Neill 
Directed by MERVYN LEROY 

e 


NTHONY” 


From the World-Famous Novel by 


HERVEY ALLEN if ‘ 


Brilliant as it is, “Anthony Adverse” is but a 
prelude to a steady succession of other ex- 
traordinary films coming from Warner Bros.— 
MARION DAVIES and CLARK GABLE in 
“CAIN AND MABEL” 
o” sy a E of the LIGHT BRIGADE” wale 
ERROL FLYNN & OLIVIA de HAVILLAND 


“G a LIGHT —From the Celebrated Best- 
Seller by Lloyd C. Douglas 


KAY FRANCIS in “GIVE ME YOUR HEART” 


Aff the tamaltugus adventure 
and world-girdling sweep 
compacted in the 1.224 payes 
and 495,000 words of the 
gargantuan book, have been di 
miraculously preserved in the 
412 scenes and two and one- 
quarter hours of this predom- 
inant screen achievement. 


Appearing in Liberty Magazine 
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vant \ 
“CHARGE of Oe 


Appearing in Town and Country, 
Stage, Time and New Yorker 


gay AND Malet 


WARNER S808. 


20 of the most influential all-class consumer 
magazines will carry the biggest advance ad 
smash you’ve ever had. Breaking right around 
release date, they sell your show to over 


27,899,863 readers. 


Four of these ads have been reproduced here 
to give you an idea of the force with which 
they tell your story. Following is the list of 
periodicals in which they will appear: 


NATIONAL PUBLICATIONS 


Se 
Collier’s Weekly. ... 
Fortune ; 

Grade Teacher 

Liberty 

New Yorker. 
ae 
Stage 

Time j 
Town and ieuniey 


FAN MAGAZINES 


Film Fun — 
Screen Romances .. . 
Movie Mirror 

Modern Screen 

Motion Picture 

Movie Classic . 

Picture Play. ; 
Screen Guide ..... 


ian 
Sloverse 


HERVEY ALLEN 


FREDRIC ‘MARCH 


ouvia bg HAVILLAND S hie 


S01 Dens 
ake Sondergunet « Bilty Memb © Anim } 
Beacy Mee! 


f 
A Directed by MERVYN LiROY 
mt 


Appearing in Grade Teacher 
and Parents’ Magazine 


On Stands 


. Aug. 20th 
. Aug. 28th 


Sept. Ist. 


Aug. 15th 
Aug. 19th 
- Aug. 13th 
. Aug. 25th 


Sept. Ist . 


Aug. 14th 


Aug. 3lst . 


Sept. Ist 
Sept. Ist 
Aug. 25th 
Sept. Ist 
Aug. 25th 
Aug. 28th 
Sept. Ist 
Aug. 25th 


ares WAR 2 
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WARNER BROS. PICTURES | 


Appearing in Fortune and 


Date Issue 


September 
Sept. 5th 
September 
September 
Aug. 29th 
Aug. 15th 
September 
September 
Aug. 17th 
September 


October 
October 
October 
October 
October 
October 
October 
October 


ee 
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Boys’ Life 


\ 


t \1630 W. Washington Blvd., Los Angeles 


‘ANTHON 
ADVERSE 


sy HERVEY ALLEN 


Starring 


y@ FREDRIC MARCH 


with 


OLIVIA de HAVILLAND 
ANITA LOUISE- DONALD WOODS: EDMUND GWENN 
CLAUDE RAINS - LOUIS HAYWARD - 1000 OTHERS 

Directed by MERVYN LeROY 


VALANCE: 40” deep, made of lustrous transparent silkolene. Price is 55c per running foot. 


‘ANTHONY 
ADVERSE 


es 
WALL BANNER 


Banner is made of sun-fast 
weather-proof material. Eye- 
lets all around allow for easy 
erection on sides of buildings. 


Size 9’ by 12’ $12.50 
Size 9’ by 15’... ... $15.00 


HERVEY ALLEN | 


Starring 


FREDRIC MARCH | 
OLIVIAde HAVILLAND 


‘Anita Louise - Donald Woods 
Edmund Gwenn - Claude Rains 
Louls Hayward and 1000 others 

Directed by Mervyn LeRoy 


NTHONY 
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~ 
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a 
FLAG 


Made of heavy sun-fa:t miatc- 
rial in two colors. Grommeted 
on top for hooking on pole for 
display. Prices: Lettering on 
one side $15 each; on two 


sides $25 each. 
oo 
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Starring 


FREDRIC MARCH 


with 


OLIVIA de HAVILLAND 


Anita Louise + Donald Woods 

Edmund Gwenn «+ Claude Rains 

Louis Hayward and 1000 others 
Directed by Mervyn LeRoy 


DVERSE 


HERVEY ALLEN 


Starring 


FREDRIC MARCH 


OLIVIAde HAVILLAND 


Anita Loulse - Donald Woods 
Edmund Gwenn - Claude Rains 
Louls Hayward and 1000 others 


Directed by Mervyn LeRoy 
a 0 
BURGEE 
Made of colored duck in two sizes. 
20” ‘by 30” 50c 
24” by 36” : 15¢ 
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FREDRIC MARCH 
OLIVIA de HAVILLAND 


ANITA LOUISE - DONALD WOODS: EDMUND GWENN 
CLAUDE RAINS - LOUIS HAYWARD - 1000 OTHERS 
Directed by MERVYN LeROY 
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NET BANNER 


Made of extremely strong net material. Hooks on ends make 
for easy hooking up on street displays. Size 9’ by 15’. Let- 
tering on one side $25 each: on two sides $35 each. 


Valance, Wall Banner, Flag, Satin Lobby Banner and 
Net Banner may be rented. Quotations given on re- 


quest. Order all banners from office nearest your city. 


M. LIBERMAN 


320 W. 46th St., New York City 
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HERVEY ALLEN 


Starring 


FREDRIC MARCH 


with 


OLIVIAdeHAVILLAND 


Anita Louise - Donald Woods 

Edmund Gwenn - Claude Rains 

Louis Hayward and 1000 others 
Directed by Mervyn LeRoy 


SATIN LOBBY BANNER 


Made of lustrous satin with letters 
sewed on. Especially effective for ad- 
vance display in lobby. 3’ x 4Y’. 
Price — $5 each. 


1018 S. Wabash Ave., Chicago 


Ce 


6 NOVELTIES TO STREET BALLY YOUR SHOW 
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“ANTHONY | ADVERSE‘ 
4 By HERVEY ALLEN bt 
h starring FREDRIC ~=MARCH «wien se 
OLIVIA De’' HAVILLAND bi 
Anita Lowise + Donald Claude RainseLowsHayward * 
Woods « Edmuqd Gwenn |. Directed by Mervyn Leroy 


p -WNTHORY 


THEATRE 


: IMPRINT 
ANTHONY No need to remind you of : : 
value of planting napkins in Die cut, 31” x 6”, this blotter has smart 
ADVERSE restaurants and ice cream par- illustration printed in colored ink on high- P 
a. lors. This one is quite attrac- grade enameled stock. Prices include theatre ANTHONY 
| & HERVEY ALLEN tive and should make nice flash imprint and are: 500 for $4; IM — $5; 5M = 
} A when handed out with food. — $4.50 per M; 1OM — $4 per M. ADVERSE 
FREDRIC Including theatre imprint, By 
> MARCH prices are: $3.50 per M; 5M HERVEY ALLEN 
§ Beeches — $3 per M; 10M — $2.75 Ae 


per M. 


| TEASER FOLDER | USHER SASH vin OLIVIA de 
HAVILLAND 


Anits Louise + Donald 


eods + Edmund Gwenn 


°F 
Sse” i 


VD rnearee IMPRINT] ; THEATRE 


IMPRINT 


Size 4” x 10”, this doorknob 

hanger is printed in colored 

ink on heavy stock. Prices 

are: $5 per M; 3M to 5M — 

$4.50 per M; over 5M — 

$4 per M; 25M — $3.75 
per M. 


Printed on 
heavy-coated 
stock, book 
mark is 2” x 8”. 
Should be wel- 
comed by book 
stores and lend- 
ing libraries. 
Theatre imprint 
is included in 


On page 23 will be 


found information con- 


cerning the tie-up effected Sash is made of gold silk prices, which 
with circulation depart- Folder teases by telling folks with dark blue lettering are: 500 for 
ment of Liberty Magazine that contents of book can be and has a small beauty $3.50; $4.50 for 
whereby carrier-boys will known in two and one-quarter pin on each end for fast- IM; 5M — $4 
co-operate by distributing hours. It is printed in colored ening. Illustration shows per M; 1OM — 
door-knob hanger shown ink on white stock and meas- how your ushers wear $3.50 per M. 
above. ures 514”x 714", open. Prices: ‘em. Minimum quantity 

$4 for IM; 5M — $3.50 per ordered must be 4 and 

M; |OM—$3.25 per M. price is 25c each. 


Order all novelties directly from: 


ECONOMY NOVELTY COMPANY 225 West 39th Street, New York City 


2 ANGLES FOR AUTOMOBILE ADVERTISING 


HERVEY ALLEN’S 


This time of year would seem most opportune to plug film via auto parade and so we’re 
making these two traveling ads available. 


TIRE COVER, at left, is made of durable cardboard with rubberoid slip cover and comes 
in three colors — yellow, red and black. Prices: Singly — 45c each; 10 to 49 — 40c 
each; 50 or over — 35c each. Add $2.50 for imprinting to orders of less than 100. 
Over 100, imprinting free. 


« OLIVIA De BUMPER STRIP (above) is designed to fit any bumper. Prices: Singly — 18c each; 10 
HAVILLAN to 49 — 17c each; 50 or over — |5c each; 
\ MERVYN LeROY CLUFF FABRIC PRODUCTS 
229 WEST 64th STREET, NEW YORK CITY | 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Richard Koszarski. 


WISCONSIN CENTER 


FOR FILM & THEATER RESEARCH 


http://wcftr.commarts.wisc.edu 
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HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


